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RUDOLF KEMPE 


RUDOLF KEMPE 
WITH THE PHILHARMONIA 
ORCHESTRA 


LONG PLAY 


“HIS MASTER’S VOICE” 
RECORDS. 


RUDOLF KEMPE IS CONDUCTING AT THE ROYAL FESTIVAL HALL ON MARCH 13TH 
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Overtures: Le Nozze di Figaro; Cos! fan tutte; 

| “HIS MASTER'S VOICE” 
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Concert pitch 


One Man Band or Full Size Orchestra . . . when it comes to recorded performance, every 
music lover wants the finest possible reproduction. And let’s face it: to enjoy records at their 
best means Hi Fi. The wide range of hi fi equipment available today does tend to make the 
right choice somewhat bewildering. That’s why we at Imhofs have made it our 
business to help simplify this matter of choice. Firstly, we only stock those instruments which 
conform to our own high standards. Secondly, our sales staff are trained hi fi experts, 
ever ready to offer unbiased advice. Thirdly, there is the exclusive Imhof Comparator, 
enabling you, in a fraction of a second, to switch from any one of 4,000 combinations of different 
hi fi set-ups. Pay us a visit—our unrivalled facilities are at your constant service. 
And if you can suggest an easier or more congenial way of choosing hi fi, please let us know. 


If you can’t manage a personal visit, may we 
send you our fully illustrated Hi Fi Cata!ogue ? 


ALFRED IMHOF LIMITED 112-116 New Oxford Street London WCI - MUSeum 7878 = 


COVER 1 
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DECCA 


MEDIUM PLAY ffrr. RECORDS 


the most wonderful value for money* 


THE DECOA RECORD COMPANY LTD 1-3 BRIXTON ROAD LONDON SW9 


= = 
= Borodin Mozart Vaughan Williams = 
= —_ SYMPHONY No.2 IN B MINOR CONCERTO No.3 IN G MAJOR THE WASP8— = 
= FOR VIOLIN AND ORCHESTRA, = 
= VORCHESTRE DE LA SUISSE ROMANDE 
a. CHRISTIAN FERRAS with THE LONDON PHILHARMONIC ORCHESTRA = 
= _ ERNEST ANSERMET THE STUTTGART CHAMBER ORCHESTRA = 
= LW 5275 conducted by paneregtie = 
= KARL MUNCHINGER SIR ADRIAN BOULT = 
= LW 5277 = 
= Debussy = 
= SUITE BERGAMASQUE = 
= _— FRIEDRICH GULDA THE GOLDEN COCKEREL— Villa-Lobos = 
= LW 5278 SUITE BACHIANAS BRASILEIRAS,No4 = 
= L’ORCHESTRE DE LA SUISSE ROMANDE = 
= ELLEN BALLON = 
= conducted by == 
= _—FLAVIANO LABO ERNEST ANSERMET 5279 = 
= OPERATIC RECITAL = 
= Puccini: ‘Turandot’—Non pi a 
= uccint on piangere, Haydn = 
= Lia; Nessun dorma; 
= SYMPHONY No.8sINGMAJOR— 
= Ponchielli: ‘La Gioconda ’— THE SLEEPING BEAUTY— = 
= BALLET SUITE LETTER V’ = 
= conducted by THE VIENNA PHILHARMONIC ORCHESTRA = 
= ti — 
ROGER DESORMIERE = 
= Recondita armonia; E lucevan le stelle LW 5284 ‘ conducted by =a 
= _ FLAVIANO LABO (Tenor) with THEME AND VARIATIONS KARL MUNCHINGER = 
= _L’ACCADEMIA DI SANTA CECILIA, ROME = 
= conducted by oO = 
CARL SCHURICHT = 
= ~ FERNANDO PREVITALI LW 5274 
= L’ORCHESTRE = 
= * 19/6 (inc. P.T.) DU CONSERVATOIRE DE PARIS ii) = 
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HIGH QUAL 
VORTEXION 


The GRAMOPHONE 


March, 1957 


* The total hum and noise at 7} inches per 
second 50-12,000 c.p.s. unweighted is better 
than 50 dbs. 


* The meter fitted for reading signal level 
will also read bias voltage to enable a level 
response to be obtained under all circum- 
stances. A control is provided for bias 
adjustment to compensate low mains or 
ageing valves. 


* A lower bias lifts the treble response 
and increases distortion. A_ high bias 
attenuates the treble and reduces distortion. 
The normal setting is inscribed for each 
instrument. 


* The distortion of the recording amplifier 
under recording conditions is too low to be 
accurately measured and is negligible. 


* A heavy Mumetal shielded microphone 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts approximately to fully 
load. This is equivalent to 20 ft. from a 
ribbon microphone and the cable may be 
extended 440 yds. without appreciable loss. 


% The 0.5 megohm input is fully loaded by 18 millivolts and is suitable for crystal P.U.’s, microphone or radio inputs. 
x A power plug is provided for a radio feeder unit, etc. Variable bass and treble controls are fitted for control of the 


playback signal. 


%*% The power output is 3.5 watts heavily damped by negative feedback and an oval internal speaker is built in for 


monitoring purposes. 


% The playback amplifier may be used as a microphone or gramophone amplifier separately or whilst recording is 


being made. 


% The unit may be left running on record or playback, even with 1,750 ft. reels, with the lid closed. 


FOUR 


is almost essential for the professional or semi- 
eenapset where a number of different items 
ave to be mixed on one tape recording. 


It is recommended by a number of tape recorder 
manufacturers for this purpose. 


Any normal input impedance can be supplied 
to order, balanced or unbalanced, the standard 
being 15-30 ohms balanced. 


The normal output is 0.5 volt on 20,000 ohms or 
more, but 600 ohms is available as an alternative. 
The steel stove enamelled case is polished and 
fitted with an engraved white panel suitable for 
making temporary pencil notes. 


An internal screened power pack and selenium 
rectifier feed the five low noise non-micro- 
phonic valves. 


Used in many hundreds of large public address 
installations and recording studios throughout 
the world. 


CHANNEL ELECTRONIC MIXER 


Manufactured by 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telegrams : ‘‘ Vortexion, Wimble, London ”’ 


Telephone : LiBerty 2814 and 6242-3 
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for the closest 
approach to the 
original sound 


AMPLIFIER 


The criterion, as always, is that the reproduced sound shall be the closest 
approach to the original— that the enjoyment and appreciation of music may 
be unimpeded. This is reflected throughout the design of the QUAD II. It is reflected, 
‘ too, in the straightforward and logical system of control, 
achieved without the sacrifice of a single refinement or adjustment capable of 


contributing to the final objective. 

SEE AND HEAR OUR PRODUCTS, 
APRIL 12. 13. 144 15 

WALDORF HOTEL, LONDON, W.C.2 


HUNTINGDON, HUNTS - Telephone: HUNTINGDON 361 
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Supreme in its class... 


Although first introduced over two years ago the RD Junior 
Amplifier, still produced virtually in its original form, remains 
supreme in its class. Companion equipment now includes a 
Control Unit, FM Unit, Corner Horn enclosure and Table 
Cabinet, together forming a complete Home High Fidelity 
System. Individually built and tested, each unit carries a unique 
Two Year Guarantee. We invite you to inspect and listen to 
this fine equipment at your nearest Hi-Fi dealer. 


PULL ILLUSTRATED LITERATURE AVAILABLE ON REQUEST 


ROGERS DEVELOPMENTS cetectronics) LTD 


RODEVCO WORKS * 4-14 BARMESTON ROAD ° CATFORD LONDON, S.E.6 
Telegrams: RODEVCO LONDON S.E.6 Telephone: HiTher Green 7424 


‘ 

ff 

| 
| (MALE 
i} 
‘ 

} 
CORNER HORN TABLE CABINET CONTROL UNIT FM UNIT 
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THE WORLD'S FINEST MAGNETIC RECORDING TAPE 


AVAILABLE IN A RANGE ae 


OF 4 SPOOL SIZES 
Suitable for all Tape Recorders 


SPECIAL FEATURES 


WGN SENSITIVITY @ ANTI-STATIC 

PRE-STRETCHED P.V.C. BASE 

@ FREEDOM FROM CURL 


3” CONTINENTAL 
SPOOL 


LIST PRICES 
EMITAPE ‘838’ 

TYPE No.| . TITLE SIZE — PRICE is a standard thickness base tape giving maximum dura- 

. bility for “general purpose” use. 

| “honor” | | cow | at. 1.0 EMITAPE ‘99’ ior 

if a sai 1200 | £1.15.0 Specially developed thin base tape. for “Long wads 
“Standard” 7° dia. | 1200 | £1. 15.0 
= = — Both of Emitape have identical magnetic oxide 

LONG PLAY— 50%, increased playing time. electrical characteristics. 


Full dewails of Emiape end eccesseries ore aveilable from your local dealer or: 
E.M.I. SALES & SERVICE LTD - (RECORDING EQUIPMENT DIVISION) 


Expert enquiries INTERNATIONAL LTD. HAYES - MIDDLESEX ENGLAND - SOUthall 2468 
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CROWDED DAYS 


With the increasing popularity of High Fidelity record reproduction, 
F.M. Radio, and Tape Recorders we become the more busy. More 
customers every month come to Quality Mart. More products, too, 
demanding expert assessment before figuring in our stock. Hi-Fi 
enthusiasts learned long ago that Q.M. is a good place to seek the best 
equipment, the best advice in its use. They recommend newcomers to 
Hi-Fi to come to Q.M. also, for such will be even better advantaged by 
our experienced attention. We are specialists, Hi-Fi is not a sideline here. 


During the coming months a programme of expansion of demonstration facilities and 
wider choice of equipment will be increasingly evident at our showrooms. 
the new lines to be shown at next month’s Audio Fair are already here, others will 
-y soon. This page details only some of the multiplicity of equipment available 
at Q.M. 


EQUIPMENT 
BARGAINS 


TURNING TO TAPE 


Recorders we stock give you first-class reproduction of radio programmes you choose 
to record, most will also play the pre-recorded tapes ; you can also record the voices 
of your family and friends. Thus the modern tape recorder has invaluable assets for 
interest and entertainment in every home. 


Pickups, gram. motors, amplifiers, 
radio units, speakers, cabinets, etc. 
CALLERS ONLY, March Ist-I4th inclusive. 


Elizabethan De Luxe. This excellent recorder drew most favourable comment 
in “ The Gramophone " review in January. 65 
Elon JC/20. A new recorder which has + gained great Y me 
Senomag Portable. This model represents excellent value at gns. 


gns. 
58 gns. 
The above all include the Collaro 3-speed Tape Transcriptor. 


Walter 303. A light-weight portable recorder at a popular price. Gives ee 
results at 3} in. speed with attendant economy of running. 39 gns. 


We shall be pleased to demonstrate at our showrooms, speveenliineretutumencingia, 


PICKUPS and MOTORS 


Without a good pickup and motor good reproduction of records is not possible. 
TRANSCRIPTION MOTORS 

Garrard 301. An outstanding model with variable speed adjustment, as illustrated, 
£26.8.3 (with strobo turntable, £28.0.11) 

Lenco, with Goldring 500 cartridge. A 
popular unit, variable speed. GL50/4 with 
auto brake, £21.17.10. GL56, without auto 
brake, has pickup lifting device £23.7.0. 


Collaro 2010. With Studio Transcription 
Pickup, £19.10.0. 


QUALITY PICKUPS 


Leak Moving Coil. With one head, 
diamond point, arm, _ transformer, 
£13.16.5. Spare head (78 or LP, £8.3.4). 


Connoisseur, Mk. II Head, LP or 78, 
sapphire, £4.19.11 ; with diamond, £9.8.6 ; 
arm, £3.1.5. 


Goldring 500 ; Variable reluctance. Turnover cartridge, LP and 78 sapphires, £3.9.6. 


Super 500/MSD, LP diamond, 78 spas, Mumetal shield, £9.16.0. Arms L56, £3.9.6 
or Transcription Arm TRI, £11.13. 


Elac Miratwin. A new turnover cartridge of unique type. ‘* Ranking with the best 
moving coil types,” says Percy Wilson, Gramophone, Feb. 9 gns. 
Fits LS6 arm (as Lenco units), BJ shell, etc. 


Some of 


NORDYK UNIT 
CABINETS 


Showing a Gram 
Unit abovea 
Record Unit, with 
plinth. Also 
Speaker Enclosure 
with contemporary 
wooden legs. 


GRAM UNIT houses tape deck or popular gram motors, including 
Lenco and Collaro Trans., amplifier and some radio tuners . well, 


5.19.64. 
RECORD UNIT accommodates up to 150 records, ee 12 in. 
LPs in sleeves or albums, £4.17.6d. 
SPEAKER ENCLOSURE for 8 in. or 10 in. speaker units, Tygan 
at front, £5.17.6d. 

All units in light oak, medium mahogany or walnut. 

Ebonised 9/64. Wooden kegs, 32/6d. Contemporary metal 
legs, 24/-. Part carriage each unit 5/- in U.K. 


This Record 
Business 


Q.M. Record Service started some years ago. 
It has grown vastly, has improved with experi- 
ence. It has achieved and will maintain the 
lead in this field. Space does not permit detailing 
of all its merits ; our July and August 1955 
Gramophone advertisements did so at some 
length under the heading we use above. We shall 
be glad to send you a copy on request with current 
record lists. 

Q.M. were me first to offer “‘ FACTORY FRESH 
RECORDS ”, aod tapestel unplayed records without 
equivocation. 

Q.M. were the first to give protection by Polythene bags 
to LPs and 45s—even before the record makers, D.G.G. 
excepted—** GARDISK ” Protection for Factory 
Fresh Records—our advt. “‘ Gramophone”, June, 1955. 
We make no specious claims to “24 hour” or “by 
return” dispatch. These cannot be other than mis- 
leading in our view. During recent months supply 
conditions have often mite on prompt fulfilment of orders 
impossible (due solely to manufacturers’ inability to meet 
enormous demand). We do provide a service now the 
more prompt with improving supplies of records. 


FINE SPEAKERS 


Goodman's “Axiom outstanding 12in. 
unit, £10.15.9, in “ Sherwood” cabinet, mah. 
veneer, £30.14.9: oak veneer £31.15.9. Add 

“Trebax” Tweeter £6.4.0, XOS000 £1.19.0 for 
Dual Speaker System. 


Two speaker choices both high in per- 
formance, the one somewhat high in cost, 
the other surprisingly low. Space forbids 
full description of the Goodmans 3-way 
Speaker System described by Mr. Wilson in February “ Gramo- 
phone” and highly commended by us also. At small expense the 
R.G.A. Sound Services ‘* Controlled gives from 
12 gns. a performance out of proportion to that low cost. 


Our Showroom is open for d. trati daily 
9-30-6. Friday 1.30-9. Closed Monday 
Only 20 minutes from Charing Cross by 
Northern Underground or Bus 26, 134; 
137 to Tufnell Park Station. 


Quality Mart 


8 DARTMOUTH PARK AVENUE 
LONDON, N.W.5 


GULliver 1131 
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- the world’s most advanced portable gramophone 


© four speakers ® four controls © four speeds 


The E-A-R Triple-Four has gone from success to success. Acclaimed by experts 
and the public alike, this magnificent new reproducer demonstrates once again 
how careful research and development by specialists in the gramophone field 
can not only supply exactly what is wanted . . . but even anticipate the exacting 
demands of the record enthusiast. 

To appreciate the achievement which the E’A‘R Triple-Four represents in the 
field of sound reproduction, hear it play a record you thought you knew. 

the Design Conte, Londen 


at the 
Ay}... example of British originality of design, the 
Tre Four od also been accepted for exhibition at the U.S. World — Fair, 
New York City, April 14-27th, 1957, and at the Milan International Fair, 
1957. 
The E-A-R Triple-Four incorporates ALL these features : 
six watt @ Floodlit control panel @ Collaro or Garrard auto- 


@ EAR four 
push-pull changer with manual position 
and high compliance turn- 
over pickup. 
@ Independent Bass and Treble @ Four Sormenens Magnet @ Four Valves: Mullard EF86; 
boost controls and volume Cc EZ80. 


with Crossover ECL82 ; ECL82 ; 
control, Bass, x6” Cabinet of original E-A-R 
Intermediate, design with concealed 
@ Input Selector Switch for LP, Treble, two 4°. Extension vents and gilt fittings. Attree- 
78 and Radio or Tape. socket provided. tive colour combinations. 


2 


Triple-Four is a record reproducer of the highest quality, the result 
continuous E-A-R tech The loudspeakers provide 
even distribution of sound, and the original case design, with concealed 
speaker vents, is particularly effective as a sound chamber. 
36 gns. 
There are other E-A-R models at prices 
ranging from 17} gns. to 60 gns. 


The symbol of ientibenp in Gramophones 


Hear the E-A’R Balanced High Fidelity and standard 
ranges at your Dealer, or write for details : 


ELECTRIC AUDIO REPRODUCERS LTD. 


The Square, Isleworth, Middlesex 
Cables : Eargram, Isleworth, Hounslow. Phone : HOUnslow 6256-8 
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THE L/P RECORD LIBRARY 
CATALOGUE AND HAND- 
BOOK is the only comprehensive 
SELECTIVE catalogue published, listing 
only records recommended by 
the critics. 


@ FULL DETAILS OF 
RETURN OF POST 
LIBRARY SERVICE (U.K. only) 


HAVE 
YOU BOUGHT 
YOUR COPY OF 


The GRAMOPHONE 


LrP 


March, 1957 


Besides a complete list of nearly 
3,000 different L/Ps already available 
to members, also included are sections 


@ A Basis for a Record Collection 
(A short list of 100 recommended L/Ps) 


@ The Care of Long Playing 


Records 


(50 cents U.S.A.) 
FROM 


THE LONG PLAYING RECORD LIBRARY, SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS 


(I/- per week each L/P THE — @ The Reproduction 
borrowed) are L/P RECORD LIBRARY of Long Playing 
included. (CLASSICAL) Records 
CATALOGUE AND HANDBOOK 
FOR 1956-1957 Sutter, 
ataiogue, please Ogue, please 

NOW aa) IT COSTS ONLY 3/ = POST FREE NOW 


When you are on the track of a rather elusive record, 
try ringing SLOane 9001 and you may be lucky. 
Our stocks are large and our buying shrewd. If the 
record isn’t in stock we'll do our damnedest to get it 
for you very quickly (we are the scourge of our 
suppliers!). Incidentally, you'll find the well-known 
charm and efficiency of our assistants as apparent on 
the telephone as in the shop. 


?.S.—When you ring, why not ask for our monthly list of records? It gives 
you ail the new recordings from ail the companies, and we send it post free 
to any address on earth. 


*%4 All LP Records are sent post free to addresses in Great Britain 


RECORDS GRAMOPHONES RADIO 
TELEVISION TAPE RECORDERS 


130 SLOANE STREET, LONDON, S.W.I. (SLOane 9001) 


Come by bus (11, 19, 22, 46, 137) or Underground to Sloane Sq., Station 


Your lucky Number? 


Available again—with New Chapters 


HI-FI for 


PLEASURE 


A Guide to Playing 

and Equipment 
by Burnett James 
Introduction by sm 
In: this highly successful little book, 
now available again in a new revised 
edition, Burnett James tackles the 
practical problems of getting the best 
from your records. He does not 
hesitate to mame a wide range of 
specific components, and there are new 
chapters on electrostatic speakers and 
stereosonic tapes. This book, at less 
than a third of the price of an LP record, 
may save you pounds. 
‘This book is what we have ail been 
waiting for, and I have nothing but 
praise for it. You will find it tells you 
everything that you want to know.’ 

GRAMOPHONE RECORD REVIEW 


2nd REVISED EDITION : 10s 6d net 


At your dealer, bookseller, or 
Phoenix House Ltd., 
38 William IV Street, 
Charing Cross, London, W.C.2. 
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The GRAMOPHONE 


conducts the Royal He conducts the London Symphony 
Philharmonic Orchestra Orchestra in this recording of Overtures 


at the Royal Festival Hall by Brahms and Schumann.. 


on March Srd tn a TRAGIC OVERTURE 
programme which will Op.81— Brahms 


include the English Scene 
from his opera “Macbeth” ACADEMIC FESTIVAL OVERTURE 
Op.80— Brahms 


OVERTURE, SCHERZO & FINALE 
Op. Schumann PMC 1024 


LAWRANCE COLLINGWOOD 274 London Symphony Orchestra 


331/3 r.p.m. Long Playing Record 


THE PARLOPHONE COMPANY LIMITED, RECORD DIVISION, 8-1! GREAT CASTLE STREET, LONDON, Ws 


Before you choose tape recorder be 

certain to hear the Philips Recordergram 

Major. Why ? Because it costs only 62 gns. = 

yet just look at all its advantages : 

© Choice of two tape speeds; Goda ent 
allows three hours’ performance to 
recorded on one tape. 


Extremely high 7 ion at 
hig quality of reproduction 
Accurate programme indicator. 
Easy mixing of speech and music 

»? control indicates correct 
recor 4 
Good modern design with simple 
push-button controls. 
Remarkably light in weight and easily 
portable. 


The pri 
ce 


0 Opeional extras incinde a useful sop-aart 


switch to facilitate editing. 
a" PHILIPS ELECTRICAL LTD 
Musical Equipment Department 
PHILIPS RECORDERGRAM Century House - Shaftesbury Avenue - London WC2 


Model AG 8106 (PR420) 
Made in Holland 


= 88S & 
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LEARN ANOTHER LANGUAGE 


EMT ..- INTRODUCE UNIQUE 
CONTINENTAL METHOD 


Which mluce 


HIS MASTERS VOICE | 
MARCONIPHONE. etc TO BRITAIN 


Preliminary and Advanced courses in 
ASSiMil 
THE EASY Givelm way: ITALIAN 
SPANISH 
In three months you can learn a new language—without the drudgery GERMAN 
of learning by heart. Assimil Books, Assimil Records, or, ideally a 
combination of both, bring you a thoroughly practical and satisfying RUSSIAN 
means of home study. 
Send for details of the world’s quickest method of learning a language. 
E.M.1. INSTITUTES LTD. 
[(Sole British Distributors of  Assimil) 
Dept. A314, 10 Pembridge Square, London, BAYswater 513! 
or H.M.V. Showrooms, 363 Oxford Street, London, W.! MAYfair 1240 (MAR) AS34 


will be the most comprehensive public demonstration of 


High Fidelity equipment ever staged in this country. The 

The growing demand by the discriminating public for music LONDON 

in the home akin to what they hear on the concert platform AUDIO FAIR 1957 

has forced great technical advances in sound reproduction. willl he tabhes he 

All leading manufacturers will be exhibiting and demonstratin 

under domestic conditions, the latest developments in ie ae yo 

equipment. Aldwych, W.C.2. 

Lovers of music of all types, if they are true to their enthusiasm on 

should hear for themselves how exactly and faithfully their Friday 12th 

favourite passages can be played back to them. ” Saturday 13th 
Sunday 

COMPLIMENTARY TICKETS AVAILABLE FOR EACH DAY* Monday 15th 

FROM YOUR RADIO, MUSIC OR GRAMOPHONE DEALER. 

IF YOU HAVE ANY ODIFFICULTY SEND STAMPED APRIL 


ADDRESSED ENVELOPE TO: 
Exhibition Office, 42 Manchester Street, London, W.! 
(*stating day required) 


Il a.m. until 9 p.m. 


Me 


MAI 
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MODEL A720 
— The A720 embodies all 
the high quality features 
for which Trixette 
gramophones are re- 
nowned, with circuit 
refinements ensuring that 
it is the highest fidelity 
gramophone in its class. 
Price 42 gns. inc. P.T. 


18 


— THE GOLD MEDAL MODEL 


APRIL gramophone at the California State Fair in San Francisco. 
12-13 -14-15 The standards which have for many years distinguished the 
* 

Neng aoe those which together make these instruments the preferred 
choice of the discriminating listener. 


Here is something to be really proud of—the Trixette A720 
-Trixette—an unremitting attention to quality in design and 
THE TRIX ELECTRICAL CO LTD 


See and hear our products has received the only Gold Medal to be awarded to a British 
a constant awareness of the music-lover’s requirements—are 
MAPLE PLACE TOTTENHAM COURT ROAD LONDON W.! Tel.: Mus. 5817 Grams.: Trixadio Wesdo London 
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Made for each other... 


RECORD CARE 


Clendisc, Dust Bugs, Fredorec Record Pads. What on 
earth is all this about? And the answer is vital— 
Record Care! This, the age of ‘‘ High Fidelity,’’ ex- 
tended range, of quality, demanding an inaudible back- 
ground. Your precious Record Collection needs infinite 
care. Clendisc Record Cleaner, preserver, anti-static 
agent, is being used by Record-Lovers all over the world. 
It has stood the searching test of time and proved itself 
beyond all measure the finest and best obtainable. It 
is used, too, in Museums, Art Galleries, for Objets d’art, 
in Aeroplane Factories—in fact, anywhere where delicate 
surfaces need its protective care ; especially, too, for 
ridding them of static electricity. The Dust Bug is the 


ideal method of applying Clendisc to a Record. Made 
for each other, you may say. Fix a Dust Bug to your 
Gramophone now. It will work incessantly for you— 
just apply a few drops of Clendisc to the plush pad of 
the Dust Bug. Finally, always wipe your Record with 
the wonderful Fredorec Record Pad impregnated with 
Clendisc. Just rinse the Fredorec in 2 pints of warm 
water, adding two teaspoons of Clendisc Record Cleaner. 
Squeeze out superfluous water, leaving Fredorec i 
damp. Here, then, is the answer to Record Care. You 
will keep your valuable Record Collection in miint 
condition. Isn’t it worth while ? 
FRED SMITH. 


Clendisc 3/9 and 6/- (large size). Dust Bug 24/6. Fredorec Record Pad 3/2. 
Available from all good Gramophone Dealers or direct from 


RIMINGTON VAN WYCK 42 


CRANBOURN STREET WC2 


SPECIALISTS IN LONG-PLAYING RECORDS AND EQUIPMENT FOR THEIR REPRODUCTIOR 


@ 363 


@ Every make of record stocked 
@ H.M.V. and Columbia tape records 
@ Every type of Standard Record Reproducing Equipment 


@ Personal recording service 


@ “Tape to disc” transfer service 


SERVIC 


@ Wide choice of foreign records 
@ Language courses @ Sound effects records 


@ Help yourself “Browserie” 
@ Personal Export Service for overseas visitors 
@ Radio, Television and Space Heaters 


HIS MASTER'S VOICE” Showrooms 


STREET, 


MAYfairti2¢e 


+ + 9+ 


12 Advert March, 1957 
[ 
i¥ 
é 
f | P 
lemdise 
| | 
: 
Sor 
Pic 
: tur 
vel 
an 
| HA 
Tel 
4 


Advert 13 


The GRAMOPHONE 


SUPER HIGH FIDELITY THIS YEAR 


The TSL Concert SOUNDCORNER 
can bring this to YOU! 


- Specially designed for the modern home the pleasing lines of the TSL Concert 
Soundcorner blend with any decor. Placed high against the wall in the top 
corner of any room no living space is stolen and it becomes completely unobtrusive. 


A BRAND NEW EXPERIENCE IN LISTENING. 


BALANCED AND MATCHED SPEAKERS To obtain perfect tone and true re uction 
the TSL Soundcorner incorporates two laboratory balanced and matched speakers. Lorenz 
LP215 concert speaker as the bass unit has a frequency range of 35 cycles to 12,000 cycles per 
second and is coupled by a High Pass filter to a Lorenz LPH65 the plastic cone treble unit with a 
frequency range of 2.000 to 17,000 cycles per second. By the use of two perfectly matched speakers 
and High Pass filter inter-modulation distortion is completely eliminated. 

ACOUSTICS The TSL Concert Soundcorner is a scientifically yr electro-acoustical 
enclosure making use of the natural damping qualities of the normal Is of any room. This 
combination is based on a calculated mathematical-acoustic formula. 


STEREOPHONIC REPRODUCTION The low cost of this unique reproducing system 
The ‘ CARLTON’ the ‘ new’ listening within the reach of all Fed outputs, 
L Soundcorners mounted in opposite top corners of the one ng stereophon' 
EXTRA FEATURES—NO EXTRA COST reproduction into your home. 


* Greater Sensitivity 
TWO DESIGNS 


* Heavy duty oversize speech coil ; 
& Super high flux ALNI magnets poe —— TSL Concert Soundcorner finished in mirror polished furniture walnut of 


of extremely heavy design The ‘‘ WALDORF” TSL Concert Soundcorner contemporary gold style frame with modern 
% Permanently flexible self - tygan plastic finish of a neutral shade. 
damped cone 
& Longer magnetic path TECHNICAL SPECIFICATION 
* Super strength rigid design Dimensions : 27” high x 24” wide at + 11}” at bottom. Overall depth from 
frame Front to Back: 6’. Impedance at cycles: 4.5 ohms. Frequency range : 
from 35 to above 17,000 cycles. Peak Power loading: up to |5 watts. Normal 
* Sealed-in air gaps Power leading 10 watts. Coil Bass Votes 
Diameter: Treble Unit }’. Ww ts ozs extremely hi 
* Greater Frequency range efficiency magnetic alloy bass unit). “ Magnet weight : 5 ozs ALNI (extremely high 
* All parts specially treated with efficiency magnetic alloy treble unit). 
anti-corrosion proofing PRICE: The “ CARLTON ” Concert Soundcorner £13,16.3 (including P.T.) 
: Complete with two speakers and high pass filter. 
The “‘ WALDORF ” Concert Soundcorner £13.16.3 (including P.T.) 
Complete with two speakers and high pass filter. 
All TSL SUPER HIGH FIDELITY products may be purchased from your usual Radio Dealer or 
Music Shop. If you have any difficulty in obtaining these Audio Masterpieces write to us direct. 
Fully illustrated comprehensive mu!tipage Catalogues are available and will be gladly sent to you. 


WE BELIE VE the specifications alone prove the TSL laboratory designed HIGH STABILITY 
AMPLIFIER to be a leader in its field on the basis of fidelity, technological know-how and 
economy. This is a professional amplifier and is the ideal complement to any high quality tuner 
or loudspeaker—just made for the music lover. 


TECHNICAL SPECIFICATION 


Response : Overall response 20 to 35,000 y (Flat within cogretonady + | dB relative to response level at | kc/s. from 40 to 20,000 
cps.) Output: 4 watts maximum. Choice of 3 or 15 ohm impedance by switch.- Total harmonic distortion less than 1%. Inputs: Coaxial 
Socket No. |. Input sensitivity 40mV for full output. Coaxial Socket No. 2. Input sensitivity 250mV for full output. Coaxial Socket No. 3 
Pick-up via corrector circuit. Hum level: Better than 65dB below full output. Valves: 4, B9A (Noval) type EF86, EF86, EL84 and EZ80. 
Negative Feedback : 20dB from secondary of output transformer. Mains: 200/250V A.C. 30 watts. Controls: (1) and (2) Independent bass 
and treble with extremely wide range, cut and lift. (3) Combined volume and on/off switch. (4) 4 position input selector for (a) and (b) 
tuner, or recorder inputs, (c) 78 rpm records, (d) LP records. 

FINISH : Control panel: Black and gold scratch resistant plastic. Cabinet : Hand made bonded multi-ply mirror polish finish medium oak 
veneer ; cabinet front, as contrast, finished light oak veneer. Indicator: Ruby pilot indicator lamp. Control Knobs : Continental style gold 
and brown. DIMENSIONS: Width I1} inches. Depth 7$ inches. Height 6} inches. 


TECHNICAL SUPPLIERS LTD. (Dept. G.) ; 


&13.13.0 (not subject to P.T.) 1 HUDSON HOUSE, 63 GOLDHAWK ROAD, LONDON, W.12, ENGLAND. 


| Please forward your iMustrated catalogues of the TSL Concert SOUNDCORNER and TSL 
Manufactured and exclusively distributed throughout the world by:-— 1 HIGH STABILITY AMPLIFIER to ; 
LONDON, W.12, ENGLAND. al 
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The GRAMOPHONE 


We are proud to present on 


two Long Play Records 


FAMOUS SPEECHES BY 


Sir Winston 
Churchill 


K.G., P.C., O.M., C.H., D.L., M.P. 


IN A SOLEMN HOUR EVERY MAN TO HIS POST 
broadcast May 19th, 1940 broadcast September r1rth, 1940 


THIS WAS THEIR FINEST HOUR END OF THE WAR IN EUROPE 
broadcast June 18th, 1940 broadcast May 8th, 1945 


THE WAR OF THE UNKNOWN FIVE YEARS AS PRIME 
WARRIORS MINISTER 
broadcast July 14th, 1940 broadcast May 13th, 1945 
ALP 1435 ALP 1436 


These records are not available separately 


“His Master's Voice’ 


PROFITS FROM THE SALE OF THESE RECORDS ARE BEING PAID 
TO CHARITIES NOMINATED BY SIR WINSTON CHURCHILL 
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The Gramophone Company Limited, (Record Division), 8-11 Great Castle Street, London, W.1 ~ 


TOSCANINI 


Incorporating VOX . 


THE RADIO CRITIC . BROADCAST REVIEW 


Edited by SIR COMPTON MACKENZIE . CHRISTOPHER STONE London Editor CECIL POLLARD 
Music Editor ALEC. ROBERTSON 


Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


Subscription Office 49 Ebrington Road, Kenton, Harrow, Middlesex 
Trade Office 11 Greek Street, London, W.! Telephone : 


AND BEETHOVEN 


By DENIS MATTHEWS 


[N the summer of 1939, under the gathering 
clouds of war, Toscanini conducted the 
B.B.C. Orchestra for the last time. He gave 
us the nine symphonies of Beethoven and 
crowned them with two unforgettable per- 
formances of the Missa Solemnis, with its final 
“Dona nobis pacem, pacem”’ acquiring a 
poignant significance. He was then seventy- 
two, and when the war came many of us 
despaired of hearing him again in person. 
But in 1946 he returned to Europe as full of 
vitality as ever, and after two ill-fated 
projects London finally welcomed him 
(thanks to Walter Legge and the Philhar- 
monia Orchestra) in his 86th year, for two 
concerts of Brahms. “I expected the fire 
and the brilliance, but hardly the 
humanity ”, said a friend of mine who had 
known Toscanini mainly through his 
American ings. This was rather a 
shattering remark, but it contained a half- 
truth: the ideal Brahms Third we heard in 
London was not preserved in the N.B.C. 
record made in New York a month later. 
This is far from being a generalisation, but 
it prompts the question: has the gramo- 
phone provided a worthy memorial to 
Toscanini’s art? And there I waver, 
feeling grateful that so much has survived 
and yet unhappy that some of the later 
recordings should represent him to posterity, 
often incomparable performances masked 
by execrable recorded quality. This cannot 
be said of Falstaff, Otello the Verdi Te Deum, 
or the Enigma Variations, to mention only a 
few of the glories. But the Beethoven series 
is a problem. When I visited him on Lago 
Maggiore in 1949, Toscanini said quietly 
and humbly, “I am so ashamed to be 
old”. And, especially in the Beethoven 
Symphonies he revered, the hopeless quest 
for perfection led to occasional signs of 
impatience and frustration. The unique 
quality was always presént in abundance, 
but it sometimes seemed to protest at age. 
The tniracle remains that Toscanini coul 

preserve this fire and summon the ph nm 
Strength, but he was possessed and trans- 
formed by music. During my visit the 
Director of the Scala arrived to discuss two 


concerts the maestro was to give in Italy. 
A frail old man became a living flame. 
The “‘ unique quality ’ derived from an 
astonishing blend of fervour and intellect, 
of humility and personal magnetism. His 
memory was fabulous: he heard the entire 
score, and through bending the orchestra 


to his will he was able to project it, so that ° 


under his direction a symphony or an opera 
lived a complete organic existence. He 
showed us time and time again the advan- 
tages of finding the basic pulse or heart-beat 
of a movement, his ear for texture had the 
effect of making a myriad details clear and 
integrated without any suggestion that they 
were being “ brought out ”’, and his sense 
of line enabled the listener to grasp their 
relation to the larger purpose of the whole. 
These and many other of his attributes may 
be covered by the universal word “‘musician- 
ship” in its highest degree: to call them 
Italian or Mediterranean seems to me 
fortuitous. At one time Toscanini’s country- 
men rebuked him for his strictness with 
their own music and called him a Kapell- 
meister,’ while at the same time many 
Germans spoke patronisingly of his perform- 
ance of Wagner’s I Maestri Cantori. But in 
the early nineteen-twenties Klemperer 
hailed this “Italian”? Meistersinger as a 
model, describing Toscanini as king of 
conductors, legitimacy personified, and the 
ideal representative of objectivity. If the 
Nurembergers became Florentine nobles to 
some ears, can we regret it since so much of 
the latent genius of Wagner’s score was 
revealed in the process ? Wagner was more 
than a great German composer, and to the 
neutral observer he became more universal 
than ever through Toscanini’s classical 
approach. And if this is true of Wagner, 
how much more so of Beethoven ! 

My own love of Beethoven was awakened 
by hearing Furtwangler perform the Fifth 
Symphony in 1931, and quickly fostered by 
exploring a piano version of the symphonies 
and by the slow acquisition of records. I 
bought these “for the music” and was 
blissfully unaware of subtleties of interpreta- 
tion, not that the catalogues offered much 


Telephone : WORDSWORTH 2010 
GERRARD 0850 


choice in those days. But in 1935Llistened toa 
broadcast of the Seventh, in which the music 
appeared to generate itself with irresistible 
momentum and authority, displaying its 
argument in a clearer and more vital way 
than I had ever heard it. In the Allegretto 
I noticed the beauty of two perfectly balanced 
singing lines where the counter theme begins: 

I was also aware that the second violins had 
entered with the original. The Trio of the 
Scherzo was a shock to tradition, duly 
registered by the critics’ seismographs—not 
a Pilgrims’ Hymn, but assai meno presto ; and 
the Finale’s vitality was tremendous because 
its rhythm was so firmly held and its inter- 
play of counterpoint so keenly articulated 
and thrown into relief. These are youthful 
impressions which I still retain. But the 
sense of having heard a work as a self- 
contained whole was the greatest impact of 
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Toscanini’s first visit to the B.B.C. At that 
time he had shunned recording for six years, 
but in 1936 he preserved the essentials of 
that Seventh during his final season with the 
New York Philharmonic-Symphony, a 
supreme performance now transferred to LP 
in America. But my fibre-needle days were 
doomed, and rs of modest gramo- 
phones looked with fear into the future. No 
one yet dreamt of the horrors of Studio 8-H. 

This was Toscanini’s first recording of 
Beethoven, discounting the two odd move- 
ments (the finales of the First and Fifth) 
which he had included in the earliest 
sessions of all, pre-electrics dating from his 
1920-1 American tour with the Scala 
Orchestra, Apart from an isolated 1926 
disc, the next vintage had been 1929, 
including the Clock and the Haffner with the 
New York Philharmonic-Symphony, records 
still to be treasured despite their age and 
some controversial freedom of tempo in the 
Haffner, later put right by the much sterner 
Toscanini of 1946 but with a less Mozartian 
result. Even in Mozart the symphonist 

, there is an element of chamber-music, as of 
* several minds at play. He lived before the 
age of the autocratic conductor, scarcely 
required him, and sometimes wilted in his 
presence. Toscanini, rebelling against the 
prettified style of Mozart-playing, was most 
revealing in the fugue of the Jupiter Sym- 
4g and the solemn parts of Zauberflite. 
ith Beethoven, dynamic from the start, 
the case is different : his music demanded 
the autocrat. 

Judging from records alone, the period 
with the New York Philharmonic-Symphony 
Orchestra which ended in 1936 was 
Toscanini’s finest. The orchestra made a 
maturer sound than the N.B.C. was able to 
achieve for many years, and the wind- 
playing was more distinguished ; they gave 
public concerts and were largely free from 
the subtle tyranny of the acoustically- 
treated studio and the microphone. Tosca- 
nini still had one foot in Europe, where he 
was always more relaxed, at Bayreuth, 
Salzburg, and in London. But the Seventh 
is all that remains of the Beethoven per- 
formances, noble and titanic, and not for 
those who look to it for lightweight charm 
and grace, for genial country-dancing, or for 
a second Pastoral. Fortunately Toscanini’s 
subsequent visits to the B.B.C. yielded 
recordings (made in Queen’s Hall) of the 
Pastoral itself, the First and Fourth Sym- 
phonies, and Leonora No. 1. Here, as befits 
all these works, dynamism and architectural 
perfection go hand-in-hand with warmth 
and affection, and though the B.B.C. was 
not a virtuoso orchestra of the American 
standard it had its own qualities of richness 
and sonority. It also had at that time 
Thurston, MacDonagh, Camden, and 
Aubrey Brain to enhance the wind-band 
in the Peasants’ Merrymaking. Toscanini 
always brought the wind forward in sound, 
and read Beethoven’s piano as a fairly 
robust one, justifiably since mp and mf did 
not exist in the symphonies and pp was 
common—as in the opening pages of the 
Fourth, which moved with slow but in- 
evitable rhythm towards the outburst of the 
Allegro. This never sounded more dramatic, 
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yet it was devoid of theatricality and false 
nuance: Toscanini never made “effects” 
for the moment, but he identified himself 
with the score and seemed to recapture the 
composer’s fire of creation. This may be 
superhuman, but is it inhuman to achieve 
this illusion, as some have suggested ? I 
agree with the late W. J. Turner, who said 
to me after one of the Queen’s Hall concerts, 
** The phenomenon is that through Tosca- 
nini’s fire and integrity we are confronted 
with Beethoven ! ” 

These last sentences will cause 
from the opposite camp (the “ subjective ” 
school who described Toscanini as a human 
metronome), but what cannot be denied is 
that most of his performances had an inner 
truth and consistency which to some extent 
baffled criticism. During his B.B.C. visits 
we had hoped for an Eroica recording, but 
when it arrived from America at the 
beginning of the war it proved a mixed 
blessing. Samuel Chotzinoff has told the 
story of the formation of the N.B.C. 
Orchestra and of Toscanini’s somewhat 
reluctant return to New York. But the idea 
of the N.B.C. broadcasts appealed to him 
and the lasting association produced an 
enormous number of recordings. The Fifth 
had already warned us, but the opening 
chords of the Eroica proclaimed the worst : 
this was a dead studio without resonance, 
and a mockery of the glowing opulence of 
sound we had remembered. Having said 
this, the early N.B.C. records are invaluable 
as documents because (ironically) the per- 
formances were not always equalled when 
recording conditions improved: one need 
only cite the elemental building-up of the 
double-fugue in the Funeral March. A 
partial explanation of this major artistic 
catastrophe is that the sound was a few 
degrees better on American equipment, and 
it seemed also that Toscanini obstinately 
stuck to Studio 8-H in Radio City because 
of the clarity of sound from his own 
vantage-point. 

One hears much talk about the defects of 
his virtues, but had Toscanini been capable 
of compromise he could scarcely have 
realised such an Eroica or Ninth as he did, or 
subjugated prima donnas to his view of the 
composer’s will in the world of opera. He 
saw the work as a whole and everything had 
to fit into this conception. Concertos 
therefore became unusual experiences: in 
the Violin Concerto with Heifetz the 
significance of the “ accompaniment ” is a 
revelation, especially when the orchestra 
happen to be playing a main theme, 
though the recording is of the worst vintage. 
I must just mention the maestro’s rare 
excursions into the realm of chamber- 
music, despite the cries of the enraged 
purists who had tolerated Weingartner’s 
Hammerklavier and even encouraged the 
playing of the Grosse Fuge with full strings. 
Who is the ultimate arbiter ? The Scherzo 
from Op. 135 is not only a technical tour de 
force, but truer to the letter of the score than 
most quartet performances. Neither this, 
nor the later-recorded Septet, is suggested as 
a model for others to copy, however. 

The up-to-date hi-fi discophile will be 
impatient by this time, but these earlier 


March, 1957 


recordings are such an important part of ou: 
heritage that it is to be hoped LP version: 
will be made available here, as in America. 
Many musicians (to the dismay of the 
technicians) are more concerned with 
artistic values than frequencies when the 
question of choice arises, and Casals has 
remarked that for all their shortcomings he 
even preferred the sound of pre-electrics. 
However, Toscanini re-recorded the sym- 
phonies between 1949 and 1952, approving 
a Second and Ninth to complete the cycle. 
(The Ninth, along with Beethoven’s other 
great testaments to mankind—Fidelio and 
the Mass—will be discussed in a later 
article.) As one man’s revelation of the 
universal quality of Beethoven, of the 
elemental strength allied to perfect logic 
which characterises the symphonies, this 
legacy is unique. Other conductors’ versions 
are available which reveal different qualities, 
some of them more distinguished instru- 
mentally and many of them more agreeably 
recorded. Had this series been made in 
Toscanini’s sixties instead of his eighties, 
the pulse of the slow movements in particular 
would have been more relaxed and yielding. 
A more spacious recording, as in the B.B.C. 
pre-war discs, would have dispelled the 
illusion of hardness, so unrepresentative of 
the resilient sforzati which Toscanini’s 
curving sweeps of the baton produced in the 
concert-hall. In any case, to be brought 
thus face to face with such intensity of 
passionate dedication is not an experience 
for casual repetition. One may question 
what may be learnt from Toscanini’s 
example, since every artist must be true to 
himself and to some extent find his own 
solution to problems of interpretation and 
technique. But one thing may be inherited: 
the ceaseless quest for truth, and devotion 
to the composer. 


(To be continued) e 


CLASSICAL LP CATALOGUE 


The next edition of THz GRAMOPHONE 
CrassicaL LP will be on sale 
later this month. A new feature of this 
Catalogue is the inclusion of an Index of 
Titles of those works which cannot con- 
veniently be classified under composer. 
This Index lists alphabetically traditional 
music, folk-songs, works by unknown com- 
posers and a number of works of lighter 
music performed by artists whose reputation 
lies mainly in the field of serious music. 

The March edition gives full details of 
releases in the last quarter and of the 
numerous deletions which have been made 
by Capitol, Columbia, Argo and Nixa. 

The Catalogue is on sale at most record 
dealers, price 3s. 6d., or 3s. 10d. post free, 
from General Gramophone Publications, 
Ltd. 49 Ebrington Road, Kenton, Middlesex. 
The annual subscription for 4 issues, direct 
from the publishers, is 14s. post free. 

This Catalogue lists every Classical 33; 
and 45 r.p.m. disc issued in this country 
since June 1950. 
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HIGHLIGHTS FROM ‘‘CAVALLERIA RUSTICANA’’— Mascagni 
Siciliana: O Lola ch’ai di latti “ 4 : ALCEO GALLIERA AND THE 


Regina Coeli, laetare; Voi lo sapete, o mamma 
No, no, Turidiu; Mamma, quel vino 6 generoso = 4 
: Death and Transfiguration — 

Symphonic Poem —R. Strauss 


Maria Meneghini Callas, Giuseppe di Stefano, Ebe Ticozzi ee 
Romeo and Juliet — Fantasy 
Act 1—Un tal gioco—Don Din—Qual fiamma— — Tehaikousky 
Ballatella: Hui! Hui! Stridona lassi — Sei 14? 
Recitar! Vesti la giubba Sie oan Symphony No. 1— Borodin 
Act 2—No! Pagliacci non son ae : Capriccio espagnol — 
Tito Gobbi, Maria Meneghini Callas, Rimsky-Korsakov 
Giuseppe di Stefano, Rolando Panerai 
BOTH WITH Orchestra and Chorus of La Scala, Milan 
CONDUCTED By Tullio Serafin 


330X1402 
(Recorded in co-operation with “E. A. Teatro alla Scala,” Milan) 


GEORGE WELDON ann THE 
Philharmonia Orchestra 
St. Paul’s Suite— Holst 
AND THE 
London Symphony Orchestra 
A Somerset Rhapsody — Holst; 


Marching Song 
(No. 2 of ‘Two Songs 
without Words’) — Holst 


DAVID OISTRAKH 
WITH THE 
Philharmonia Orchestra 
CONDUCTED BY 
Nicolai Malko 
Suite de Concert — 
Sergei Taneiev 
330X1300 R.P.M. LONG PLAYING RECORDS 


BATTERIE ET MUSIQUE DE LA 
GARDE REPUBLICAINE 
conducted by FRANCOIS-JULIEN BRJN 
‘*MARCHING WITH THE GARDE REPUBLICAINE”’: 
La Marseillaise; Le Grenadier du Caucase; 
Salut au 85 éme; Le brave; Sonnez clairons; 
Concerto in A minor _ | Défilé de la Garde Républicaine; 
~-Schumann Saint-Cyr (La Galette); 
Variations on a Rococo Theme = Trocadéro; Stars and Stripes forever; 
National Emblem; Washington Post; 
: El Capitan; High School Cadets; 
The Thunderer; 
The Star-Spangled Banner 
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The choice of a particular piece of recorded music 
can be extremely hazardous even for the most 
erudite enthusiast. This choice becomes even more 
difficult when a piece has been recorded by two 
or three companies, played by various orchestras 
and soloists. 


Faults, sometimes in the playing or in the recording 
are not always immediately obvious. It may take 
two or three playings to detect them and by that 
time the record may have been purchased. 


This is where ‘ selectivity’ helps the record buyer, 
in the shape of The Monthly Letter. For 10/- per 
annum (post free) this independent and frank review 
of new recordings will be sent to his home every 
month by EMG 


Read opposite what The Monthly Letter can do for 
you and is already doing for thousands of 
enthusiasts, then fill in the coupon below with 
your order or for a free specimen copy, and post 


The GRAMOPHONE 


NOW every 
record buyer 
can have 


LETTER’ 


THIS IS 2 
‘THE MONTHLY 


The Monthly Letter is published each month 
by EMG Handmade Gramophones. It 
gives an independent and very frank review 
on every new classical record published. 

The reviews are concise but very down to 
reader can at a glance i recording 
will suit his particular equipment. _ 

Here indeed is the key to selectivity in record 
buying. SEND THE COUPON TODAY. 


it right away. We will waste no time in seeing 
that you have your first copy. 


EMG HANDMADE GRAMOPHONES LTD. 


6 Newman Street, MUSeum 997/ 


TO EMG HANDMADE GRAMOPHONES LTD 


Please send me a specimen copy O) 
of THE MONTHLY LETTER 


l enclose 10/- as one year’s subscription 


SEVD THIS COUPON 


on 


Pep 
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- | HAVE sung ninety-two major and 
thirty-six tic roles”, 
thus speaks Tito Gobbi with a bright smile 
playing about his eyes as he makes this 
astounding statement. 
Gobbi, a born actor as well as singer can, 


‘in a matter of seconds, while explaining, 


live the role under discussion. With charm 
and guile interlaced with sinister move- 
ments of the eyes he is “ honest Iago” 
plotting Otello’s destruction, a moment 
later he is Falstaff beneath Herne’s Oak 
fearfully awaiting the approach of mid- 
night. For Tito Gobbi, the play as well as 
the music, is the thing and he considers one 
of the most important earlier events in his 
career was his singing the role of Wozzeck 


at the Italian premiere of this work in 
Rome in 1942. He subsequently sang the 
part again with the San Carlo Company 
in 1949 and then at La Scala in 1952. On 
the subject of Wozzeck he is most emphatic, 
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TITO GOBBI 


By NICHOLAS BOYLE 


and he is anxious to act in a film 
under the guidance of a first-class film 
director, somebody of the calibre of an 
Alfred Hitchcock or a Carol Reed. Gobbi 
himself has several ideas and stories which 
would make excellent film scenarios: but 
his interest in films is not confined purely 
to his own. He speaks with glowing 
admiration of Bob Hope and Danny Kaye, 
both of whom he knows personally and 
looks back with pleasure at the time some 
years ago when he was introduced to Bing 
Crosby and was immediately impressed by 
this likeable person. 

For a world-famous baritone who is in 
great demand by all the opera houses of the 
world and who takes such an interest in so 
many varied things, there naturally cannot 
be much time for relaxation; but when 
such a time does come then Gobbi is never 
happier than when he is at his villa in 
Santa Severa spending his spare time 


and says that to sing and act such a role 
you must know and feel the character until 
you become absolutely identified with it. 
He considers this opera a masterpiece of the 
lyric theatre and a milestone in the history 
of Opera but, he is quick to point out, a 
masterpiece that can never be eaany 
copied. 

In addition to his operatic career, Tito 
Gobbi has appeared in twenty-six films, 
mostly musical and operatic. The latest 
addition is a completely new version of 
The Barber of Seville, in colour, shortly 
to be shown in this country. As yet, his 
non-musical films have not, in Gobbi’s 
opinion, been a great success artistically 
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painting. Tito Gobbi is not content to 
paint still-life studies, no staid vases of 
flowers or portraits for him, he prefers to 
create a dramatic situation and with a few 
deft strokes of a pencil he sets a scene 
which, for example, might show the 
interior of a ship’s cabin with an empty 
glass, an opened letter and a half-empty 
wine bottle on a table; there would also be 
a chair pushed backwards as if to denote a 
hasty departure. That is the style of 
painting Gobbi enjoys, something in which 
he can impart and evoke an atmosphere of 
life and drama. When meeting Tito Gobbi 
one is immediately taken with his genial 
personality and friendliness together with 


his delicious sense of fun, especially in 
evidence when he starts to propound his 


own particular ideas for the more 
dramatic moments in I opera. This 


perhaps as much as anything helps one to 
realise his wonderful acting abilities, his 
the 


Tabarro, and the malice and tragedy of his 
Rigoletto. It is difficult to associate these 
roles with a person of such a 
sunny nature as Tito Gobbi’s. With an 
almost boyish grin of delight he proudly 
shows off at least a dozen pairs of very 
brightly coloured socks bought when 
staying in London last summer—or on a 
more serious note delves into a newly 
acquired volume on ancient Egyptian 
sculpture and architecture. Meanwhile 
his fourteen-year-old daughter Cecilia, who 
speaks excellent English, wil come bursting 
into the room weighed down with shopping 
saying, “‘ I have bought a thousand things 
for you!” “ Ah!”, smiles Gobbi, as he 
eyes the number of parcels, “‘ I think London 
shopkeepers must be especially pleased when 
the Gobbi family is sta here—look how 
their business increases ! 
Returning to Gobbi the singer, sooner or 
later during a conversation with him the 
subject of Verdi is bound to crop up: and 
here, of course, Gobbi really becomes 
eloquent, especially with regard to the 
later operas—Falstaff particularly. This 
operatic tour de foice was, in Gobbi’s 
opinion (and here, of course, he echoes an 
almost universal opinion of many), Verdi’s . 
greatest achievement and, taking a pencil 
once more, he proceeds to draw this time 
a chemical retort aver a burner. ‘“* Here,” 
says Gobbi, as he sketches in the bubbling 
liquid, “‘ are Aida, Forza, Rigoletto, Traviata; 
Otello, etc., while here” (as he draws in 
the purified “‘ end product ”’) “‘ is a distilla- 
tion which is the consummation of all 
Verdi’s creative ius—Falstaf!’’ Now, 
of course, that he has added this role to 
his recorded repertoire, opera-lovers will 
hold him in greater esteem than hitherto. 
As a student of law, Tito Gobbi went to 
Padua University but decided to abandon 
this career in favour of singing. What the 
world of law lost in an aspiring young 
student the world of music was to eventually 
gain and profit by a thousandfold. 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


OSCANINI’S death came as no great 
surprise—the maestro, after all, was 
almost 90 years old—but that did not 
alleviate the shock and sorrow of the 
— More than a link with the past 
gone. Up to almost the very end, 
Toscanini was able to infuse an orchestra 
with his particular vitality. He was no 
anachronism on the podium. It is one of the 
Toscanini paradoxes that this man, who 
disliked most modern music and whose 
repertoire was almost completely con- 
ventional, was one of the most modern of 
the great conductors. That is, he was 
never an exponent of the Victorian 
tradition, with its mannerisms and 
exhibitionism. I am sure that if we heard 
Nikisch today, or Muck or Mengelberg, 
we would be mildly horrified at the 
liberties they took with the music. I am 
equally sure that Toscanini, even at the 
turn of the century when Nikisch, Muck 
and Mengelberg were at their height, con- 
ducted very much the same as he did in 
1950, with an objective (though of course 
deeply emotional) clarification of the notes 
at hand. Nobody (to continue the Toscanini 
paradox) was more of a showman and at 
the same time less of a showman than this 
fiery little Italian. Nobody displayed more 
of a selfless devotion to music, and nobody 
threw himself more into it. 

He died with a Victor Toscanini release 
newly on the market and an additional 
one—a complete Aida—scheduled for 
March. As is well known, he spent the last 
years of his life going over broadcast tapes, 
discarding some, approving others for 
eventual release. Aida was the last tape 
upon which he worked. It was also the 
occasion of the last time he picked up the 
baton. In 1954 he assembled the N.B.C. 
Symphony for a single session ; he wanted 
to correct several passages before passing 
Aida for release. (Aida also was the opera 
he had conducted at his début in Rio de 
Janeiro some sixty years ago. Thus came 
the wheel full circle.) 

The current Victor release is a two-disc 
Verdi set dominated by the fourth act of 
Rigoletto. This Rigoletto excerpt has been 
recorded from tapes taken from a Red Cross 
concert in Madison Square Garden on 
May 25th, 1944. In the cast are Leonard 
Warren, Zinka Milanov, Jan Peerce, Nicola 
Moscona and Nan Merriman. It may 
occasion some surprise to note that Milanov 
is the Gilda—Milanov of the opvlent 
dramatic soprano, here singing in the 
plenitude of her prime. But the fourth-act 
Gilda is a long way from the Caro nome 
Gilda, and Milanov prodigally pours her 
voice into one of the greatest fourth acts in 
music. The other princij sls are in fine 
voice. Yet, as invariably happens in cases 
like these, the star is Toscanini. This 
recording is a long way from hi-fi, but who 
cares ? Other music in this album includes 
the Chorus of Slaves from Nabucco (broad- 
cast of January 31st, 1943), the Qui, Posa il 


Fianco trio from I Lombardi (with Della 
Chiesa, Peerce, Moscona; January 24th, 
1942), the Forza del Destino Overture 
(November 10th, 1952), the Luisa Miller 
Overture and (with Peerce) the Quando le 
sere al placido from Luisa Miller (both 
July 25th, 1943), the dances from Otello 
(March 13th, 1948) and the Hymn of the 
Nations (from the O.W.I. film of 1943). 

How many more Toscanini releases will 
be forthcoming from Victor is anybody’s 
guess. Victor says that it is up to the 
Toscanini estate to determine what can be 
released in the future. Fortunately the 
maestro’s son, Walter, is on good terms with 
Victor. In any case the public demand for 
Toscanini interpretations probably will be 
so demanding that enormous pressure will 
be put on the Toscanini estate. My feeling 
is that Toscanini will be represented on 
records for some time to come. 

Those interested in baroque music will be 
pleased to know that Vox is continuing its 
elaborate series of albums in that sphere. 
Two have just been released—both elabor- 
ately packaged three-disc sets with fiercely 
comprehensive annotated booklets by Joseph 
Braunstein. One set is devoted to the twelve 
Concerti Grossi (Op. 1) by Locatelli, with 
Dean Eckertsen and the Musici Virtuosi di 
Milano. The other contains eighteen 
Concerti for Flute and Strings by Vivaldi. 
The flautist is Gastone Tassinari; the 
orchestra (no conductor is given) is also the 
Musici Virtuosi di Milano. Both albums 
are fine examples of smoothly recorded 
string sound. The Locatelli works are 
serious, dignified and beautifully assembled : 
baroque workmanship at its best. In the 
Vivaldi, music breathes a much more 
dynamic and personal composer. Admir- 
able additions to the discography, these. 
Vox also has a Beethoven Ninth, and the 
distinction here is that the entire work is 
contained on one disc. The third move- 
ment has a break in the middle, but there 
are no cuts. However the recorded sound 
is a bit muffled. The grooving must have 
been very tight. Horenstein is the conductor 
of the Vienna Pro Musica; the chorus is 
the Musikfreunde ; the singers are Lipp, 
Hoengen, Patzak and Wiener. On the 
whole a good but not exactly memorable 
performance. Another company to attempt 
a mammoth LP disc is Vanguard, who 


brings Mario Rossi and the Vienna State 
Opera Orchestra together for all the 


Slavonic Dances by Dvorak. To get the 
sixteen dances on one disc, V: has 
had to drop many of the repeats. All the 
notes are present, but the spirit is stream- 
lined. Not, in short, an unqualified success. 

Both of the Brahms piano concertos are 
newly recorded. No. 1 in D minor is on a 
Capitol disc with Rudolf Firkusny and the 
Pittsburgh Symphony conducted by William 
Steinberg. This is an accomplished reading 
—supple, elegant, rather slender, pre- 
dominantly lyric. On an Epic disc is No. 2 
in B flat with Alexander Uninsky and the 
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Hague Philharmonic under Willem van 
Otterloo. After a curiously tentative 
opening, Uninsky settles down to some fine 
work. No great personality comes through, 
but the taste of the playing, the accurate 
pianistics and the excellent collaboration 
between pianist and orchestra combine to 
make this one of the preferred readings on 
LP. Westminster too has a concerto disc, 
this one devoted to Rachmaninov. Yakov 
Zak and a Russian orchestra conducted by 
Kiril Kondrashin are heard in the Fourth 
Concerto and the Rhapsody on a Theme by 
Paganini. Zak sounds like a fine pianist—a 
non-thumper with a big technique, plenty 
of control and a spacious line. A piano 
concerto disc from Vox, with Felicja 
Blumenthal and the Musici Virtuosi di 
Milano under Luigi Toffolo, has three 
unusual items—the Villa-Lobos Bachianas 
Brasileiras No. 3 (carefully cultivated 
barbarism, sophisticated primitivism), 
Albeniz’s Spanish Rhapsody (with an 
orchestral part restored by Enesco ; routine 
virtuosity with La Folia hovering in the 
background) and the Saint-Saéns Wedding 
Cake (waltzy, fluffy, amusing). Blumenthal 
plays energetically, but she obviously is a 
pianist with little flexibility. 

One of the fruits of Victor’s rapproche- 
ment with Decca has just been issued. Fritz 
Reiner (a Victor conductor) leads the 
Vienna Philharmonic (Decca) in Strauss’s 
Death and Transfiguration (about the dozenth 
LP version) and Till Eulenspiegel (the 
sixteenth or so) on a Victor LP. Good 
performances foliow, as one might expect, 
but it is hard to work up much enthusiasm 
for so hackneyed a coupling. Victor’s other 
current releases are in the British catalogue 
—the Sargent-directed Beggar’s Opera and 
the Gobbi-Mas-Prandelli // Tabarro. The 
London disc of Wesendonck songs, with 
Flagstad in superb voice, also is out in 
England ; and the Bruckner Fifth, in a fine 
interpretation by Knappertsbusch and the 
Vienna Philharmonic, is by now, I suspect, 
also on the London shelves. 

Among recent Epic discs is a disc of music 
by Manuel de Falla—the Nights in the 
Gardens of Spain (with Eduardo del Pueyo 
as pianist) and El Amor Brujo (with Corinne 
Vozza singing the’ contralto part), both 
with Jean Martinon and the Lamoureux 
Orchestra. There is something to be 
desired in the sound of the orchestra, but 
the rhythmic verve of the interpretations 
compensates for a lack of ultimate finesse. 
Epic also has a recording of Tansman’s 
Isaiah the Prophet (Radio Philharmonic 
Orchestra, Choir of Hilversum, conducted 
by Paul van Kempen), a symphonic 
oratorio composed in 1950 in a sort of 
latter-day impressionism. 

Both of Brahms’s ’Cello Sonatas are well 
played on a Westminster disc by Antonio 
Janigro and Paul Badura-Skoda ; and the 
first two of Brahms’s Violin Sonatas are 
clearly played on a Vox disc by Aaron 
Rosand (a young American violinist) and 
Eileen Flissler. Capitol has the Hollywood 
Quartet in Schubert’s Death and the Maiden: 
a taut, expert interpretation that sounds a 
little bleak. William Primrose makes his 
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MARCH RELEASE LONG PLAYING 


33'/3 r.p.m. 


PIANO MUSIC IV: OUT OF DOORS - 9 LITTLE PIECES - 10 SIMPLE PIECES - 3 BURLESQUES - ALLEGRO BARBARO—Bariok 
ANDOR FOLDES 


SYMPHONY IN C MAJOR (JENA)—Beethoven 


Saxon State Orchestra, Dresden, conduredby FRANZ KONWITSCHNY 


SYMPHONY NO. 3, F MAJOR, OP. 90—Brahms 
Berlin Philharmonic Orchestra conducted by EUGEN JOCHUM 


THEME AND VARIATIONS (FOUR TEMPERAMENTS) SYMPHONIC METAMORPHOSES ON THEMES BY WEBER—Hindemith 
Berlin Philharmonic Orchestra conduteedby PAUL HINDEMITH 


VIOLIN CONCERTO, E MINOR, OP. 64—Mendelssohn - VIOLIN CONCERTO NO. 2, D MINOR, OP. 22—Wieniawsk} 
IGOR OISTRAKH 
Gewandhaus Orchestra, Leipzig, conducted by Franz Konwitschay 


BASSOON CONCERTO, Bb MAJOR, K.191 * 6 PRAGUE GERMAN DANCES, K.509 + 2 MARCHES, K.335—-Mozart 

RUDOLF KLEPAC 

Salzburg Mozarteum Orchestra conducted by Ernst Marzendorfer 


MILLER VARIATIONS AND FUGUE, OP. 100—Reger 


Berlin Philharmonic Orchestra conductedby PAUL VAN KEMPEN 


SCHEHERAZADE, OP. 35—Rimsky-Korsakoff 
Radio Symphony Orchestra of Berlin conducted by FERENC FRICSAY 


KREISLERIANA, OP. 16 * ETUDES SYMPHONIQUES, OP. 13—Schumanm 


CLOSING SCENES FROM “GOTTERDAMMERUNG ” AND “ SIEGFRIED ”—Waener 
ASTRID VARNAY - WOLFGANG WINDGASSEN 
Orchestra of the Bayerischer Rundfunk conducted by Herman Weigert 


Auf dem Wasser zu singen - * Dein blaues Auge * Standchen—Brahms 
Nursery—Mussorgsky * Standchen—Srrauss 


An eine Aeolsharfe - Magdlein - Begegnung—Wolf ERIK WERBA, Piano 
IRMGARD SEEFRIED 
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RONDO, C MAJOR, OP. Si, NO. 1 
WILHELM KEMPFFE Piao 


UNA VOCE POCO FA 
CARO NOME CHE IL MIO COR - 


RITA STREICH Soprano 
Radio Symphony Orchestra of Berlin conducted by Ferdinand Leitner 
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ROMANCES FOR VIOLIN AND ORCHESTRA NO. 1, G MAJOR, OP. 40 AND NO. 2, F MAJOR, OP. 50 


IGOR OISTRARHA 
Gewandhaus Orchestra, Leipzig, conducted by Franz Konwitschny 


* IO SON DOCILE from “ The Barber of Seville” 
GUALTIER MALDE from “ Rigoletto” 


STRING QUARTET NO. 17, F MAJOR, OP. 3, NO. 5 (SERENADE) 


Mendelssohn * OVERTURE “ RUY BLAS”, OP. 95 
* OVERTURE “ MEDEA” 
‘FERDINAND LEITNEB conducting the 
. Berlin Philharmonic and Bamberg Symphony Orchestras 


Mussorgsky—Rimsky-Korsakoff * PIMEN’S MONOLOGUE from “ Boris Godunov” 
Rossin’ * LA CALUNNIA E UN VENTICELLO from “ The Barber of Seville” 


KIM BORG 2c: 
Munich Philharmonic Orchestra conducted by Artur Rother 
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debut for Capitol on a disc devoted to 
Bloch’s Suite for Viola, Suite Hébraique and 
Meditation and Processional. These knotty 
works are eagerly engaged by Primrose. 

The most interesting piano disc of recent 
months has been supplied by Vox. It 
contains the first book of Debussy Préludes 
played by Guiomar Novaes. Part of the 
interest is due to the fact that Debussy 
seldom figures on Novaes’ programmes, 
Her interpretations are unusual—amazingly 
flexible, dainty, sensitive, sparing of pedal 
effects. Her conceptions are entirely 
different from Gieseking’s, and entirely 
convincing in their own right. From Vox 
also come powerful readings by Friedrich 
Wuehrer of Beethoven’s last three piano 
sonatas. Westminster is continuing its Bach 
organ series with Carl Weinrich. Vol. IV, 
just released, contains the Toccata and 
Fugue in D minor, the Toccata in C and 
the Passacaglia, all played in a clear and 
rather pedantic manner. A more attractive 
Westminster offering is that of Pergolesi’s 
Il Maestro di Musica, with Swedish singers 
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and the Drottningholm Theatre Chamber 
Orchestra under Lamberto Gardelli. Such 
stylistically accurate, fresh-sounding singing 
is not encountered every day. 

British readers are familiar with the 
Mapleson cylinders which the International 
Record Collectors Club has repressed on 
two discs. They are among the most 
fascinating memorabilia of recorded sound. 
The latest I.R.C.C. disc is devoted to 
Geraldine Farrar, in commemoration of the 
fiftieth anniversary of her debut at the 
Metropolitan Opera (November 26th, 
1906). This ten-inch disc has a brief 
spoken introduction by Farrar (who lives 
in Ridgefield, Connecticut) and a group of 
arias she recorded in Berlin between 1905 
and 1906. The transfer is superb, with 
surfaces greatly reduced. The singing is 
sparkling, youthful and brilliant; and 
metrically it is very accurate—something 
not invariably true of Golden Age singers. 
A disc like this only cements the sad point 
that some of us younger vocal aficionados 
were born a half-century too late. 


BEETHOVEN’S VIOLIN SONATAS 


By ROGER FISKE 


T= appearance of all the Beethoven 
violin sonatas recorded by Heifetz (with 
Moiseiwitsch at the piano in the “Kreutzer”, 
and Emanuel Bay in the other nine) is an 
event of importance in the musical world ; 

it hardly needs saying that Heifetz is one of 
the really great violinists of our time, and 
our own generation and generations to come 
will want to know how he played these 
works, He has come to them comparatively 
late in life as far as recordings are con- 
cerned, and the “ Spring ” sonata was the 
only one to appear on 78s in this country 
(1950), being available in America on an 
LP. This same year, the first two sonatas 
were also available in America on LPs, and 
the C minor followed soon after; the 
“Kreutzer” (with Moiseiwitsch) was issued 
here in 1953, covering two sides of an LP. 
The remaining five sonatas seem to have 
been recorded more recently, though they 
have been on sale in America for some time. 
In the only two cases which I can check, the 
“ Spring ” and the “ Kreutzer”, the new 
discs seem to be identical with the old, 
except that the quality may be slightly 
improved, and it is unlikely that Heifetz has 
re-recorded any of these sonatas for the new 
issue. In spite of their wide date span, these 
recordings are remarkably alike in quality, 
and though the balance varies a little, it is 
generally satisfactory, and superior to that 
found on the Menuhin-Kentner set. This 
last (also H.M.V.) appeared between 1953 
and 1956. The only other set available here 
is the excellent one made by Fuchs and 
Balsam for Brunswick (1954). In addition 
Schneiderhan and Kempff have recorded 
Nos. 1, 2,8 and 9 (D.G.G.), and Francescatti 
and Casadesus Nos. 3, 4 and 9 (Philips) ; 

these players are probably i in the throes of a 
complete cycle. Tragically Rostal and the 


late Franz Osborn recorded only Nos. 4, 7, 


8 and 9 (Decca). I shall not attempt to 
compare all the different versions in what 
follows. 

Almost any violinist would give his ears 
to be able to control his bow as Heifetz 
does. It will do whatever he asks of it, and 
sometimes it is sad that he does not ask of it 
what he should. Though he has at his 
fingers’ tips the most celestial singing tone, 
he will not play slowly ; adagio means slow 
to every other violinist in the world. Do 
Beethoven’s slow movements bore him at 
their proper tempo? Is he embarrassed 
when unable to display his technical 
mastery ? The defects of most violinists are 
remediable, if at all, only by the most 
laborious means. But how easy, one thinks, 
to turn these intermittently superlative 
performances of Heifetz into consistently 
superlative ones by just saying to him, 
“* Beethoven’s adagios do not go like that ; 
they go much slower, and how beautifully 
you could play them much slower”. 
Perhaps there is more to it than that. 
Nevertheless a slower tempo would be a 
help, and to make clear the need for it, 
here are some figures, representing crotchets 
a minute in slow movements: 
Op. 24 (“Spring”’)—Menuhin, 35 ; Fuchs, 
42; Heifetz, 54. Op. 30, No. 2—Rostal, 
38 ; Menuhin, 44; Heifetz, 56. The 
adagio of the Op. 96 sonata would yield 
similar figures. Such variations would be 
unthinkable in the slow movement of a 
Beethoven symphony. 

The second thing amiss with un records 
is the pianist. Mr. Bay is very able. He has 
plenty of technique, though not so much 
that one would wish to hear him tackle the 
“ Kreutzer ”, and he is an admirable 
ae That indeed is his trouble ; 

¢ is altogether too much of an accompanist. 
When he has to lead off in a slow movement, 
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he does so with diffidence, not glorying in a 
chance to assert himself, but seemingly 
anxious for the great man to come in and 
take the unaccustomed responsibility off his 
shoulders. It is very revealing to switch to a 
Francescatti-Casadesus and hear the differ- 
ence when a pianist is in the driving seat. 
But all the pianists mentioned above have 
more authority than Bay, and his displace- 
ment in the “‘ Kreutzer” by Moiseiwitsch 
makes one wish this great pianist had been 
chosen for the other sonatas as well. But it 
may be that Heifetz prefers Bay’s un- 
obtrusive style ; certainly he does little to 
efface himself when the tune is on the piano. 
In the middle movement of Op. 30, No. 3 
in G, a long minuet-style piece, he plays 
the first eight bars as though he thought the 
violin has the tune, and, as the Duke of 
Wellington might have said, a violinist who 
would believe that would believe anything. 
And it is not the balancer’s fault. 

But generally speaking the virtues of these 
discs far outweigh their defects. Heifetz’s 
smooth liquid tone is a constant enchant- 
ment. He can strike fire from the rock in 
Beethoven’s raging allegros, and in a slight 
piece like the opening of the second sonata 
in A he can make the music dance with a 
nimble gaiety beyond the powers of other 
violinists. And nothing is too difficult for 
him. I should add that Emanuel Bay, with 
no very positive virtues, has no very positive 
defects either, and he is nearly always steady 
and reliable. 


Vol. 1 : Sonatas, Op. 12, No. 1 in D and 
No. 2in A. H.M.V. ALP1422. 

The first sonata is an unqualified success. 
Heifetz plays the finale; which he takes 
faster than his rivals, with delicious lightness. 
Repeats in the variations, but none in the 
first movement. (Most first movement 
repeats are made in this set.) Heifetz’s per- 
formance of the first movement of the 
A major is one of the joys of these records, 
but his tremendous speed, both here and in 
the finale, sets his unfortunate pianist some 
desperate and insoluble problems. Semi- 
quavers are a scramble, and Bay on 
covers up behind the sustaining pedal ; 
no wonder. Heifetz takes the finale at “30 
bars a minute to Schneiderhan’s 66, and it 
is hard to believe they are playing the same 
piece. Though much too fast, Heifetz 
makes the loveliest sounds, happily in- 
different to the fact that triplet arpeggios 
are unplayable on the piano at this speed. 
There appears to be a tape join twelve bars 
into the slow movement. 


Vol. 2 : Sonatas, Op. 12, No. 3 in E flat 
and Op. 23 in A minor. H.M.V. 
ALP1423. 

Philips get these two sonatas on to a ten- 
inch disc, and it is a good one. Casadesus 
manages the display passages in the first 
movement of the E flat with much more 
dexterity than Bay, and in the slow move- 
ment he and Francescatti achieve the 
required mood of absolute calm more 
convincingly than Heifetz and Bay, notice- 
ably at the recapitulation, where Heifetz 
« digs ” on the first note of each accom- 

t figure. Only Menuhin does 
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crotchets near the end of this movement. In 
the finale Heifetz is steady, and it is 
Francescatti and Casadesus who rush. 
Heifetz takes the first movement of the 
A minor gently, despite its presto marking, 
and for once is much slower than Frances- 
catti or Rostal. But he firmly asserts 
himself at bar 5, seemingly unaware that 
the piano has the tune until bar 8. Frances- 
catti and Rostal make this movement 
sound demonic, which may be right, but 
it is attractive Heifetz’s way. Rostal is 
best in the middle movement, partly 
because he alone ends the little two-note 
by the composer. 

eifetz, as mentioned before, is inclined to 
dig when phrases start on an off-beat ; this 
is again noticeable in the finale some forty 
bars from the end. But there is some 
beautiful playing. 


Vol. 3 : Sonatas, Op. 24 in F (“Spring”’) 
and Op. 30, No. 1 in A. H.M.V. 
ALP1424. 

Frankly Heifetz’s “Spring” sonata is not 

a success. That the quality and balance (a 

shade too much violin) are slightly below 

the other recordings in the set may reflect 
the standards of a previous decade ; there is 
less excuse for the unfeeling and over-fast 
performance of the first movement and the 
almost ludicrous tempo of the adagio. The 
scherzo is excellent, but the finale again 
sounds hurried and unsympathetic. But the 

A major sonata is very good indeed, better 

recorded, better balanced, and much better 

may The slow movement is especially 

ly, even if Heifetz does not quite linger 
on the final bars as he surely should, and the 
finale is only marred by his making no 
attempt to differentiate between the piano 
chords and the forte ones ; other violinists 
manage this easily enough. Even so, this is 
one of the best performances in the set. 


Vol. 4: Sonatas, Op. 30, No. 2 in 
C minor, and No. 3 in G. H.M.V. 
ALP1425. 

A splendid disc. The first movement is 
superbly managed, and Heifetz’s fiery 
animation rouses Bay to an unexpectedly 
virile display. The adagio is played allegretto, 
but even so, by sheer legerdemain, Heifetz 
almost convinces one that this is a possible 
tempo. The very military scherzo (the 
whole sonata is full of trumpet and drum 
effects) calls for precise playing, and gets it 
on this disc, but in the finale Heifetz chooses 
a tempo within his own powers but not 
within those of his pianist ; Bay has a very 
unhappy time in the difficult development 
section, and never once plays the triplet 
that comes in bar two and elsewhere cleanly. 
At a slower tempo Rostal and Osborn 
draw more grandeur from the music ; and 
how beautifully Osborn plays the start of 
the slow movement. In the G major, 
Heifetz and Bay give the best available 
performance, despite Heifetz’s refusal in the 
middle movement to allow Bay to dominate 
when he has the tune, and in the outside 
movements they make Schneiderhan and 
Kempff on the recent D.G.G. disc sound 
very tame by comparison. As might be 
expected, the moto perpetuo style of. the 
finale suits Heifetz admirably. | 
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Vol. 5: Op. 47 in A 
Kreutzer”) with 
(piano), and Op. 96 in G with 
Emanuel Bay (piano). H.M.V. 
ALP 1426. 
Several previous recordings of the 
“ Kreutzer ”’ have been criticised for turn- 
ing over inconveniently in the middle of the 
variations. By some stroke of a magician’s 
wand, H.M.V. have solved all problems by 
compressing a recording which previously 
took two sides onto a single side. No other 
company has managed this before, and the 
economic advantages offered by this new 
disc are considerable. I thought I detected 
a very slight loss in quality towards the end, 
but nothing serious, and no repeats have 
been cut. (There never was a repeat in the 
first movement.) This version was reviewed 
in these columns in 1953, and there is no 
need for me to say more of this brilliant and 
virtuoso performance than that I think it 
very good indeed. There seems to be a 
certain amount of what I take to be tape 
noise, but it did not interfere with my 
enjoyment of the music. The G major 
sonata on the back is unfortunately not 
very well balanced. Throughout these five 
records the violin is apt to predominate, 
and this usually seems to be due to the 
internal balance of the players, but in this 
final sonata Bay has been given no chance of 
achieving equality. The performance is 
further marred by Heifetz’s fast and super- 
ficial account of the adagio, and his inter- 
preting allegretto in the finale as though it 
were allegro ; in consequence he misses the 
gentle wayward mood of these variations. 
But the first movement is a joy, light and 
delicate and immensely ing. I have 
not said enough of the charm with which 
this violinist’s fiddle can sing ; it irradiates 
the whole set, and if I taught the violin, I 
would insist on all my pupils hearing these 
discs again and again, partly in order to 
learn how not to play certain movements, 
but mainly to acquire an ideal at which to 
aim in the remainder. 


EDITORIAL NOTES 


Flagstad’s “ Alceste ” 
A Danish reader has very kindly sent me 


. some information about the versions of 


Gluck’s Alceste in which Flagstad has sung. 
The Metropolitan Opera performances, in 
English, consisted of the French version with 
her part complete, some cuts being made 
elsewhere. She has also sung this version in 
German but never in French. She chose 
the Italian version (that is the original form 
of the opera) for the Third Programme 
broadcast as she is more familiar with the 
Italian than with the French language. 
My correspondent tells me that there is 
to be a Danish broadcast of the opera on 
April 14th in which Flagstad will sing in 
Norwegian, the rest of the cast in Danish, 
a “Scandinavian” translation in fact. 
While on this subject I should like to add 
that the few patches of “ fading”’ I men- 
tioned on the Decca discs of the opera were, 
an official of the company tells me, nothing 
of the kind but “asides”, for which 
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Flagstad turned away slightly from the 
microphone in order to make them more 
realistic. Having no score these effects were 
lost on me, but I am glad to be able to 
correct the impression that there were any 
technical faults in this excellent recording. 


A.R. 
The World’s Encyclopaedia of Recorded 
Music. Supplement III. Sidgwick 


& Jackson. 8 gns. 

This Supplement, a continuation of the 
very valuable, and Herculean, labours of 
F. F. Clough and G. J. Cuming, covers the 
years 1953 to 1955 (but down to March 
1956 for all English issues and reissues and 
certain other important issues and reissues) 
and includes, in an Appendix, a summary of 
pre-recorded tapes that, as far as the 
authors know, fall within their period. 

They point out, in the foreword, that this 
period “ may fairly be described as that of 
the greatest and most valuable extension of 
the recorded repertory ever known”, but 
note that “a surprising proportion of the 
listed new issues has had (in mid-1956) its 
brief day in the country of origin, and has 
fallen back into the obscurity of an “ un- 
available” or even definitely deleted 
category, while still awaiting or receiving 
further circulation abroad, or even reissue 
at home ”’, 

So fluid a situation makes it impossible 
to incorporate “non available” markings 
in this volume. In the next few years the 
authors expect fewer new issues 
relatively more reissues; the latter prospect 
will be welcome to many. 

That the present volume contains nearly 
ten pages of errata, corrigenda, and addenda 
to the previous two volumes is an indication 
of the difficulties confronting the authors, 
magnified by the poor, or non-co-operation 
of some, even, of the largest and most 
reputable makers, but alleviated by the help 
= gratefully acknowledged) of many 

ers. 


There is a summary of R.C.A. Victor's 
record numbering methods and on this 
subject we shall all agree that it would be a 
wonderful simplification if some system 
could be devised for the in 
currency of record numbers. , 

Historical records are shown by H in 
the composer entries and are also sum- 
marised in the Anthologies section under 
Vocal Reissues. sia 

Finally, in regard to layout, method 
of Supplement II is followed almost 
exactly. The tabulation of numbers fully 
or partly recorded in The Sleeping Beauty and 
Swan Lake now occupies two whole pages as 
against a quarter page each in the first 


_volume of WERM. 


There is no question of criticising such 4 
volume as this. The huge enterprise has 
fully proved its worth and deserves the 
fullest support, while all who use it can help 
the authors, as has been mentioned, by 
pointing out any errors, etc., di ed. 
My small contribution, on a superficial 
examination, is to correct the initial of the 
editor of English Medieaval Carols, which 
should be J. and not D. Stevens. ; 

There are probably good reasons why in 
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This RCA New Orthophonic High Fidelity speaker system uses 
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The system uses a ported bass reflex type enclosure including the 
exclusive RCA acoustic curtain damping feature. The special 
arrangement of the triple speaker assembly ensures even sound 
distribution to all parts of your room with perfectly balanced bass 
and treble response. This instrument with its great sensitivity 
captures those elusive elements of sound which make for 
completely natural reproduction. The RCA Loudspeaker is the 
latest addition to a complete range of perfectly matched High 
Fidelity units designed for studio quality, radio and gramophone 
reproduction in the home. Send for further details. 
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the summarised Vocal Reissues some discs 
are merely listed as Famous Italian Tenors, 
Spanish Tenors, Echoes of the Golden Age of 
Opera, Eight Famous Basses of the Past, etc., 
with operas from which items are sung, but 
not names of the singers, which is unfor- 
tunate. In this section I note no less than 
twenty-four LP discs made by Lotte 
Lehmann and pupils under the general title 
Recorded Lessons in the Art of Song Interpretation, 
on which I do not remember reading any 
comment. It should be a valuable series. 

The basic WERM volume with Supple- 
ment I is available at 5 gns. and Supplement 
II at £2 10s. 

I must end with a tribute to the publishers 
for, as previously, the beautifully clear 
printing of this volume. A.R. 
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ORCHESTRAL 


BEETHOVEN. Romances for Violin 
and Orchestra : No. | in G major, 
Op. 40; No. 2 in F major, Op. 50. 
Igor Oistrakh (violin), Gewandhaus 
Orchestra conducted by Franz Kon- 
witschny. D.G.G. EPL30246 (7 in., 


16s. 84d.). 
Heifetz, R.C.A., Steinberg (4/55) 7ER5035 
Francescatti, S. ‘0., Morel (10/55) ABE10003 
Ferras, Hamburg P. O., Ludwig (4/56) TM68043 


Beethoven’s Romances seem to be among 
those pieces which one never hears in the 
concert hall, but which prove irresistible to 
recording artists. This is the seventh micro- 
groove version, and the third EP—a format 
which the works might have been tailored 
to fit. Igor Oistrakh’s account of them is 


TREVOR HARVEY . 
JEREMY NOBLE . 
LIONEL SALTER . 


PHILIP HOPE-WALLACE 
ANDREW PORTER 
DENIS STEVENS 


not interesting: he plays in a fairly blank, 
imperturbable way, with well-nourished 
tone. The orchestral sound is dull, and the 
solo line stands away from it too much. 
Oistrakh takes the G major Romance more 
slowly than Heifetz—not much in it so far 
as tempo goes, yet just enough to make one 
wonder if the piece is ever going to end. 
The well-shaped, fine-drawn Heifetz per- 
formances stand up well to their twelfth 
playing or so, and continue to give pleasure. 
D.G.G. have labelled both the G major and 
the F major as “‘ No. 1”. AP. 


BEETHOVEN. Symphony in C major, 
“ Jena”. Saxon State Orchestra, 
Dresden, conducted by Franz Kon- 
witschny. D.G.G. DG17077 (10 in., 
29s. 64d.). 

This recording must surely take a prize 
for excessive “‘empty hall” resonance— 
though competition is keen these days. The 
final chord of the first movement hangs 
about for roughly four seconds, which is a 
great deal, and, indeed, the whole perform- 
ance is clouded with resonance. You can 
hear what is going on, for it is otherwise a 
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forward and clear recording, but every loud 
uick passage has its background of “hall”. 
mcert conductors often have to put up 
with such conditions when they visit towns 
that have no better hall, but why anyone 
making a gramophone record should accept 
it, I cannot imagine. 

The symphony itself, so called because it 
was discovered at Jena, is very small beer 
indeed and is exceedingly doubtful Beet- 
hoven. The music is mostly so conventional 
and trivial that it seems hardly worth while 
to argue about who did write it (Miss 
Marion Scott suggests Beethoven’s grand- 
father). Yet it is useful to have one 
performance available on record and this 
performance is accurate and well played. 
But I do hope, for my own critical sake, 
that all the other record companies do not 
decide that they now need a “ Jena” in 
their catalogues ! T.H. 


BRAHMS. Symphony No. 3 in F major, 
Op. 90. Berlin Philharmonic 
Orchestra conducted by Eugen 
Jochum. D.G.G. DGM18309 (12 in., 
39s. 74d.). 

Concertgebouw, Szell (6/52) LX T2676 
Halle, Barbirolli (5/53) (H)BLP1015 
53) LXT2843 


V.P.O., Boehm ql 
N.B.C.'S, O., Toscanini (10/54) (H)ALP1166 
55) LGX66035 


-Y. S.0., Walter (6/55) ABR4031 
Philharmonia, Cantelli (9/56) (H)BLP1083 


BRAHMS. Symphony No. 3 in F major, 
Op. 90. Alto Rhapsody, Op. 53. 
Monica Sinclair (contralto), Mem- 
bers of the Croydon Philharmonic 
Choir, Philharmonic Promenade 
Orchestra conducted by Sir Adrian 
Boult. Nixa NCL16002 (12 in., 


.P.O., Krai (2/54) LX T2850 
Anderson, R.C’A. S.0., Reiner 
(5/54) (H)ALP1138 

Jochum secures from the Berlin Philhar- 
monic an entirely marvellous quality of 
orchestral playing throughout, rather as 
Furtwangler often did. Every woodwind 
solo is turned with the height of artistry ; 
and every ensemble passage, whether wind 
or string, declares perfection in tone, 
intonation, balance, ensemble, and phrasing 
—an outstanding example the final soft and 
treacherous wind chords, far more difficult 
to play well than many much more 
brilliant-sounding passages. 

But, again somewhat like Furtwangler, 
Jochum shapes this almost incomparable 
material into a highly personal reading of 
the symphony. It is—yet again the com 
parison stands—very leisurely, though ‘only 
in the third movement does that side of it 
seem to me to be overdone ; principally it 
is in sudden changes of tempo and 
ated pauses that the damage is done to the 
flow of Brahms’s music. An outstanding 
example of such a pause occurs at the entry 
of the second subject in the first movement ; 
before the strings finally allow the clarinet 
to start on his beautifully sinuous enuncia- 
tion of it the symphony—or even the 
recording process—does really give the 
impression of having come to a dead halt. 

The recording process is as it happens 
uniformly and entirely successful, offering 
in its result beauty and clarity of tone to 
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spare. Yet the nature of Jochum’s sare 
makes it impossible to recommend the 
without reservation except to listeners i 
know from experience that they share, or 
could be persuaded to share this view of the 
work, Others, I somewhat reluctantly 
think, might. with advantage turn to 
Cantelli’s ten-inch H.M.V., or, very much 
still in the running, Boehm’s beautifully 
smooth and sonorous Decca. 

The new Boult version is not, I think, 
quite in the class of these three. Here there 
is of course no eccentricity in the reading, 
which is straightforward and effective ; and 
an advantage over most other versions 
(including the new Jochum) is secured by 
making the repeat in the first movement, 
Yet the Philharmonic Promenade Orchestra 
is not quite on its best form. No individual 
plays definably badly; but equally the 
music is handled seemingly with less 
collective affection than Jochum secured 
from the Berlin Philharmonic. And a rather 
harsh toned, though very forward, 
tends to exaggerate the defect somewhat ; 
it tends, too, to spotlight, of all instruments, 
the double bassoon, which sings out with 
abandon. In the first movement it comes 
near even to obliterating the famous horn 
solo; this would not have pleased Clara 
Schumann at all. 

The Third Symphony, however, is not 
the only Brahms on the record, which goes 
on to include a “‘fill-up” of the dimensions 
of the Alto Rhapsody. This is given a most 
acceptable performance, with a forward 
pressure in the central section which throws 
the dignity of the concluding Adagio into 
relief. The choir acquit themselves honour- 
ably in an accompanying task which cannot 
be particularly grateful to choral singers, 
and Monica Sinclair sings with a feeling for 
line, and in tune—an accomplishment not 
to be taken for granted in records of this 
piece. These virtues add up to a most 
welcome performance of the Alto Rhapsody; 
though not quite one to efface memories of 
Kathleen Ferrier’s beautiful record with 
Clemens Krauss and the London Philhar- 
monic. M.M. 


CHARPENTIER. @italie: 
Sérénade (a); A la fontaine; A 
Sur les cimes; Napoli (b) 


Conservatoire de Paris conducted 
by Albert Wolff. Decca LXT5246 
(12 in., 39s, 74d.). 

Many com among them Mendels- 
sohn, Berlioz, Liszt and Tchaikovsky—have 
been moved to music by an Italian journey. 
Charpentier’s Impressions d’Italie looks to 
Berlioz’s Harold for several sound effects— 
the solo viola which sings the Sérénade seems 
to pay a direct tribute—though the form of 
the work, orchestral impressions cast as a 
suite, derives of course from the numerous 
Scénes of various kinds by Massenet, Char- 
pentier’s teacher. Impressions d’ltalie is 
unlikely to win the wide popularity of 
Espafia, chiefly because it is lacking in heady 
tunes and sheer verve. The music is for the 
most part poetic and reflective, and strikes 
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a lively note only in Napoli, the final 
number. 

It is, however, very well worth hearing, 
chiefly because of the most beautiful and 
unusual scoring. The Sé¢rénade opens with a 
long rhetorical recitative, played unaccom- 
panied by “‘ numerous ’cellos ” ; the seren- 
ade proper is sung “‘ off-stage ” by solo viola. 
The pungent open-air timbres used in 
A mules (On muleback) are particularly 
enjoyable ; and Sur les cimes (On the heights) 
opens with a magical sequence of luminous, 
oscillating chords, pierced eventually by a 
strong aspiring theme. This delicate, 
beautifully fashioned music is sensitively 
played, and exceptionally well recorded. 


A.P. 
CHERUBINI. “Medea”: Overture. 
Bamberg Symphony Orchestra 
conducted by Ferdinand Leitner. 
MENDELSSOHN. “Ruy Blas”: 
Overture. Philharmonic 


Orchestra conducted by Ferdinand 
Leitner. D.G.G. EPL30129 (7 in., 
16s. 84d.). 

Nineteenth-century opinion held Medea 
to be Cherubini’s operatic masterpiece ; 
and certainly even now the strength of the 
overture, without which Beethoven’s Corio- 
lanus could scarcely have been written, may 
readily be perceived. As the work is not 
otherwise available, it is all the more the 

pity that this new version of it is entirely 
adsense, with inferior string playing, a 
constricted recording, and an orchestral 
balance wholly dominated, for some reason 
which passes comprehension, by the third 
and fourth horns. 

Things are altogether better for the Ruy 
Blas overture, of which an alert performance 
is quite well recorded. But many other 
acceptable versions of Ruy Blas are available; 
it is a great pity that of the two overtures 
Medea had to be the casualty. M.M. 


Sorcier ”’. 
“Danse Macabre”, 


H.M.V. ALP1432 (12 in., 39s. 74d.) 
A Toscanini Anthology—Volume III. tis 
good news that H.M.V. are to issue three 
discs in this series (though why the first to 
appear should be labelled Volume 3 is just 
one of those things that seem to happen in 
the gramophone world). This first one is a 
winner: Toscanini at his incomparable 
best and, in 
an excellent 
L’ Apprenti Sorcier gets a performance that 
must be the fastest ever. When it started 
I wondered how on earth the orchestra 
‘would manage the demands for extra speed 
which Dukas sprinkles so liberally in thescore 
later on: but the N.B.C. was some 
orchestra, of course, and they never fail. 
Still, it is odd that a conductor renowned 
for his meticulous attention to composers’ 
markings should take a so much 
quicker (about 132, against Dukas’ 116). 
However, you can hardly fail to enjoy 
what happens. The performance is one of 
those astonishing ones so typical of the 
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“Considered purely as sound, the issues by Antal Dorati 
and his Minneapolis Orchestra on Mercury label continue, 
I submit, to set up new standards.”’ 


Charles Reid, News Chronicle 


Antal Dorati 


conducting the Minneapolis Symphony Orchestra 


The Sleeping Beauty Ballet 


: Prologue — The Christening MRL 2524 
% ACTI — The Spell MRL 2525 
ACT IT — The Vision MRL 2526 


ACT III — Aurora’s Wedding MRL 2527 


The Nutcracker Ballet,Op.71 
MRL 2508 


(Complete—automatic coupling) 2509 


Opa 


Capriccio Italien 


MRL 2514 


RIMSKY-KORSAKOV 


Scheherazade Symphonic Suite, Op. 35 


MRL 2503 
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Power Amplifier 
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F. E. H. ENCLOSURE 


This enclosure, with its small overall dimensions 
and clean contemporary design, sensitivity and 
efficiency at low volume levels, crispness and 
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Amplifier 


Control Unit 


represents a masterly combination of all the 
features desirable in a satisfactory horn enclosure. 
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OVER THE NINE OCTAVE RANGE 


Here is a simple unit to give life-like repro- 
duction of any type of sound over 9 octaves 
om | —including the entire musical fundamental 
<i | range with overtones. Home constructors will 
delight in the true tonal quality, the unequalled 
| transient and low frequency response and the 
sure, | negligible inter-modulation of the G.E.C. 
Metal Cone Loudspeaker. 


METAL CONE LoupspeAKER £9.5.0 


TAX PAID. 


PRESENCE 


WITH ADDED ‘LIFT’ TO THE MEDIUM UPPER REGISTER 


Taking advantage of the exceptional bass 
performance and smooth response of the metal 
cone loudspeaker, this unit adds “presence” 
to the reproduction of music—brings the sound 
right into the room with you. Specially de- 
signed as an accessory to the loudspeaker, it’s 
a music “must.” 
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THE METAL CONE LOUDSPEAKER TAX FREE 
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Period high Fidelity 


Sound Reproduction in Fine Furniture 
VISIT OUR SHOWROOMS: 28 SOUTH STREET, MAYFAIR, LONDON, W.I. 


FIDELITY 


High Fashion . . . brings to people who like to enjoy music in the 
home the need for a high fidelity system which blends with the charm 
and appearance of a favourite room. Now, with the coming of Period 
High Fidelity, existing cabinets can be expertly modified to house one 
or several top-quality high fidelity units. In addition, cabinets can be 
specially chosen or designed for you to match prized and valuable 
furniture. 

On the left is shown an example of a period antique which encloses 
several high fidelity units yet loses nothing of its essential character. 
By mounting high fidelity equipment in the infinitely sturdier and 
seasoned woods of the period-style cabinet, its acoustic properties 
are greatly improved. The result is a rich, distortion-free tone o: 
outstanding quality and fidelity. On the right is a Period High Fidelity 
loudspeaker. 

We shall be pleased to send you on request 
an illustrated leaflet which outlines the scope 
of this service and gives examples of the wide 
range of cabinet styles available, together with 
the name of your nearest High Fidelity Agent. 
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this way... 
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makes. 
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maestro. It is full of things you had never 
noticed before, yet reference to the score 
shows that he is really doing nothing more 
than giving full point to the composer’s 
directions. How effectively at one place, 
for example, he encourages the cymbal 
player to make the most of those surges of 
sound that suggest so vividly the floods of 
water. The whole orchestral texture is so 
clear, too, while the humour of the moment 
when the broomstick breaks into two and 
matters are made worse for the unhappy 
apprentice has surely never been better 
conveyed. What orchestral discipline, too 

As one example of so many, the playing of 
the full orchestral chord just before the 
epilogue: it is marked sec and is quite 
astonishingly so. I could go on like this— 
but I will leave it to you. Of course, under 
10 minutes is a ridiculously short side for a 
12-inch LP, but I suspect that the repeated 
playings you will enjoy will quickly remove 
any dissatisfaction you may have felt on 
this score. It isn’t always quantity that 
counts, 

Vitava is a piece I easily find dull, but I 
was captivated this time, partly because of 
the sharp etching of each of the riverside 
scenes and also because Toscanini never 
forgets that the river is always there, what- 
= the episode, and its surge is wonderfully 

, from the vivid flute playing at 
the start (how dull that can be) right to the 
end. I don’t know that even Toscanini can 
make the Danse Macabre captivate me, but 
he does his best ! 

A record not to be missed. <a. 


DVORAK. Symphony No.5 in E minor, 
Op. 95—“ From the New World”. 
Vienna Philharmonic Orchestra 


conducted by Rafael Kubelik. Decca 
LXT5291 (12 in., 39s. 7}d.). 

N.S.O., Jorda (2/52) LX T2608 

S.O., Kubelik (2/53) (H)ALP1018 

V.S.O., Horenstein (11/53) PL7690 

Hamburg R.O., Schmidt-Isserstedt 

(2/54) LGX66007 

-» G 33SX 1025 

Hague P.O., Dorati ) ABL3021 

N.B.C., Toscan (H)ALP1222 

Berlin R.1.A.S., Fricsay (6/55) DGM18142 


(11/55) WLP20001 
With several excellent performances of 
the New World already recorded it is 
difficult to do more than welcome yet 
another good one. However much ideas 
may vary about the virtues of the conductors 
listed above, one thing is essential, and that 
is a freshness of approach to this much- 
played symphony. Nobody wants just 
another play-through. Some of those listed 
above do not achieve much more. Horen- 
stein, Toscanini, Schwarz and Rodzinski 
certainly do and now Kubelik comes along 
with a performance remarkable for its 
attention to details of the score. His reading 
held my attention easily and I enjoyed it 
right through. I thought the speed varia- 
tions in the first movement a little too wide, 
but that is probably personal taste and I 
found nothing else to quarrel with. A 
sympathetic and engaging performance. 
The playing is excellent, excepting only 
the cor anglais in the famous slow movement 
solo whose tone is not very agreeable and is 
bettered in many other versions. But the 
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brass sound that this movement is 
outstandingly lovely, the best of all. 
Recording is likewise excellent, with two 
very slight reservations. My suspicion that 
the woodwind had been brought a bit into 
the foreground for their long passage in the 
slow movement (after figure 2 in the score) 
was confirmed by hearing a very audibly 
snatched breath after one particularly 
strenuous bit of blowing. From one’s seat in 
the concert hall one does not normally 
hear players gasping for air! And in the 
Finale the balance is wrong between the 
soft clarinet solo (after figure 3) and the mf 
*cello interjections, perhaps for the same 
reason. 
But these are small things. A very good 
issue, worthy of ranking with the best. 
T.H. 
DVORAK. Slavonic Dances, Op. 46 
Philharmonic Symphony Orches- 
tra of London conducted by Artur 
Rodzinski. Nixa WLP20013 (12 in., 


39s. 74d.). 

Philharmonia, Malko (11/54) (HCLPio19 

V.P.O., Kubelik (11/55) LXT5079-80 
This record compares well with the o 


two listed above and slightly surpasses them 
in excellence of recording, which is out- 
standingly good. The orchestral playing 
throughout is admirable. Rodzinski takes 
leisurely speeds in many dances, which is 
no bad thing for their charm does not want 
to be hurried. Yet sometimes one wants 
contrasting vivaciousness, as in the middle 
section of No. 4 where a slight increase of 
speed seems called for. Still, the perform- 
ances are all most enjoyable and No. 8, in 
particular, is really delightful in its dancing 
vitality. 

Where this otherwise excellent version 
does not compete is in value for money. The 
eight dances of Op. 46 are spread over the 
two sides, whereas both Kubelik and Malko 
get the first two of Op. 72 on as well. If 
Nixa go on to issue a complete Op. 72 on a 
further disc, as has been done in America, 
then we are a whole side down (on which 
Kubelik puts Tchaikovsky’s Romeo and Juliet 
and Malko, Grieg’s Lyric Suite). Further- 
more, Malko’s disc is issued on a cheaper 
label. On the whole, however, I like his 
performances slightly less than the others 
and, a small but irritating point, the scrolls 
are so narrow it is almost impossible to find 
the start of any one dance with certainty. 
The Decca-Kubelik records seem to be the 
best bargain, in fact—if one happens to 
want Romeo and Juliet. 


HINDEMITH. (a) Theme and Varia- 
tions, “ The Four Temperaments,” 
(6) Symphonic Metamorphoses of 
Themes by Weber. Berlin Phil- 
harmonic Orchestra conducted by 
Paul Hindemith, (a2) with Hans Otte 
(piano). D.G.G. DGM18301 (12 in., 


The Four Temperaments : 
Foss, Zimbler Sinf. . 
Holetschek, V.S.0., Swoboda 


Symphonic Metamor phoses 
Chicago S.O. (9/55) (H)ALP1251 
Hamburg P.O., K (8/56) LGX66055 


This, a very eed coupling on paper, in 
the event turns out to be an extremely 
one—not because of the actual works, which 
are both from Hindemith’s 1940-ish period, 


but because of the they receive 
from D.G.G. The side which should prove 
a strong attraction is the Four Temperaments 
(conceived and first performed as a concert 
piece with concertante piano, and later used 
for a ballet by the New York City Company). 
Though I enjoyed the recording made by 
Lukas Foss (who gave the first performance), 
I have, to be frank, always thought the 
composition a rather inferior one, whose 


* material was not very distinguished, and 


whose length far exceeded its interest. With 
the composer in charge I feel I owe him an 
apology, for he makes of it a very different 
thing. Neither of the rival versions can 
equal this for warmth of tone, conviction or 
subtlety of nuance. The waltz (Sanguine) 
has real lilt, and there is a charming grace 
about the Phlegmatic movement. Hans Otte 
(who is ungenerously left off the record 
sleeve) shows himself a sensitive soloist. As 
to the recording, it is certainly the best of 
those now on the market: the deleted 
Capitol’s tone was very forward, though 
noticeably shallow for the piano : Nixa 
had a curiously plummy piano tone, and the 
string quality was not altogether satisfactory 
(neither were the strings themselves, who 
were ruthlessly found out by passages like 
the Presto in Melancholic): the new issue is 
full and well balanced (and the string 
playing is admirably expressive). 

It is therefore the greater surprise to turn 
the disc over and find a recording which 
can fairly be described as distinctly lo-fi. 
There seems to be almost no top at all—the 
first movement sounds as if someone had 
lovingly tucked the orchestra up in a nice 
warm cocoon of cottonwool—and the 
climaxes (e.g. in the March finale) are 
congested. ithe 
performance is a good one. As it is, if you 
want this light-hearted work of Hindemith’s 
—which, but for its unwieldy title, 
could easily become a popular favourite 
—the H.M.V. recording is the one to go for. 
It is the most spacious in sonority and yet 
splendidly clear ; the playing is admirable 
(and the Chicago er is the only one 
who is exactly in tune); and though 
Kubelik takes the first and the last move- 
ments slightly on the steady side, this is 
better than Keilberth’s hurrying (in the 
Turandot movement) and clipping of ends 
of phrases (in the enchanting — 


Concerto for Violin 


Fistoulari. Decca LXT5259 (12 in., 


39s. 74d.). 

(12/55) 38CX1308 

Up to the present this concerto has 

so far as British-released records are con- 
cerned, exclusively associated with the name 
of Oistrakh—fair enough, since the work 
was, after all, dedicated to Oistrakh pére, 
who has, I believe, recorded it three times, 
and whose son Igor is one of the most 
remarkable of young violinists. It must be 
said that the advent of a competitor outside 
the family circle, although he puts up a 
good try, does not shake the hold of the 
sitting tenant. This is not entirely his fault : 
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the Khachaturian concerto is a work which 
poses considerable problems of balance, and 
it is a relief to music-lovers to find that the 
most mature and polished of the three 
soloists receives what is, on the whole, the 
best recording. If this sounds somewhat 
guarded, it is because none of these three 
versions is technically ideal. Young Igor’s 
sparkling and dancing-light performance 
has one straining one’s ears to hear a good 
many of the orchestral details (one instance 
only is the clarinet solo in the second subject 
appearance after the cadenza): father 
David is recorded rather larger than life- 
size, but all the other lines are clearly 
audible too, and were it not for the prom- 
inent solo violin and some coarseness in the 
biggest tuttis there need have been no 
reservation in recommending this version. 
Ricci’s engineers have been so preoccupied 
with the orchestral sound (every detail of 
which is focused with great clarity) that 
they have allowed him to stand rather 
distant from the microphone, so that (at the 
start of the first movement especially) his 
tone sounds thin and forced: there are 
nevertheless moments in which the perspec- 
tive falls just right—the violin’s virtuoso 
decorations above the second subject on the 
’cellos (just before the cadenza), or the 
violin solo at the start of the second move- 
ment (where the scoring is very simple and 
Satie-esque). However quite apart from 
the balance, Ricci, for all his dazzling 
technique, cannot match the mellifluous, 
sensuously beautiful tone that David Oistrakh 
produces with such apparent ease (even at 
moments of greatest stress) ; and ‘though 
the Decca performance is worthy of respect, 
the finale, as well as being just that bit: too 
slow (so that it lacks fire as a result), is in 
general too rigid. My first choice for this 
highly spiced concerto is still Oistrakh 
senior. LS. 


MALIPIERO. Sesta Sinfonia. 
PETRASSI. Ritratto di Don Chisciotte 


—Suite. Orchestra Alessandro 
Scarlatti conducted by Franco 
Caracciolo. Columbia 33CX1414 


(12 in., 39s. 74d.). 

Malipiero wrote his first symphony in 
1933, and its original title was “ First and 
Last Symphony”. But the composer 
realised that this was going too far (or 
possibly not far enough) and accordingly 
changed the title. Since then he has 
written six more symphonies, many of them 
characterised by a special title or pro- 
gramme. The Sinfonia sesta: degli archi was 
completed in Venice on November 26th, 
1947, (dedicatee, Paul Sacher) and as its 
title suggests, the work is for strings only. 
Nevertheless Malipiero skilfully exploits the 
many and varied timbres and effects of 
which a string body is capable, and there is 
no doubt that Caracciolo and the Orchestra 
Alessandro Scarlatti do full justice to the 
score. 

The orchestra’s excellent soloists are 
heard more frequently than in the normal 
symphonic texture ; indeed there is more 
than a hint of the concerto grosso in 
Malipiero’ s ground plan, and this (for me) 
is one of its most attractive features. There 
is an azure warmth, a Latin nobility in this 
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music, and even those who know little of 
Malipiero will find it immediately attractive. 

Petrassi’s ballet is not highly esteemed by 
Italian critics, but its Parisian premiére on 
November 21st, 1947, was a fair success, 
and it must be admitted that parts of the 
suite here recorded fall pleasantly upon the 
ear. Although by no means the most 
graphic of composers, Petrassi has a subtle 
grasp of the fantastic element in this 
variation by Aurel Milloss of the Don 
Quixote story. For those who do not know 
the ballet, the following synopsis, with 
timings, may be of assistance. 

After a brief Introduction, the First 
Dance begins (1’ 49”) and the stage reveals 
a man reading a large book about the 
adventures of Don Quixote. As he reads 
on, his enthusiasm grows, and the sound of 
knightly brass is heard as he pictures for 
himself the derring-do and the dash of this 
fabulous character. Servants appear on 
the scene and dress him up: he no longer 
reads about Don Quixote, he is the Don. 
With obvious significance, a bassoon ushers 
in (4 53”) the first of his adventures. But 
pride goes before a fall, and a resounding 
thud at the end of this section depicts the 
Don dismounting with more than his 
customary alacrity. After this Second 
Dance comes an Intermezzo (7’ 51”) with 
a flute fancifully portraying the lady 
Dulcinea. Then (9’ 12”) mutes for the 
strings and brass while the Third Dance 
shows Don Quixote, a mock-monk, at his 
religious and ascetic exercises. The Fourth 
Dance (13’ 21”) deals with his last adven- 
tures and death. He comes to his senses, 
and realises that everything has been a 
dream. He cannot find Dulcinea, but 
Sancho Panza is there encouraging him to 
return once more to his adventures. But he 
tears up the great book, and as the pages are 
scattered he dies. Sancho covers the body 
and kneels down ; Dulcinea at last appears, 
carrying a bunch of violets. Then, lo and 
behold, the spirit of Don Quixote rises up, 
takes the violets, and places them upon the 
corpse. The Finale (18’ 12”) depicts the 
hero’s apotheosis. 

This may not be Petrassi at his best, but 
it certainly shows how versatile a man he is, 
and the music is undoubtedly above the 
average modern ballet score. Again, 
Caracciolo secures a lively performance, 
and apart from the brasssection the ensemble 
is clean and precise. The recording acoustic 
is spacious without being 


The following libretti, designed to accom- 
pany the complete recordings of the operas 
are now available from The Decca Record 
Co., 1-3 Brixton Road, London, S.W.9: 
GLINKA. A Life for the Tsar (10s.). 
MOUSSORGSKY. Khovanschina (7s. 6d.). 
TCHAIKOVSKY. Eugene Onegin (7s. 6d.) ; 
Queen of Spades (10s.). All Russian, with 
English transliteration and__line-by-line 
translation. VERDI. Il Trovatore ,(4s.). 
Italian-English. WAGNER. Géotterdé 
(7s. 6d.). German, with English line-by-line 
translation and thematic index. 
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MOUSSORGSKY. Pictures at an 


PROKOFIEV. 5S y No. 1 in 
D major, Op. 25, “ Classical”. 
“Love of Three Oranges ”’, Suite, 
Op. 33a. Philharmonic Symphony 
Orchestra of London conducted by 
Artur Rodzinski. Nixa WLP20029 
(12 in., 39s. 74d.). 


I am not an expert on Pictures ; but here 
is a Nixa version which can hold up its head 
beside the H.M.V. (Chicago/Kubelik) and 
Decca (Suisse Romande/Ansermet) versions, 
which I do know. Ever since the H.M.V 
disc (an American Mercury recording) 
broke on us in 1952, the Moussorgsky-Ravel 
piece has been a sort of test-piece for 
engineers to give of their best in ; and now 
the standard is so high that in this work a 
critic can legitimately try to spot faults, 
rather than point out virtues, without being 
accused of meanness. 


There are very few in the new version. 
(1) The dynamic range spanned by fff and 
ppp in Bydlo is not quite as ambitious as it 
might have been ; (2) There is a little echo 
hanging about in Catacombs, so that the 
pauses are not quite silent (e.g. the quaver 
rest two bars after 73). But most concert 
halls would produce the same effect, so 
perhaps one need not deem this a fault. 
I suspect, however, some mechanically 
induced echo, because (3) in The Great Gate 
of Kiev, before the second woodwind passage, 
before the final 3/2 section, and when the 
final chord is dying away, the sound still 
hanging about does not seem quite natural, 

These little things need not prevent one 
from hailing this new Pictures as a stunning 
recording. The timbres are brilliant, clear 
and clean. The full tutti reproduces very 
easily, without distortion. Solo passages are 
richly flavoured. Rodzinski gives a splendid 
performance, inducing the ‘Philharmonic 
Symphony to play for much of the time like 
virtuosi, and never tess than very well. The 
clarinet-saxophone-bassoon section win 
a special accolade for their sensitive phrasing 
and colouring in The Old Castle, and the 
first trumpet for his appropriately narrow 
tone and agility in Samuel Goldenberg and 
Schmuy le. The brass chorus is direct and 

“ open ”, rather than rounded, in Catacombs, 
which is what the music seems to need. 


The other side is not quite so successful. 
There are bad pre-echoes at the start 
of the Three Oranges Suite, before 
the March, and before the Finale of the 
Classical Symphony. Competition in the 
Suite is about equal: see R.F.’s review of 
May 1956 for a summary of it. I agree all 
along the line, and slightly prefer the Boult 
Three Oranges (Decca) to this new one with 
the same orchestra—chiefly because the 
playing in the new version comes out rather 
raw and brassy. Rodzinski belongs to the 
streamlined school of Classical Symphony 
interpreters: at his pace, the opening 
Allegro (which Prokofiev marked crotchet 
100) sounds gabbled, the string intonation 
suffers, and the quick passages become a 
tangle—added resonance possibly adds to 
the effect. The strings in the —— 
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George Frederick Handel 
Concerto for Oboe and String Orchestra, Bp major 
Concerto for Oboe and String Orchestra, G minor 
Concerto Grosso, Opus 3, No. 3 for Oboe, Violin 
and String Orchestra 
Hermann Téttcher, Oboe 
The Berlin Bach Orchestra AP 13044 


Johann Sebastian Bach 

Cantata No. 4 ‘* Christ lag in Todesbanden "* 
Cantata No. 152 “‘ Tritt auf die Glaubensbahn "’ 
Fischer-Dieskay Krebs Mack Hauck 
Kammermusikkreis Emil Seiler 


Géttingen Bach Festival Orchestra, 1950 
APM 14046 


Prelude and Fugue, A major, BWV 536 

Toccata and Fugue, D minor, BWV 538 (Dorian) 

Toccata and Fugue, F major, BWV 540 

Fugue, D minor, BWV 539 

Helmut Walcha, Organ APM 14506 


Wolfgang Amadeus Mozart 

Tweive Lieder and Bandel Trio 

Guilleaume Wolf-Matthaus 

Krebs + Nécker APM 14067 


Gregorian Chant : Palm Sunday Procession 
Benedictine Monks of St. Martin, Beuron AP 13041 


Giovanni Pierluigi da Palestrina 
Improperia 
Aachen Cathedral Choir EPA 37059 


Dietrich Buxtehude 
Suite No. 1, C major 


Johann Kreiger 
Partita No. 5, A major 
Fine Krakamp, Harpsichord EPA 37013 


Johann Pachelbel 

Canon and Gigue 

Partia VI, Bb major for Violins and Continuo 

Felicani Brix-Meinert Lahrs, Violins 

Koch, Viola da gamba « Heinetze, Harpsichord § EPA 37056 
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LONDON, ©GROSVENOR 3095-6 & 7355 

Subsidiary of the Deutsche Grammophon Gesellschaft, Hannover 
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COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.! (LANgham 6155) 
63 MONMOUTH STREET, LONDON, W.C.2 (TEMple Bar 5614) 
DECCA “ Medium Play ” (10° LP 33 r.p.m.) at 19/6d. each (sent post free in the U.K.) 


501S BEETHOVEN : Overtures—Egmont & Coriolan. L.P.O.—van Beinum. 
GLUCK : Overtures—Alceste & Iphigenia in Aulis. &.S.0.—Kisch. 
nae pe & Marche joyeuse/RAVEL : Pavane pour une Infante 


DELIUS : On hearing the first Cuckoo & Walk in Paradise Gerden (Hatin. 
BRAHMS : Overtures—Tragic & Academic Festival. Concertg 

WELITSCH, soprano : Ballo in Maschera : 2 arias/Pique Dame : 2 arias. 

ent = Merry Widow Overture & Gold & Silver Waltz. Zurich Tonhalle— 


DELLA CASA, soprano : Four Last Songs (R. Strauss). 
oa od : Night on a bare Mountain/;BORODIN: Central Asia 
(Ansermet). 


DEL MONACO, tenor : Verdi arias—Aida, Luisa Miller, Macbeth & Traviata, 
FERRIER, contralto : What is Life, Rest in the Lord, Largo, Art thou troubled. 
MASSENET : Le Cid: Ballet. L.S.0.—irving. 

FERRIER, contralto : Recital of Handel arias. 

FERRIER, contralto : Recital of Bach arias. 

BACH : Toccata & Fugue in D & Fantasia & Fugue in G. Demessieux, organ. 
PROKOVIEV : Classical Symphony. Paris Conservatoire Orch.—Ansermen 
5105 SIBELIUS : Swan of Tuonela & Lemminkainen’s Return. Danish State. 

5107 WALTON : Facade, suites 1&2. 1.S.0.—Iirving. 

5110 TCHAIKOVSKY : Nutcracker suite. Paris Conservatoire—Fistoulari. 

5118 DEL MONACO, tenor : arias from Cavalleria Rusti & Pagliacci 

5141 SIBELIUS : Finlandia/GRIEG : 2 Elegiac melodies. Danish State. 

5147 HANDEL : Overtures—Alcina & Berenice. Boyd Neel Orchestra. 

5155 DUKAS: Sorcerer's Apprentice/HONEGGER : Pacific 23|—Ansermet. 

5165 BEETHOVEN : Overtures—Leonora No. 3 & Fidelio. Vienna P.O.—Krauss. 
5169 SIEPI, bass : arias—Huguenots, Robert le Diable, Juive, Boccanegra, S. Rosa. 
5170 BACH : Italian Concerto & Chromatic Fantasia & Fugue. Geo. Malcolm, hrpschrd, 
5173 DELIUS : Summer Night on the River & Song of Summer. L.S.0.—Collins. 
5184 “ AIDA” (Verdi): choruses. Rome S. Cecilia ensemble & soloists. 

5186 DEL MONACO & TEBALDI : Otello : Otello-Desdemona duets, Acts | & 2. 
5193 ~ ~ : Overtures—Fingal’s Cave & Ruy Bias. Vienna P.O.— 


5198 TEBALDI, soprano: Otello: Saice & Ave/Manon Lescaut duets w.del Monaco, 
5199 DEL MONACO, tenor: Otello: Esultate, Ora e per sempre, Monologo & 


MICHEAU, s. & DE LUCA, t. : Manon : Manon—des Grieux duets, Acts | & 5, 

SIBELIUS: Karelia Overture & Pelleas suite. L.S.O.—Collins. 

5210 TEBALDI: Manon Lescaut & Traviata arias. 

CAMPOLI, violin : Homage to Kreisler (a recital of his works). 

THOMAS L. THOMAS, baritone: Recital of Welsh songs. 

ROSSINI : Overtures—Cenerentola & Siege of Corinth. L.S.0.—Gamba. 

FERRIER, contralto : Wind Southerly, He was despised : Orfeo : air & Mahler 
song. 

TEBALDI & CAMPORA : Butterfly & Tosca Love duets. 

CAMPORA, tenor : arias—Mefistofele, Ariesiana, Lodoletta, Tosca, Falstaff, etc. 

TEBALDI : arias—Refice, La Wally & Adriana Lecouvreur. 

VAUGHAN WILLIAMS : On Wenlock Edge. Geo. Maran, tenor. 

ROBIN, soprano : arias—Puritani & Sonnambula. 

TEBALDI : arias—Wm. Tell, Lodoletta, Nozze di Figaro. 

PETER PEARS, tenor & JULIAN BREAM, lute: Elizabethan Lute songs. 

BRITTEN : Peter Grimes : Four Sea Interludes. Concertg 

VYVYAN, soprano : Three Mozart arias. 

PROCTOR, contralto : Recital of Traditional songs. 

SIEPI, bass : Don Giovanni's arias & Figaro’s arias (Mozart). 

KODALY : Hary Janos suite. London Philharmonic—Solti. 

SCHUBERT : Unfinished Symphony. Vienna Philharmonic—Bohm. 

MENDELSSOHN : Italian Symphony. London Symphony—Krips. 

BEETHOVEN : Symphony No. 8. Vienna Philharmonic—Bohm. 

MOZART : Piano Concerto in E, K.449. Gulda & L.S.O.—Collins. 

MOZART : Clarinet Concerto, K.622. de Peyer & L.S.O.—Collins. 

MOZART : Haffner Symphony. London Philhar ic—van Bei 

HANDEL : Water music, suite. London Philharmonic—Beinum. 

HAYDN : Surprise Symphony. Concertgebouw Orch.—Beinum. 

DEBUSSY: La Mer. Suisse Romande—Ansermet. 

BRAHMS : Variations on a theme of Haydn. Concertgeb Bei 

MOZART : Violin Concerto, K.216. Ferras & S egart—M chi 

TCHAIKOVSKY : Theme & variations from suite in D. Paris Consareateive. 

BORODIN : Symphony No. 2. Suisse Romande—Ansermet. 

RIMSKY-KORSAKOV : Coq d'Or suite. Suisse R de—A met. 

VAUGHAN WILLIAMS : Wasps: suite. L.P.O.—Boult. 

DEBUSSY : Suite Bergamasque. Gulda, piano, 

TCHAIKOVSKY : Sleeping Beauty Ballet suite. . Paris Cons.—Desormiere. 


BERS 


COLLECTORS’ PIECES: The First 1957 Edition of our famous Catalogue of New 
and Rare Vocal Records is now ready. 1/6d. post free. (Bigger than ever !) 
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MOZART. Piano Concerto No. 11 in 
F major, K.413. Piano Concerto 
No. 14 in E flat major, K.449. 
Ellen Gilberg (piano), Pro Musica 
Orchestra, Vienna, conducted by 
Paul Walter. Vox PLg720 (12 in., 
39s. 74d.). 

Concerto No. 11: 
Dixon 
Horsley, Philharmonia, Galliera 
(2/54) (H)CLP1012 
Matthews, Philharmonia, Schwarz 
(11/54) 38SX1031 

Scherzer, Ldn. Bar. Ens., Haas (11/54) PMA1012 

Gulda, L.S.0., Collins (4/85) LXT5018 

ABLS135 

The sleeve bears the mysterious legend : 
“Dem: Side 1, Band 1”. Is “ Dem” 
short for “‘ demonstrate ’’? Side 1, Band 1, 
is certainly the most enjoyable part of the 
disc, limpid and crystalline, alert in rhythm. 
At bar 197, where the hands cross, Miss 
Gilberg’s left hand alights on an E flat 
instead of an E: one wrong note is not very 
important, admittedly, but it is add that it 
should have been left. She plays Mozart’s 
cadenza in this movement, less one bar. 

In the Larghetto, gloomy doubts begin to 
rise. It is prosaic: one keeps wanting to 
say “ hush!” to the orchestra, “‘ hush and 
listen to what beautiful music this is”. 
The first fiddles are insensitive in those 
lovely passages where they should tenderly, 
playfully, catch up the soloist’s last notes 
and echo them. The rhythmic tease at 
bars 51-2 is nicely brought off. Miss 
Gilberg plays a shorter cadenza, not 
Mozart’s. 

The strings, again, are almost always 
too loud in the smoothly unfolding Minuet 
which unexpectedly constitutes the Finale 
of this concerto. The last three chords, 
marked pp, are no gentler than the previous 
ones. Generally, the qualities of gentleness 
and love are missing. There is nat a great 
deal to choose between this performance 
and the rather unsatisfactory one on the 
Nixa disc. The orchestral playing under 
Dean Dixon is a shade more imaginative, 
but the recording is dry, and so is Vivian 
Rivkin’s playing. His (? her) easier tempo 
for the first movement is possibly preferable. 

K.449 is a very exciting concerto. Here 
it is a little less well recorded than K.413 ; 
there is a slight edge on the strings, the 
texture is not clear, and there is perhaps too 
much resonance. So that in a tutti like 
the one after the cadenza of the first move- 
ment, where you should be able to hear the 
upper and lower strings exchanging roles, 
the contrapuntal point is lost. After bar 
120, someone starts banging in the studio. 
Miss Gilberg plays Mozart’s cadenza, but 
instead of seizing on the first violins’ 
preceding figure (which they seem to have 
introduced expressly so that a cadenza 
may be built from it) and making it 
recognisably an extension, she flicks these 
semiquavers away. 

The Andantino (in which the solo part 
is written out almost as elaborately as if 
P. C. Hoffmann had had a go at it) again 
shows up weaknesses: strings too loud, 


(2/55) WLP5244 


phrases pronounced without feeling. The 
6/8 closing section of the finale is given out 
in a meaningless, undifferentiated half- 
staccato, both by piano and by strings. 
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Rehearing increases respect for the Gulda 
version. The orchestral playing is, admit- 
tedly, a little coarse, but it is clear, and 
makes Mozart’s meanings more plain than 
the new disc does. And Gulda gives a 
serious, well-considered, Serkin-like per- 
formance. The ornaments in the Andan- 
tino are most delicately turned; the 6/8 
phrases are crisply shaped. Gulda’s 
beautiful left hand shows up clearly a 
weakness in Miss Gilberg’s playing. The 
exciting quality of the concerto emerges 
here. The Parlophone disc is interesting 
because of the unusual orchestral texture : 
the Alberti figuration from the viola in the 
Andantino, and the woodwind detail 
generally (such little as there is—only two 
oboes, and those ad lib.) is heard more 
clearly. Miss Scherzer’s playing has no 
harm in it, but could not be called very 
impressive. A.P. 


MOZART. Concerto for Bassoon and 
Orchestra in B flat major, K.191. 
Six Prague German Dances, K.509. 
Two Marches, K.335. Rudolf 
Klepac (bassoon), Salzburg 
Mozarteum Orchestra conducted 
by Ernst Miarzendorfer. D.G.G. 
DGM18297 (12 in., 39s. 74d.). 
Bassoon Concerto : 


Helaerts, L.S.O., Collins ) LXT2990 
Oehlberger, V. Op., Rodzinski (4/55) WLP5307 


Cermak, V.P.M., Emmer (7/55) PL8870 
Siz German Dances: 
Bamberg S.O., Keilberzh (2/64) OL50005 


I suppose that for most people the 
bassoon concerto will be the real draw on 
this record ; I must admit that I got a great 
deal more pleasure from the other side. 
Though the concerto is, of course, interesting, 
as an early example of Mozart’s ability to 
create polished and attractive music even 
in adverse circumstances, I doubt whether 
it would be quite so much played (or 
recorded) if the bassoonist’s repertoire were 
larger. In all three of the previous recorded 
versions it has been coupled with the clarinet 
concerto, which merely served to emphasise 
its comparative immaturity. Here it is in 
more suitable company, and since the 
performance is a perfectly reasonable one 
this is certainly the most attractive version 
for anyone who already has the clarinet 
concerto by itself on a ten-inch disc. 
Whether it is absolutely the best version is 
less certain. The bassoonist has a very ripe, 
at times almost saxophonic, tone, and he is 
recorded rather too close. On the other 
hand the overall sound is more attractive 
than that of either the Nixa or the Vox 
versions. The Decca suffers from the very 
nasal tone of the bassoonist and the curious 
cadenzas he plays. On the whole I should 
be inclined to choose the Nixa version, since 
the Vox catches a disturbing amount of 
mechanical noise from the solo instrument. 

The Six German Dances on the other side 
were written in Prague in 1787, probably 
for some aristocratic ball during the 
carnival season. They make subtle use of 
an unusually large band, and are altogether 
charming music. This performance seems 
rather stolid at first when compared with 
the one conducted by Keilberth, but I came 
to the conclusion eventually that it was 
probably closer to Mozart’s intention, if 


371 


only because it would take a professional 
ballet dancer to get round the floor at Keil- 
berth’s speed. The playing is affectionate 
rather than highly polished, and the 
recorded tone is very good. The two 
marches, and particularly the first, receive 
perhaps the most spirited performance of 
the whole dist. J.N. 


MOZART. 
G minor, K.550. Symphony No. 41 
in C major, K.551, “ Jupiter”. 
Chicago Symphony Orchestra con- 
ducted by Fritz Reimer. H.M.V. 
ALP1330 (12 in., 39s. 74d.). 

Cow, as above : 


C.-E. Sch DTL93020 
L.P.O., Kleiber 11/50) LX8022 
London Mozart, Blech (1 (H)CLP1009 


5/56) LX T5124 
PVLTO14 
Symphony No. 41: aed 


LS.O., Kri i LX3010 
Pittsburgh Steinberg CTL 7068 
armonia, Klemperer (10/55) 38CX1257 

Berlin R.I.A.S., Fricsay (2/56) DG16088 

Con uw, Boehm (11/56) ABL3102 
Here are performances of both symphonies 


that have a very great deal to commend 
them. The best way I can help intending 
purchasers to choose from a wide selection is 
to describe briefly the characteristics of the 
latest arrival. 

Reiner likes fast speeds, as we noticed in 
some earlier Mozart symphonies of -his. 
This gives us a performance of the first 
movement of the G minor that is a real 
allegro molto, in my view just the sort of speed 
that is wanted, especially when the playing 
is as nimble as it is here. Many, however, 
will think -the slow movement too quick 
(and not always consistent at that). The 
Minuet is strangely stolid, but it is such a 
powerful bit of writing that the result is not 
unacceptable. The Finale has excellent 
punch and drive. 

So has the opening movement of the 
Jupiter and the slow movement of this 
symphony is most beautifully played. The 
Minuet is extremely quick for one marked 
allegretto rather than allegro and I cannot say 
I like this, though a great many conductors 
do it almost as quickly. The great Finale is 
played with fine power. 

A slight weakness shows itself now and 
again in both performances, a relaxation of 
the pulse of a movement, some loss of 
momentum. And there are one or two 
instances of very questionable style, a 

slowing up in the Jupiter’s first 
movement immediately after the double bar, 
where the woodwind lead to the new key of 
E flat, a rather affected return to C major 
in the Finale. Also, in the G minor I find 
the “hairpins” in the opening subject 
exaggerated enough to get tiresome before 
I reach the end of the movement. 

But these are powerful performances of 
Mozart’s two most powerful symphonies 
and there is much perceptiveness in the 
conducting. The orchestral playing is 
brilliant throughout. The recording is good, 
though there is a little too much resonance 
for Mozart, not so that the sound is seriously 
clouded, but it does tend to fill up empty 
bits of bars. (Is not this tendency on the 
increase with several recording companies ?) 
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This is easily the best coupling of the two 
works, though that is not a great compliment 
for competition is not at all keen. Com- 
petition is keen in individual performances 
of each symphony and here these new ones 
can hold up their heads among the best, 
though they are not clearly recommendable 
(for the reasons suggested above). Others 
to consider are Blech and Beecham for the 
G minor (the latter with a superlative Linz 
on the reverse): for the Jupiter, Klemperer 
and Fricsay, while B6hm is your man if you 
want a fine performance that includes a 
Minuet taken at what I regard as a sensible 
allegretto. ye 


RIMSKY-KORSAKOV. Scheherazade 
—Symphonic Suite, Op. 35. Radio 
Symphony Orchestra of Berlin 
conducted by Ferenc Fricsay. D.G.G. 


DGM19075 (12 in., 39s. 74d.). 

Philharmonia, Dobrowen (9/53) 33SX1007 
Belg. P.O., Andre (4/54) ye 
Minneapolis S.O., Dorati (6/54) MRL2503 
Vienna Op., Quadri (9/54) W LP5oS4 
Philadelphia S.0., Ormandy (7/55) NBL5013 
Par. Cons., Ansermet 9/55) LX T5082 
Philharmonia, Stokowski (3/56) (H)ALP1339 


After praising so highly Ansermet’s mag- 
nificent performance and recording of 
Scheherazade, 1 must now try to find even 
more enthusiastic terms for the new Deutsche 
Grammophon. The very best D.G.G. 
recordings of big orchestral scores still seem 
to me to be unrivalled—and this new disc 
is one of those very best recordings. In 
other versions we can find the same brilliance 
(the transients in Decca LXT5082 are in 
fact more startlingly crisp), the same bright 
clarity of timbres, the same immediacy of 
effect—but not all these virtues presented 
with the same naturalness—the word that 
comes nearest to describing what I admire 
in the D.G.G. disc. Besides, Fricsay’s reading 
ranks with Ansermet’s, and many listeners 
may well prefer its more dramatic quality. 
There is a real excitement in the way 
Fricsay handles those summoning calls from 
trombones and trumpets, seeming to come 
from many places, at letter D of “‘ The Story 
of the Kalendar Prince”, and the sub- 
sequent “ thrumming ” effects—fingers just 
flipping the strings—which accompany the 
flute solo, and later the bassoon solo, are 
wonderfully well achieved. Fricsay’s tempi 
tend to be a little faster than Ansermet’s. 
The playing of the Berlin instrumentalists 
(presumably the RIAS Orchestra with a 
de-Americanised title) is superlative. Only 
query : the steadiness of the long-protracted 
final chord. A.P. 


REGER. Hiller Variations and Fugue, 
Op. 100. Berlin Philharmonic 
Orchestra conducted by Paul van 
Kempen. D.G.G. DGM18074 (12 in., 
39s. 74d.). 

Hamburg P.O., Keilberth (4/56) LGX66049 
How maddening to have another record 
of the Hiller Variations when we still lack 
an LP disc of the Mozart set—which is not 
perhaps a very gracious way to greet this 
new and very good performance and record- 
ing. But Reger’s Mozart Variations are an 
easier introduction to the composer, so little 
known in this country, largely because they 
are more concise (and for this reason prob- 
ably also a better work). Yet once you have 


The GRAMOPHONE 


a taste for Reger you won’t want to lose a 
minute of the two long sides it takes to 
accommodate the Hiller Variations. Inci- 
dentally, I hope the D.G.G. sleeve gives the 
variations their full title, “‘ on a gay theme 
by Hiller”: Reger’s insertion of the 
adjective is obviously an indication of his 
own approach when he was composing and 
is therefore of importance to the listener. 
Telefunken make no mention of it anywhere. 
I find it most difficult to choose between 
the two versions. Keilberth seems to love 
the romantic variations more deeply: van 
Kempen, aided by the Berlin Philharmonic’s 
virtuosity, brings off the lively ones bril- 
liantly. Keilberth shows more appreciation 
of the wit that is often to be found (the 
variations being on a gay theme). He and 
the Hamburg orchestra, here at their best 
on records, are aided by a rather warmer 
recorded quality which helps those 
that want sheer beauty, but D.G.G. get a 
considerably clearer and more vivid full 
orchestral sound. (The enormously loud 
pile-up at the end of the whole work 
demonstrates this most obviously and the 
new recording wins easily at all such points.) 
So there it is: you won’t go wrong with 
either. Which makes it the more madden- 
ing that two are available—and no Reger- 
Mozart. T.H. 


SAINT-SAENS. Symphony No. 3 in 
C minor, Op. 78. Henriette Roget 
(organ), Orchestre de la Société des 
Concerts du Conservatoire de 
Paris conducted by André Cluytens. 
Columbia 33CX1413 (12 in., 39s. 74d.). 


Hague P.O., Otterloo (7/55) NBR6021 

Durufle, C.-E. Orch., Bour (4/56) DTL93072 
Crook, N.B.C. S.0., Toscanini 

(9/56) (H)ALP1296 

This performance with a rather 


reticent account of the allegro part of the 
first movement. There is excellent pp string 
playing but some lack of fullness and 
expansiveness, both in sound and in the 
conductor’s interpretation. It is all played 
with extreme care and thought, yet does 
not make the effect that it can. 

The big tune that follows is taken remark- 
ably quickly—there is clearly to be none of 
the “in memoriam” feeling that other 
conductors, Toscanini included, give it— 
and whether you do or do not choose this 
latest issue will probably depend on your 
views on this matter. The facts are that 
Saint-Saéns marks it only poco adagio and 
gives a metronome mark of 60—so Cluytens 
has at least some justification: that other 
conductors take it slightly more slowly than 
that: and that Cluytens goes a good deal 
the other way and plays it at about 74. I 
wonder what the composer would say. 
Metronome marks are notoriously difficult 
to set—Brahms remarked that he didn’t 
believe there was ever a composer who did 
not later want to alter what he had at first 
set down—and the slower speed feels so 
right to me (and evidently to a good many 
recording conductors) that I cannot help 
feeling that Saint-Saéns would have 
approved. Cluytens’ speed does not con- 
vince me, the melody seems to want more 
space: but that may merely be because I 
am so used to a slower speed. It is notice- 
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able, however, that on the tune’s final 
return, with the triplet accompaniment, 
Cluytens takes a speed more like the one to 
which we are accustomed. 

For the performance of the rest of the 
work I have nothing but praise and the 
Finale, the weak part of this symphony, gets 
a more convincing performance than even 
Toscanini achieves. For a start, there is an 
organ that plays a fC major chord bang in 
tune—a miracle !—and it adds thrillingly 
to the music throughout. In addition 
Cluytens gets admirably incisive playing 
from the orchestra. As to recording, that is 
excellent throughout. 

Personally I shall still keep the Toscanini 
version on my shelves, not least for his 
conduct of the opening movement. Not a 
touch of orchestration is allowed to go for 
nothing, there is such warmth of heart and, 
above all, subtleties of speed variation allow 
each page its full character. But anyone 
who gets taken up by my enthusiasm should 
be warned that the record was made at a 
concert performance with audience noises 
and no _ re-takes—there is one major 
orchestral lapse, a crashing drum entry a 
full bar too soon. 

The choice now lies between Toscanini 
and Cluytens and if you can listen to both, 
be fair and play Cluytens right = to 
his Finale. ys 


STRAUSS, R. Don Juan, Op. 20. Till 
Eulenspiegels Lustige Streiche, 
Op. 28. Philharmonic Symphony 
Orchestra of London conducted by 
Artur Rodzinski. Nixa WLP20027 
(iz in., peed 74d.). 


as above 
Coupued P.O., Krauss 


(1/51) LXT2549 
Philharmonia, Karajan (10/52) 38CX1001 
Concertgebouw, Jochum (10/54) ABR4009 
V.P.O., Furtwaengler (1/55) (H)ALP1208 
Bamberg S. (8/55) 

Till Eulenspiegel : 

V.P.O., Krauss (3/55) LG X66082 
Berlin P.O., Fricsay see) DG16006 
N.B.C. S.O., Toscanini (11/56) (H)ALP1404 
Ormandy (11/56) SBR9211 


O., Toscanini (9/54) (H)ALP1178 
Paris Cons., ” Knappertsbusch (11/56) LXT5239 
Rodzinski presses his orchestra hard in 
both these pieces and the players ride his 
speeds remarkably well. But the famous 
opening bar of Don Juan doesn’t begin to 
have any notes in it, it’s just a wild rush up: 
it is done with perfect unanimity and one 
can but suppose that the conductor wants 
it to sound like that. Put on the start of 
Toscanini’s performance and judge for 
yourself. 

Much of the rest of Don Juan sounds too 
fast for my liking and there is little expansive- 
ness of phrase and feeling. Sometimes there 
is lack of exuberance, as at the violas’ and 
*cellos’ molto appassionata outbursts (letter K 
in the score) and I must say that I find the 
slowing up after this unwarranted and un- 
necessary. The episode to which it leads, 
however, is most beautifully done, with 
exquisite oboe playing (presumably by 
Terence McDonagh) and by the clarinettist 
too (presumably Jack Brymer). 

But all in all it is a rushed performance of 
a work that wants expansiveness and it is 
given a too sentimental treatment of other 
moments that want expressiveness but not 
sentimentality. The direction tranguillo, for 
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TOSCANINI 


VERDI'S REQUIEM 


with Giuseppe di Stefano, Cesare Siepi, Fedora Barbieri, Herva Nelli, 
The Robert Shaw Chorale and N.B.C. Symphony Orchestra. Sungin Latin 
ALP 1380-81 


3225222 


“‘a stupendous performance... ‘“Toscanini’s performance of the trained, plays with wonderful 


notable not only for its blazing 
intensity and conviction, but for 
a remarkably fine balance which 
allows us to hear much orches- 
tral detail thatis usually buried”’ 

—THE OBSERVER 


“What divine madness is it that 
can inspire ... musicians into 
ying, a performance such as 
this?” 


—MUSIC & MUSICIANS 


Manzoni Requiem was one of the 
great unforgettable experi- 
ences. Fortunately his perfor- 
mance with different singers, 
chorus and orchestra, but in 
no observable detail of inter- 
pretation different, has been 
preserved for posterity”’ 
—RECORD REVIEW 
“The interpretation is every- 
thing that one would expect from 
Toscanini. The N.B.C. Symphony 
Orchestra, which he formed and 


precision, eloquent lyricism and, 
particularly in the ‘Dies Irae’, 
tremendous verve”’ 

—GLASGOW HERALD 


“*Verdi’s tuneful and highly 
dramatic score always makes an 
impact, and with these singers 
and players it could hardly fail, 
but with Toscanini welding them 
at white heat intoa monumental 
whole, it also provides a thrilling 
musical experience”’ 

—SUNDAY TIMES 
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LA FORZA 
CARMEN DIE FLEDERMAUS DEL DESTINO 
RISE STEVENS; JAN PEERCE SARI BARABAS; RUDOLF SCHOCK ZINKA MILANOV; JAN PEERCE; 
LEONARD WARREN 
Conductor: REINER Conductor: SCHUCHTER Conductors: CRLLINE end PERERA 
ALPI4I6 DLPII20 ALP1371 


any “His Master’s Voice” Record Dealer. It contains 
record information to suit all tastes and a wealth of 
valuable musical information as well. 


Get a copy of the H.M.V. Record Catalogue, price 3/- from —— | . 
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melodies that 
have made these 
operas immortal 


VERDI 


Il Trovatore 


Zinka Milanox fedora Barbier: 
Bjorling Leonard Warren 
Rabert Shaw Chorale 

RCA Victor Orchestra 

ty Renaso 


MASTER'S POICE™ Long 33! 


RIGOLETTO 
ERNA BERGER; NAN MERRIMAN: 


IL TROVATORE 
ZINKA MILANOV; FEDORA BARBIERI; 
JUSSI BJORLING; LEONARD WARREN 
Conductor: CELLINI 
ALPI391 


BORIS GODOUNOV 
BORIS CHRISTOFF 
Conductor: DOBROWEN 
ALP1323 


Conductor: CELLINI 
ALP1392 


(RECORD DIVISION), 
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WX “The Cole Porter Song Book” 


ELLA FITZGERALD 


sings 31 all-time hits by the fabulous Cole Porter 
CLP1033-4 


“ Bing Sings whilst Bregman Swings” 

BING CROSBY 

with BUDDY BREGMAN and his Orchestra. The song is you; 
Mountain Greenery; Cheek to Cheek; "Deed I do; Heat Wave; 
The Blue Room; Have you met Miss Jones?; I've got five dollars; 
They all laughed; Nice work if you can get it; September in the rain; 
Jeepers Creepers. CLPIO38 


“HIS MASTERS voles 


LONG PLAY 33: RPM. RECORD 


“HIS MASTER'S VOICE™ || 


** Ella and Louis” 


ELLA FITZGERALD & LOUIS ARMSTRONG 
with OSCAR PETERSON, HERB ELLIS, RAY BROWN, BUDDY 
RICH. Can't we be friends; Isn’t this a lovely day; Moonlight in 
Vermont; They can’t take that away from me; Under a blanket of 

blue; Tenderly; A Foggy Day; Stars fell on Alabama; Cheek to 

Cheek; The Nearness of you; April in Paris. CLPI098 


“Mr. Top Hat” 
Songs and Dances by FRED ASTAIRE 


Top hat, white tie and tails; Isn't this a lovely day; 
*s wonderful; A fine romance; Change partners; 
Steppin’ out with my baby; They can’t take that away 
from me; They all laughed; A foggy day; Let’s 
call the whole thing off; Night and day; ee 88; a 
I won't dance; Slow dance; Fast dance. 


THE GRAMOPHONE COMPANY LTD. (RECORD DIVISION), 8-11 GREAT CASTLE STREET, LONDON, W.!. 
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instance, usually brings a slower speed and 
sometimes an unnecessary rallentando as well. 
The rather thin tone of the violins adds to 
the feeling of a lack of warm humanity in 
this interpretation. 

Till Eulenspiegel can do with fast speeds 
and much of it is here of breathtaking 
excitement, very clear and going at a great 
pace. But come to the direction etwas 
gemichlicher (more easy-going) and Rod- 
zinski seems unable to relax and give the 
music charm. The emphasis through- 
out is on Till’s wicked pranks and they are 
brilliantly conveyed: but one doesn’t feel 
that the conductor regards them with an 
indulgent, affectionate eye, as the composer 
did. 

The recording of both works is very good, 
brilliant and clear. In this the new record 
ranks with the best of its rivals. But the 
performance of Don Juan does not come 
near to Toscanini’s overwhelming inter- 
pretation, while if I wanted these two works 
coupled together I should still go for the old 
but wholly admirable Krauss on Decca (not 
the earlier and antique Krauss-Telefunken, 
by the way). ta 


CHAMBER MUSIC 


BAZZINI. String Quartet No. 3 in 
E flat major, Op. 76. 

DONIZETTI. String Quartet No. 9 in D 
minor. Quartetto della Scala. Tele- 
funken LGX66063 (12 in., 39s. 7}d.). 


Most reference books make tantalising 
mention of Donizetti’s early string quartets 
composed while he was still in Bergamo, 
which, they say, are full of interest. Francis 
Toye, in his short Italian Opera, tells us that 
some of them had quite a success when they 
were played in London before the war. 
This enterprising and welcome Telefunken 
sue confirms that at least one of the 
Donizetti quartets is (as a sleeve-note which 
I may quote without charge of plagiarism 
declares), “‘ a work filled with charm, grace 
and genuine invention ”’. 

At Bergamo, Donizetti was taught by the 
Bavarian-born composer Simon Mayr, not 
only a highly successful opera composer 
until Rossini arrived on the scene, but also 
author of a monograph on Haydn. We may 
fairly assume that Donizetti knew his 
Haydn, and it seems to have left its mark 
on his own string writing. Donizetti wears 
sonata-form lightly. He gives us an 
exposition filled with pretty melodies, and 
drama in the shape of sudden pauses, 
heightened tension, unexpected harmonies. 
He repeats it—and then gaily rounds the 
movement off with the second subject 
coming round again now in the tonic. The 
slow movement is a poignant cavatina for 
the first violin. The Minuet gives a chance 
for some energetic part-writing ; the Finale 
is patterned after the first movement. In 
both outer movements there is an omni- 
present motif (in I, five descending notes, 
in IV a dropping fifth) to fill all the cracks, 
and give the analyst something to get his 
teeth into. 
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. Antonio Bazzini (1818-1897) means to 
most of us just the Ronde des Lutins which 
virtuosos still use as a favourite encore piece. 
Bazzini himself began as a violin virtuoso, 
his playing (Grove J), “‘ although not free 
from mannerism and a certain sentimental- 
ity, being distinguished . . . by great vivacity 
of style”. He had an opera done, without 
success, at La Scala: Turanda, based on 
Gozzi, 1867. Later he became professor of 
composition then director of the Milan 
Conservatory, and his chamber music dates 
from this period. The Quartet here recorded 
is a genial work, notable especially for a 
vivacious first movement, with some fairly 
arresting surprises, and a third movement 
which is a set of several short imaginative 
variations. II is a gentle Scherzo (or lively 
Minuet), and IV is a moto not quite perpetuo. 
A most agreeable composition. 


The Italian Quartet bring a fine singing 
style to the melodies. Their ensemble is 
good ; the tone is round and warm, and 
very comfortably recorded. A.P. 


BEETHOVEN. Sonata No. 3 in A major 
for °Cello and Piano, Op. 69. 
Twelve Variations on a Theme 

. from Handel’s “ Judas Macca- 
baeus”’. Twelve Variations on 
the Theme “Ein Madchen oder 
Weibchen” from Mozart’s “ Die 
Zauberflite ”’. Zara Nelsova 
(cello), Artur Balsam (piano.) 
Decca LXT5268 (12 in., 39s. 7}d.). 


Nelsova and Balsam form a fine partner- 
ship, everywhere playing into each other’s 
hands most admirably. They contrive, 
too, nearly everywhere a good balance for 
the difficult instrumental combination. 


The Sonata, however, seems to take a 
little time to get under way ; Miss Nelsova 
is not immediately ready, as she certainly 
is later, to allow the music to take wings. 
The occasional singing phrase is handled 
beautifully enough, but in the general 
passage-work the ’cello tone and style is, 
I think, initially rather too melancholy for 
the music in hand. 


But after the first movement all is well ; 
as indeed it is throughout the sets of 
Variations. The earlier of these is new to 
the LP catalogue ; and if See the conquering 
hero comes did not inspire Beethoven to any 
particularly victorious display of the powers 
of the ’cello, it did inspire him to some 
agreeably turned music. (Perhaps Beet- 
hoven wanted to have a go at the 
*cello part himself—he was taking lessons 
on the instrument at about this time.) 
The later Magic Flute set of variations, 
however, exercises both instruments quite 
extensively, and Nelsova and Balsam make 
most effective music of it. 


They are helped here by the recording, 
which is rather richer for the Variations 
than it is for the Sonata. On both sides, 
Variations and Sonata, the faintest unsteadi- 
ness unsettles the piano tone towards the 
end; but the defect is not noticeable 
enough, I think, to prejudice a cautious 
recommendation of the record. M.M. 
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CLEMENTI. Sonata in G major. 

FRANCAIX. Divertimento. 

MOZART. Sonata in F major, K.376. 

PISTON. Sonata. Jean-Pierre Rampal 
(flute), Robert Veyron - Lacroix 
(piano). Felsted RL89007 (12 in., 
39s. 74d.). 


This is a most agreeably diversified 
collection of music, played uniformly well 
by Rampal and Veyron-Lacroix—the 
pianist, in particular, distinguished by 
exceptional clarity. 

The two-movement flute sonata - by 
Clementi will not enhance his recorded 
stature to the extent that the recent disc 
of his piano sonatas did ; but it is harmless 
enough. Although written in the first place 
for the flute, however, it is quite outshone 
by the Mozart—an arrangement by Rampal 
of one of the violin sonatas. Some of these— 
not this one—were arranged during 


' Mozart’s lifetime, without any recorded 


objections ; and indeed often the music 
suits the wind instrument better than the 
string original. This one is extremely 
effective nearly everywhere ; and the very 
few uncomfortable places could have been 
eased by more highly skilled arranging. 

The two modern works, even so, hold 
their own; Jean Frangaix’s light-hearted 
Divertimento, of five very short movements, 
exploiting the flute most deftly, and Walter 
Piston’s Sonata ably fulfilling more serious 
intentions than any other music on the 
disc. 

The recording is clear, particularly in 
the Mozart. It does, however, catch rather 
strongly the impact of the piano—the first 
three chords of the Mozart are most 
uncomfortable—and this makes for a 
greater success in reproduction at a low 
than at a high level of volume. With this 
solitary reservation the disc may be rated a 
most effective addition to the wind chamber 
music library. M.M. 


DEBUSSY. String Quartet in G minor, 
Op. 10. 

RAVEL. String Quartet in F major. 
Curtis String Quartet. Nixa 
WLP20011 (12 in., 39s. 74d.). 

(7/54) 33CX1155 
(8/54) ABR4002 
Loewenguth Qt. (9/55) DG16073 

It is curious that these two quartets have 
not previously been coupled ; but it would 
need to have been a good record indeed to 
surpass this new Nixa. 

Particularly in the case of the Ravel is it 
successful ; the Curtis Quartet play this 
with a strong rhythm which stands some 
sections in very good stead indeed—the 
second movement, for example, an awkward 
combination of 6/8 and 3/4 rhythms any 
thing but easy to bring off. But the 
rhythm gives way readily to a more lyrical 
impulse when required—there are winning 
turns of phrase from all the players, and a 
beautiful muted tone from, in particular, 
the leader. A _ perfect ensemble is in 
evidence throughout, extending to a very 
happy deception of the ear whenever one 
player takes over a phrase or a note from 
another—this is often so well done as to be 
undetectable. 
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The Debussy, too, is very well played ; 
but the determination of the opening is 
carried forward not only to all appropriate 

but to some borderline cases. 
Without in any way excluding a leisurely 
poetry when that is unarguably called for 
—some sections of the slow movement are 
played quite beautifully—this does colour 
to some extent the reading as a whole. It 
is quite certainly an acceptable reading ; 
but not, I think, the only one possible. 

These two good performances are pro- 
jected by a very good and well-balanced 
recording. It may be that there is some 
slight lack of resonance, but this is a severe 
problem in quartet recording ; the slightest 
degree too much resonance and it sounds 
like a rehearsal in an empty hall—of this 
danger anyway there is here no risk. 

Slightly greater warmth of sound and, 
perhaps, of interpretation may be enjoyed 
in the case of the Debussy quartet on the 
Columbia record made by the Italian 
Quartet ; though these players, who choose 
Milhaud’s Twelfth Quartet (a fine work) 
for backing, do conspicuously lack the 
rhythmic attack of the Americans. Here 
there may be some room for discussion ; 
but in the case of the Ravel quartet the 
new Nixa seems to me to be quite distinctly 
the best version—as well as obviously the 
most economical, both rivals taking two 
ten-inch sides over the work. A most 
successful record indeed. M.M. 


HANDEL. Concerto for Oboe and 
String Orchestra in B flat major. 
Concerto for Oboe and String 
Orchestra in G minor. Concerto 
Grosso in G major, Op. 3, No. 3, 
for Oboe, Violin and String 

tra. Hermann Téttcher 
(oboe), Helga Schon (violin), Heinz 
Friedrich Hartig (harpsichord), Bach 
Orchestra of Berlin conducted by 
Carl Gorvin. D.G.G. Archive 
AP13044 (10 in., 29s. 64d.). 

Most of us are tempted to pursue an easy 
course through life by the simple process of 
doing nothing until action is eventually 
compelied by the pressure of outside 
circumstances. So most players of eighteenth- 
century music, accustomed merely to 
playing the written notes, acknowledge with 
interest the researches of scholars declaring 
that the written notes are only a sketch 
which was always amplified in performance; 
they then consider for a few seconds the 
prospect of undertaking such amplification, 
and the reception the critics would give an 
amplification which momentarily misfired. 
And they then continue just playing the 
written notes. 

What they could be doing is demonstrated 
by Hermann Téttcher on this record more 
forcibly than anywhere else I have heard in 
the catalogues. No holds barred, he, or his 
editor, go to it with a will: every device of 
eighteenth-century ornamentation is pressed 
into the service of the solo oboe line, and 
the sometimes bleak notes of the original 
flower—not perhaps as never before, but 
surely as they have seldom done since the 
very best of Handel’s own oboe players 
exchanged these concertos for a more 
pastoral repertory. Anybody tired of con- 
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tinually reading about the ornamentation 
that should be introduced on the repeat of 
a section can now actually hear the process 
at its best and most effective; and few 
listeners, I think, would willingly return 
afterwards to the pedestrian view that a 
repeat is invariably an instruction merely 
to play the same thing again. 

True to critical form, I must suggest that 
in just one place there is a momentary 
misfire: the slow introduction to the second 
movement of the G major Concerto Grosso 
takes wings to the point of seeming to 
resemble The Lark Ascending more closely 
than Handel’s original sketch. But it is an 
isolated instance of, at worst, over- 
enthusiasm ; and to set against it I would 
suggest at least equally strongly that in the 
corresponding slow introduction to the first 
movement of the same concerto to return 
ever again with enjoyment to the bare bones 
of Handel’s notes will, after this new version, 
be a permanent impossibility. 

Téttcher is, as it happens, also a most 
beautiful player, quite apart from the 
question of what notes he is playing. He 
uses an instrument, too, which successfully 
straddles the centuries, made with modern 
keywork in 1938, but in boxwood to, I 
would suppose, an old pattern. It has a 
roundish tone, only marginally removed 
from a modern instrument in appropriate 
hands, and perfect intonation—for this 
latter modernism I am very sure Handel 
would have wept with delight. 

The orchestral contribution to the record 
is also of the very first class ; a few strings 
are used, playing extremely pointedly, and 
the harpsichord continuo lends colour 
effectively. Of the two oboe concertos 
proper (Nos. | and 3 in the Handelgesellschaft 
numbering, Nos. 8 and 10 of the Concerti 
Grossi in Breitkopf and Hartel’s) these are, 
in fact, model performances; and very 
slightly securer intonation on the part of 
the violin soloist would have ensured the 
same for the G major Concerto Grosso. 
But there, too, the most beautiful and 
imaginative oboe-playing dominates the 
situation ; this well-recorded disc must be 
among the happiest in its field ever to have 
been made. M.M. 


HANDEL. Concerto Grosso in A 
minor, Op. 6, No. 4. 

MOZART. Serenade in G major, 
“Eine Kleine Nachtm K.525. 
Philharmonia Orchestra conducted 
by Otto Klemperer. Columbia 
33C1053 (10 in., 29s. 64d.). 

The most beautiful string playing is 
lavished on both these works. The Handel 
has the benefit, too, of a just faintly audible 
harpsichord ; but it could never be said 
really to add anything to the texture, and 
is clearly allowed into the string company 
only on condition of not doing anythi 
useful, like a foreign visitor without a 
labour permit. The strings, however, 
certainly labour throughout to extremely 
good purpose, whether in an occasional 
forthright solo passage or in the frequent 
strong tuttis—the fugal second movement is 
exceptionally effective. 

The Mozart, too, is played with extreme 
neatness and distinction. There are of 
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course, many orchestral versions available 
of this piece; but I am sure that this 
Philharmonia performance is up among the 
best of them. It joins the Handel in having 
the benefit of a faultless recording ; this 
could well be a very popular disc 

M 


String Quartet No. 17 in 
- 3, No. 5. Vegh 
Quartet. D.G.G. EPL30232 (7 in.. 


Griller Quartet (11/52) LX30s7 


Amadeus Quartet WLP6202 
Kalki Quartet (3/55) LGM65014 
Italian Quartet (3/55) 33CX 1230 
Haydn’s quartet with the famous 


“Serenade” (never so called by Haydn 
himself) appears to be an easy target for 
players of every age and clime. In fact it 
is not so easy, for the outside movements 
need more than usually precise ensemble 
besides carefully controlled tempi. The 
** Serenade”? and Minuet both call for 
sensitive playing of the highest calibre. 

Good though the Vegh’s performance is, 
their reading of the first movement (which, 
not unnaturally, is the first to strike the ear) 
lacks just that control when it is most 
needed. The first violin’s habit of reaching 
the up-beat too soon very nearly ruins the 
ensemble on a number of occasions, but 
the most noticeable example is his solo at 
the very beginning of the development 
section. Fortunately the slow movement is a 
good deal better in quality of performance, 
and certainly superior to the Italians, who 
seem to confuse simplicity with dullness. | 
did however find less residual hum on the 
Columbia disc than on D.G.G.’s pressing, 
and this is in any case more noticeable 
when the strings are muted. 

The Vegh Quartet the third 
movement (Minuet and Trio) as a heavy- 
footed rustic dance, and their interpretation 
is certainly plausible. The second violinist 
appears to have a wrong note in his part in 
bar 7 of the second half of the Trio; the 
first note should surely be B flat, not D. 
Their finale (merely marked Scherzando) is 
far too much of a scramble, whereas the 
Italians adopt a saner tempo and achieve 
better results as far as ensemble is concerned. 
The D.G.G. version is nevertheless the 
cheapest, and for those who want the work 
on its own, this EP is the only answer, albeit 
not an entirely satisfactory one. _D.S. 


MOZART. Quartet No. 20 in D major, 
K.499. Quartet No. 22 in B fiat 
major, K.589. Amadeus String 
Quartet. H.M.V. ALP1307 (12 in., 
39s. 74d.). 

Coupled as above : 


yy Quartet (2/56) ABL3080 
t No. 20: 
Barchet Quartet (11/56) PL8730 


Of these two quartets it is the earlier in 
D major, sometimes known (after its first 
publisher) as the Hoffmeister Quartet, that 
is the finer. Not that the B flat is in any 
way negligible ; nothing written by Mozart 
as late as 1790 could very well be that. 
But it nowhere achieves the intense and 
personal expression of K.499, and it is 
difficult not to feel that Mozart was bearing 
in mind the musical tastes of the King of 
Prussia, for whom the B flat and its two 
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Nowhere in 
the world * 
will you see... 


anything 
approaching 
the choice of 


1. The ‘Simplex’ Index costs 5/9 and 
is suitable for 500 records. Gummed 
index numbers enable you to find any 
record at a glance. 


2. If your collection is fairly modest, 
our two-tone Rexine covered carry- 
ing case, complete with cardboard 
dividers, costs £3 19s. 9d. and holds 
50 records. There are three other 
models from 39/I Id. 


For further details and the name of 
your nearest stockist write to Dept. 27: 


(recorp 
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record accessories 
available from... 


RECORD 
HOUSING! 


3. The ‘Marlowe B’ is intended for 
those record collectors whose home 
is furnished in traditional style. It 
costs £8 | ls. 6d. and holds 275 records. 


4. But if it is contemporary you like, 
you couldn’t better the ‘Walton’ at 
£8 18s. Od., capacity 275 records. 


5. Hi-Fi fans already know the 
remarkable new units we have 
devised. The Speaker Enclosure costs 


£5 I7s. 6d.; the Gram Unit (for 
turn-table and amplifier) £5 19s. 6d. ; 
the Record Unit (holding 150 records) 
£4 17s. 6d. Obtainable from almost 
every record shop in the country. 


+ So we are told by readers of ‘The 
Gramophone’ in Canada, United States, 
Australia, New Zealand, U.S.S.R., South 
Africa, Germany, Far East and pretty 
well everywhere else. 


BROOK ROAD, LONDON, N.22 
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companions were intended. He certainly 
provided liberal opportunities for the ’cello, 
which was the royal instrument, even 
entrusting to it the opening theme of the 
slow movement. 

The identical coupling by the Nether- 
lands Quartet invites a direct comparison, 
from which the Amadeus emerges well if 
not entirely unscathed. Their playing 
throughout gives the impression of being 
more completely considered, more of an 
interpretation. Both slow movements are 
examples of this, and the last movement of 
K.589 is taken at a more practicable tempo 
in the newer record. My only reservations 
about the Amadeus Quartet’s performances 
concerns their rather clinging style of 
bowing. Staccato marks are not quite 
scrupulously observed, for example, at 
bars 6 and 14 of the slow movement of the 
B flat quartet (or at the similar places 
further on). This is only a tiny point, of 
course, but it is symptomatic of the 
Amadeus’s warmly emotional approach to 
the music; a trace more refinement 
wouldn’t necessarily make it sound cold or 
over-intellectual. The Barchet Quartet 
are perhaps even better on these minor 
points of style, but they, are not technically 
quite in the same class and their perform- 
ance lacks spontaneity. 

As far as recording goes the new issue is 
good, though not quite up to the: highest 
standards. The surface is not quite silent 
and the sound is less well contained in loud 
passages than it is on the Vox disc—though 
this, as R.F. pointed out, has a certain 
amount of excess resonance. The Philips 
recording is at once too resonant and too 
close, for we can hear every intake of 
breath as well as the music. J.N. 


Trill” (arr. Kreisler). David 
Oistrakh (violin), Vladimir Yam- 
polsky (piano). Columbia 33CX1415 
(12 in., 39s. 74d.). 
Devil's Trill : 

Campoli, Malcolm (9/55) LX3137 

Mozart violin sonatas and star violinists 
do not often get on well together ; but the 
dangerous alliance is here a complete 
success. Ojistrakh does not sound as if he 
was even tempted to turn the essentially 
intimate music to purposes of display ; and 
he is, too, miraculously willing to subdue 
his tone when accompanying. If any tune 
on the piano is still a trifle backward this is, 
I think, an intrinsic defect of the instru- 
mental combination as such; and these 
players go as far towards hiding this defect 
as any I have heard. They also play 
stylishly and firmly, and are well recorded ; 
again, if the piano seems a trifle light in the 
bass, this is only historically accurate. 

In the Tartini, of course, the violinist is 
in truth the star ; the pianist may be able 
to mar a performance (though Yampolsky 
certainly does not), but he can scarcely 
make it. This one is made by strong violin- 
playing throughout, culminating in a most 
astonishing cadenza based on a wholly 
Mephistophelian succession of double trills, 
sounding not so much like old Nick himself 
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doing a single as the Hadean String Quartet 
in the wildest state of excitement. 

This devastating (though in truth rather 
over-long) cadenza is not quite matched by 
that of Campoli in the alternative Decca 
version of the Tartini; but superlatively 
rich violin-playing and very good recording 
do make that ten-inch disc one most 
definitely to be considered, especially while 
no version of the sonata with harpsichord 
instead of piano is available. For backing 
the Decca disc has another Tartini G minor 
violin sonata (Didone abbandonata). The 
virtues of the backing of the new disc, 
however, must place it highly among its 
competitors in the list of Mozart violin 
sonatas. M.M. 


PACHELBEL. Canon and Gigue for 
Three Violins and Continuo in 
D major. Partia VI in B flat 
major for Two Violins ri accordati 
and Continuo. Rodolfo Felicani, 
Ilse Brix-Meinert, Rosemarie 
Lahrs (Baroque Violins), Johannes 
Koch (viola da gamba), Hans 
Heintze (harpsichord continuo). 
D.G.G. Archive EPA37056 (7 in., 
16s. 84d.). 

Pachelbel has long been known as a 
genius in his own right as well as a significant 
precursor of Bach, and recently it has been 
shown that he influenced somewhat in- 
directly music in America during the 
eighteenth century. A son born of his 
second marriage, Karl Theodor, emigrated 
to America, where he was known as Mr. 
Patchable and highly respected as an 
organist and singing teacher. Pachelbel 
senior was a complete musician if ever there 
was one, but oddly enough only a few of his 
organ works and one harpsichord piece 
have so far been recorded on LPs. His 
chamber music output was by no means 
small, yet it is mostly of high quality, as 
the two works now recorded for the first 
time amply demonstrate. 

The combination of three violins and 
continuo was not an unusual one in the 
seventeenth century. Most collections of 
chamber music other than those containing 
purely trio-sonatas offered works for three 
or four violins, so that Pachelbel’s Canon 
and Gigue are not exceptional. Neverthe- 
less the sonority is remarkable in itself, and 
Pachelbel makes the fullest use of its 
aptness for close chords and interweaving 
counterpoint. The Canon is based on a 
variation of the Ciaecona ground bass, and 
may well have inspired Purcell to write his 
(infinitely finer) Fantasia on a Ground for the 
same combination, and in the same key. 
The Partia, too, has some kinship with the 
model usually chosen by Purcell, with its 
introductory Sonata and final Gigue, 
though oddly enough the Gigue in this work 
has more of the character of a Canzona. 
Both performances and recording are 
excellent. 

The same cannot, alas, be said for the 
information on the index card. The com- 
poser’s name is twice wrongly spelt, the 
name of the third violinist is omitted, the 
word Gesamtausgabe is misleadingly used 
(not the complete works of Pachelbel, but 
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merely the six sonatas in Barenreiter’s 
Hortus Musicus”’), and the title of the 
Musikalisches Ergitzung is mistranslated: 
the most important word, referring to the 
fact that the violins are deliberately mis- 
tuned, is left out completely. It is to be 
hoped that these useful index cards will be 
compiled with more care in future. D.S. 


VIVALDI. La Cetra, Op. 9. Reinhold 
Barchet (violin), Helma Elsner 
(harpsichord), Pro Musica String 
Orchestra, Stuttgart, conducted by 
Rolf Reinhardt. Vox DL203-1/3 
(three 12 in., £6 4s. 44d.). 


In August last year L.S. extended a 
qualified welcome to a recording by these 
artists of Vivaldi’s Op. 8, the twelve 
concertos entitled Cimento dell’ Armonia 
dell’ Invenzione, and I find that almost every- 
thing he wrote then would apply equally 
well to this present set. La Cetra is a fine 
collection, and though it contains the 
occasional dull movement it deserves to be 
recorded as a whole, unlike many other 
baroque publications. Allowing for the 
basic identity of structure in each concerto— 
brisk outer movements in which a ritornello 
for the full band alternates with modulating 
passage-work for the soloist, and a slow 
movement in which he propounds a more 
or less plaintive melody—allowing for this 
Vivaldi does manage to produce a consider- 
able variety of memorable musical ideas. I 
carefully avoided listening to all these 
performances one after another ; in fact I 
took them in groups of three, and I think 
that the prospective buyer would be well 
advised not to listen to more than two at a 
time. But this is partly because the per- 
formance, though in many ways admirable, 
is so extremely literal that it emphasises the 
sameness of these works. Barchet copes 
with all the solo writing in a thoroughly 
assured and competent way, but surely the 
acres of modulating arpeggio formulae 
require something more than this ? These 


- stylised baroque gestures need to be carried 


through with a certain panache if they are 
not to sound dull. 

The remaining components of the per- 
formance—conductor, continuo, orchestral 
playing—are very much as one with the 
soloist ; it’s all sound, but somehow lacking 
in Italianate fire. I have much admired this 
group in Handel and Bach, but the solid 
virtues of their playing in that music are 
less appropriate to Vivaldi’s thinner texture. 
Tempi are in general good, though a 
number of the opening allegros struck me 
as a shade slow ; where a movement sounds 
positively dull it is usually due to ploddingly 
equal quavers, a lack of resilience in the 
rhythm. A number of the slow movements 
are positively falsified by Barchet’s refusal 
to take the responsibility of embroidering 
his melody with ornament, even where (as 
in I) there is a literal repeat ; this is a case 
where valour would have been the better 
part of discretion. 

A complete recording of a fine set of 
concertos, prepared with care by reputable 
artists, deserves criticism by the highest 
standards, and I hope that the strictures I 
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have made will not give anyone the 
impression that these records are unenjoy- 
able. Far from it, there are plenty of things 
to give pleasure. In case it will be a help to 
anyone who is sampling these discs let me 
say that my favourites are concertos III, 
V and VII. The first movement of VIII 
has some splendidly passionate chro- 
maticism ; X has a charming slow move- 
ment with pizzicato accompaniment, and 
an unusual thematic link between the outer 
movements; in XI the slow movement 
plunges unexpectedly into the dominant 
minor ; IX introduces a second soloist, and 
the pair of them discourse in thirds for all 
the world like duetting sopranos. The 
Sscordatura in VI and XII also makes its full 
effect, imparting a hard brilliance to the 
former and in the latter making the violin 
sound almost like a viola d’amore. We 
must be grateful for all these things, and 
welcome Vox’s enterprise even if we add 
reservations. It should be added that a 
booklet and an album are supplied with the 
records—the booklet informative and the 
album stout and serviceable. jN. 


INSTRUMENTAL 


BACH. Prelude and Fugue in A major, 
BWV536. Toccata and Fugue in 
D minor, BWV538 (Dorian). 
Toccata and Fugue in F major, 
BWV540. Fugue in D minor, 
BWV539. Helmut Walcha (organ). 
D.G.G. Archive APM14506 (12 in., 
39s. 7$d.). Recorded on the Schnitger 
Organ in Cappel. 

The short A major prelude and fugue, 
to be found in Novello’s Book III, sounds 
entrancing on the little Schmitger organ at 
Cappel, though I thought Walcha’s phras- 
ing of the fugue subject rather perverse, 
and his rhythm did not always seem quite 
tight enough. But he plays the “‘ Dorian ” 
toccata and fugue splendidly. This fugue 
seems a dry piece at first, but it can be 
immensely rewarding when you get to 
know it. Bach is at his most mathematical, 
experimenting with double counter-point 
at every conceivable interval, and some of 
the later examples produce the most 
outrageous harmonic effects which must 
have been as much fun to write as they are 
to listen to. The great F major toccata 
goes very well, and few will object that the 
organ sounds slightly out of tune during the 
fugue subject. Most of us are prepared to 
make allowances for old organs in this 
respect, though with what justification I do 
not know. Would Bach have tolerated 
slight imperfections such as this in an 
instrument ? The D minor fugue that 
completes the disc is the one that Bach 
arranged from an unaccompanied violin 
sonata. Walcha does not play the prelude 
printed with it, probably wrongly, in the 
Novello edition. He again seems unsteady 
in rhythm, and the fact that violinists, 
JSaut de mieux, always play this fugue out of 
time seems no reason for organists to do so 
too. But it is for the other pieces that 
people will buy this record, and they will 
not be disappointed. The card supplied 
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with the disc, besides other information, 

lists the stops on the Cappel organ ; 

other makers of organ records, please note. 
R.F. 


BACH. English Suite No. 6 in D minor. 


ISOLFSSON. Humoresken. Drei 
Klavierstiicke, Op. 5. 
SVEINBJORNSSON. Vikivaki, Idyl. 


Gisli Magnusson (piano). H.M.V. 
ALPC3 (12 in., 39s. 7$d.). 

Gisli Magnusson is a young Icelandic 
pianist who has studied for some years in 
Zurich and Rome ; he made his début in 
a concert hall in 1951. As might be 
expected, H.M.V. are not aiming at a 
market primarily in this country, and the 
record is only available to special order. 
On the evidence of the Bach Suite, this 
pianist still has a good deal to learn about 
finger articulation, but though the playing 
is at times a little amateurish, it is pleasantly 
so, and Mr. Magnusson seems to have 
plenty of music in him. I found the 
Icelandic side more interesting than the 
Bach, largely because I was much less 
aware of the pianist’s limitations. Indeed, 
he plays this music with affection and 
understanding. Dr. Pall Isolfsson is, I am 
told, organist at Reykjavik Cathedral. His 
Humoresken are pleasant salon pieces, the 
Drei Klavierstucke something more, with 
suggestions of Grieg and Delius (start of 
number two) as well as something extra of 
his own, notably in the lovely middle 
section of the third piece. Incidentally, why 
the German title ? This work is published, 
very properly, with an Icelandic title page. 
The two pieces by Sveinbjornsson are based 
on folk tunes ; they are pleasantly undis- 
tinguished. Neither the sleeve note nor, 
for that matter, Grove have any information 
about either of these composers. R.F. 


BARTOK. Out of Doors. Nine Little 
Piano Pieces. Ten Easy Pieces. 
Three Burlesques, Op. 8c. Allegro 
Barbaro. Andor Foldes (piano). 
D.G.G. DGM18273 (12 in., 39s. 74d.) 

Bartok is far and away the most important 
modern composer for the piano. He was a 
concert pianist, a piano teacher, an editor 
of Bach, Beethoven, Chopin, Couperin, 
Mozart, Scarlatti. His career is marked out 
with important piano works—all except 
the last period, which is _ without 
works for piano solo. Andor Foldes has 
recorded four discs which represent this 
piano music very thoroughly. Volume II 
(DGM18271), a miscellaneous collection, 
was reviewed just a year ago. The present 
disc is Vol. IV. Let us hope that we shall 
not have to wait another year for Vols. I 
(selections from For Children Book I and 
Mikrokosmos, and the Sonatina) and III 
(including the sonata) for Andor Foldes 
is the ideal, the “ definitive” interpreter 
of this music, and so far the recording 
quality has been ideally good. 

The Ten Easy Pieces (1908) stand as an 
epigraph to a chapter of contemporary 
music. They are more adventurous, 
declared Halsey Stevens, than Debussy’s 
Preludes or Schoenberg’s Klavierstiicke, Op. 
11, both of which they antedate. Here we 
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find whole-tone scales, bitonality, harmonie; 
based on tritones, cancelled tonalities, the 
use of folk material—all set down with the 
utmost economy and clarity in music of 
atmosphere and charm. Since both sleeves 
note and label fail (reprehensibly) to name 
a pieces, it may be useful to give them 
ere: 


Dedication ; 1. Peasant Song; 2. Frus- 
tration; 3. Slovakian boys’ dance; 4. 
Sos‘enuto; 5. Evening with the Szeklers ; 


6. Hungarian folk song; 7. Dawn; 8. 
Folk song; 9. Five-finger exercise ; 10. 
Bear dance. 
The Dedication, quite a long piece (rela- 
tively), is based on the four-note motif 
which underlies the Two Portraits (D-Ez 
—A-C#), and must have some personal 
connotation. 

Chronologically, the next works are the 
Three Burlesques (1908-11), which are longer, 
more complicated compositions in the style 
of the more angular and abrupt of the Easy 
Pieces. The Allegro barbaro “* marks Barték’s 
coming-of-age so far as the piano is con- 
cerned”. Foldes plays it less fiercely, less 
percussively than is usual, but he makes the 
rhythmic vitality very exciting. 

Out of Doors and Nine Little Piano Pieces 
both date from 1926, the year of the Sonata 
(and of the Dorfszenen reviewed on a later 
page). Out of Doors also needs listing : 

With drums and pipes; Barcarolla ; 

Musettes ; Music of the Night ; The Chase. 
Set between two strenuous outer pieces are 
three atmospheric ones. Night Music, as we 
should expect, is a magical tissue of sounds. 
The Musettes is a wonderfully well- 
constructed piece, like one of Couperin’s in 
its precision. The Nine Little Piano Pieces 
open with four two-part inventions. 

As will be seen, the disc offers a well- 
varied recital. It traces—in monochrome 
so to speak—the development of Bartok’s 
genius. Foldes plays with a particularly 
attractive quality of tone, magnificent 
rhythmic sense, and much feeling for 
atmosphere. The surfaces are impecca' 
silent. A.P. 


BEETHOVEN. Sonata No. 17 in 
D minor, Op. 31, No. 2. Sonata 
No. 18 in E flat major, Op. 31, No. 3. 
Walter Gieseking (piano). Columbia 
33CX1417 (12 in., 39s. 74$d.). 


Coupled as above 
Solomon (11/56) (H)ALP1303 
Sonata No. 17 
Backhaus (1/53) LXT2747 
Novaes (10/54) PL6270 
Matthews (6/56) 33SX1047 
Sonata No. 18 
Backhaus (12/54) LX T2950 


It is particularly sad to have to report 
disappointment with this record. There are 
fine things in it—particularly in the 
“ Tempest ” Sonata ; but Gieseking’s very 
delicacy and sensitivity seem to have taken 
the “ Beethoven-ish ” characteristics out of 
the music. In both works he tends rather 
to return to the light-weight, “‘ petite ”’ style 
which marked his complete Mozart set. Its 
distinguishing features are very little pedal ; 
light, sometimes almost fluttery, enunciation; 
delicacy which verges on demureness (€-g- 
in the Trio of 31/3); a good deal 
of half-staccato; and a minimum of 
expressive inflection, so that the effect in 
the more powerful passages is as of someone 
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THE CONcERTGEBOUW ORCHESTRA OF AMSTERDAM 


conducted by EDUARD VAN BEINUM 
BEETHOVEN 
Symphony No. 2in D major, Op. 36 ABR 4036 


BRAHMS 
Symphony No. 2in D major, Op.73 ABL 3020 


BRUCKNER 
Symphony No. 8 in C minor (3 sides) 


SCHUBERT 
Symphony No. 3in D major ABL 3086/7 


Symphony No. 4 in A major 
Op. 90 (‘Italian’) SBR 6202 
visiting England during MARCH AND APRIL 
DEBUSSY 


Images ABR 4032 


PHILIPS 


Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2, 


Philips are world-renowned makers of Radiograms, Reccrd Players and Record Playing Equipment incorporating the world-famous ‘Featherweight’ (rosee) 
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STRAVINSKY DELIBES TCHAIKOVSKY 
THE FIREBIRD COPPELIA AND SYLVIA NUTCRACKER SUITE 

and THE RITE OF SPRING The Lamoureuz Orchestra (Casse-Noisette) 

The Philadelphia Orchestra conducted by Royal Philharmonic Orchestra 
conducted by JEAN FOURNET conducted by 


EUGENE ORMANDY NBR 6005/NBE 11027 SIR THOMAS BEECHAM, Bart. 
NBL S032 SBR 6213 


OFFENBACH 

GAITE PARISIENNE 
CHOPIN 

LES SYLPHIDES 

The Philadelphia Orchestra 
conducted by 

EUGENE ORMANDY 
NBL S019 


on 
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STRAVINSKY 

PETROUCHKA 

The Philharmonic-Symphony Orchestra of 
New York conducted by : 

DIMITRI MITROPOULOS 

ABL 3027 


RIMSKY-KORSAKOV 
SCHEHERAZADE 

The Philadelphia Orchestra 
conducted by 

EUGENE ORMANDY 
NBL SO13 


aBL 13/2)d. 
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NBL /1/10d. 
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. J cannot imagine anyone with 
music in his soul listening to these 
golden sounds and not enjoying them; 
the quality is superb. 

THE GRAMOPHONE, September 1956 
READ WHAT THE CRITICS 


The soprano is in excellent voice . S 
In the ‘Oberon’ arias, she really catches 

the excitement of the situation and her 

voice has a marvellous lift to it. 

B.B.C. MUSIC MAGAZINE, November 18, 1956 


MUSIC SERIES 


A performance of great technical brilliance and 
E.M.G. MONTHLY LETTER, October 1956 


... the singing is most agreeable ‘delightful Gershwin highlights” 
and the recording leaves MUSIC HERALD. 
little to be desired, ’ 
RECORD NEWS, October/November 1956 : 


PHILIPS 


Philips are world eenowned makers of Radiograms, Record Players and Record Playing Equipment incorporating the world-famous ‘Featherweight’ Pick-ug, 


CORELLI 

CONCERTI GROSSI, OP. 6: 
NO. 5 IN B FLAT MAJOR 
NO. 8 IN.G MINOR 
(Christmas Concerto) 

I MUSICI 

SBR 6207 


Arias from 

WEBER 

DER FREISCHUTZ/OBERON 
BEETHOVEN 

AH PERFIDO, OP. 65 

GRE BROUWENSTIJN 

The Radio Philharmonic Orchestra 
conducted by 

PAUL VAN KEMPEN 

and The Hague Philharmonic Orchestra 
conducted by 

WILLEM VAN OTTERLOO 

SBR 6206 


MENDELSSOHN 

SYMPHONY NO. 4IN A MAJOR, 
OP. 90 ‘ITALIAN’ 

The Concertgebouw Orchestra 
conducted by 

EDUARD VAN BEINUM 

SBR 6202 


BRAHMS 
EIGHT GIPSY SONGS, OP. 108 
DVORAK 

GIPSY MELODIES, OP. 55 


HILDE ZADER, Soprano 


Geza Frid, Piano 
SBR 6208 


KALMAN, J. STRAUSS Jr. 


‘LEHAR, KUNNECKE 


VIENNA IN SONG 
WALTER ANTON DOTZER 
ILONA STEINGRUBER 

The Vienna Symphony Orchestra 
conducted by 

HEINZ SANDAUER 

SBR 6203 


GERSHWIN 

FAVOURITE EXCERPTS FROM 
“PORGY & BESS” 

Soloists, Chorus and Orchestra 
conducted by Lehman Engel 

SBR 6204 


LONG-PLAYING 
RECORDS 


Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place. London, W.2. 
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DIMITRI MITROPOULOS 


conducting The PHILHARMONIC-SYMPHONY 
ORCHESTRA of New York 


JEAN FOURNET 
3 GREAT ORCHESTRAS senate 
EUGENE ORMANDY NBE 11023 


Philips Electrical Limited, Gramophone Records Division, Staahope House, Stanhope Place, London, W.2. 


Philips are world-renowned makers of Radiograms, Record Players and Record Playing Equipment incorporating the world-famous ' Featherweight’ Pick-ap 
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reciting heroic verse in quick light mono- 
tone. This curious method of execution is 
carried out with marvellous dexterity, and 
with Gieseking’s unfailing beauty of tone. 
Some may find it enthralling ; and none 
can fail to respond to the sensitive delivery 
of the recitatives, or to the deftness of the 
E flat Finale. 

Those who have already bought the 
wholly excellent Solomon record need have 
no regrets now that this identical coupling 
has come along. Solomon’s interpretation 
has more body, more expressiveness, more 
eloquence. (Listen, for example, to the rise 
and fall in his delivery of the Minuet in 
Op. 31, No. 2, like a speaking voice, and 
then compare the new version.) It is also 
better recorded. In the new Columbia, the 
frequency ceiling has been brought down 
too low, and care must be taken to let all 
the treble that there is get through (even 
though this involves bringing up the surface 
too). In the Finale of the D minor some 
loud passages break up and distort. 

AP. 


BEETHOVEN. Rondo in C major, 
Op. 51, No. 1. Rondo in G major, 
Op. 51, No. 2. Wilhelm 
(piano). D.G.G. EPL30121 (7 in., 
16s. 84d.). 

Kempff plays unpretentious Beethoven 
in an agreeably unpretentious way, never 
trying to get more out of the music than the 
composer put into it. Perhaps the first of 
these rondos is only just worth recording 
but the G major is full of charm. The 
recording is very good indeed. For some 
time I have been dimly aware that this 
pianist cultivates an unusually even tone, 
but on this disc his lack of accentuation is 
far from being an asset. In the C major 
rondo, whenever Beethoven wrote a single 
strand of quavers curling up and over in 
preparation for the return of the rondo 
theme, the notes seem without rhythm and 
without sense, while in the G major 
Beethoven’s sudden switch to six-eight in 
one of the episodes loses much of its point 
because of the left-hand six-repeated- 
quavers-a-bar, the fourth has no trace of 
accent whatever, and for several bars the 
ear cannot recognise what rhythm the music 
is in, But one cannot write of such points 
without over-emphasising them. R.F. 


BUXTEHUDE. Suite No. 1 in C major. 
KRIEGER. Partita No. 5 in A major. 
Fine Krakamp (harpsichord). D.G.G. 
Archive EPA37013 (7 in., 16s. 84d.). 
Section VI B of the vast D.G.G. Archive 
scheme is devoted to clavier, organ, and 
lute music of the German baroque period. 
This useful EP illustrates two of the typical 
keyboard suites of the late seventeenth 
century, by two important forerunners of 


J. S. Bach. Buxtehude is already well 


represented on LPs, though his keyboard 
music has previously been confined to 
organ works. Now it is the turn of the 
harpsichord music, which Fine Krakamp 
plays with more brio than sensitivity. He 
brings out, however, the latent poetry in 
che second Sarabande, and is excellent in 
‘he Gigue. Johann Krieger, member of a 


large Krieger family of musicians (but no_ 
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relation to Adam Krieger, on APM14035) 
was a long-lived and prolific composer, 
whose music is for the most part highly 
conventional. This Partita is one of the 
best of a set published in Nuremberg in 
1697. The recording is adequate, and the 
tone of the harpsichord clear, though a 
trifle metallic. D.S. 


CHOPIN. Nocturnes, Nos. 1-10. Peter 
Katin (piano). Decca LXT5122 
(12 in., 39s. 7$d.). 
Askenase 
Rubinstein (oles) PLis? 


This is a very successful issue. Peter 
Katin’s set of the: the early Nocturnes has been 
out for some time in America. Here, we 
have had “ trailers ” in the form of two 45’s. 
I believe that this LP represents a “‘ revised 
edition ” in which some of the performances 
have been newly made. 

Katin plays with an intimate, gentle 
poetry that is truly enjoyable. There is some 
very skilful pedalling (e.g., the final bars of 
Op. 15, No. 1), and throughout an excellent 
sense of line. The interpretation lies some- 
where between those. of Rubinstein and 
Askenase—between Rubinstein’s very indi- 
vidual, highly inflected version, and Asken- 
ase’s plain, restrained one. Rubinstein sets 
basic tempi slightly faster than those of his 
colleagues, but within them allows far more 
lingering. His readi are superlative : 
one might question only the three-stave 
passage of Opus 15, No. 3, where the 
“chorale” or “ bell” melody tends to 
be broken up into individual notes. Katin 
is particularly good in this passage. 

The chief problem which is posed par- 
ticularly by the Nocturnes is how to keep 
the endlessly repeated left-hand figures from 
becoming monotonous. It is a problem 
which Rubinstein has solved to perfection. 
Sometimes, I feel, Katin seems to think the 
left-hand line more interesting than it really 
is: one grows too conscious of it (in Op. 27, 
No. 2, for example, and to a lesser extent in 
Op. 32, No. 1). The H.M.V. disc is an 
uneven recording; the new Decca is as 
well recorded as the D.G.G. 

Textual note: Katin, like Askenase, ends 
Op. 32, No. 1’s extraordinary coda with a 
B minor chord ; Rubinstein uses the B major 
which appears in most editions. A.P. 


es, 
Wilhelm Kempff (piano). 
(12 in., 39s. 74d.). 
Kreisleriana : 


de Lara (3/55) AdLP4 
(10/55) 38CX1283 
Etudes Symphoniques : 
y 
a 
Cortot (8/54) (H)ALP1142 
Anda 
de Lara (9/54) AdLP3 
Anda (12/54) LG 
Hess (12/54) (H)BLP1061 
Boukov (5/55) NBR6015 


Is Schumann’s piano music, outside 
Carnaval and the C major Fantasy, really as 
popular as the record lists would seem to 
indicate ? Kempff’s performance, which 
comes to swell the onde of Etudes Symphoniques 
is a broadly lyrical one, driving forward 
from variation to variation with enjoyable 
verve. Those who have often heard this 
pianist will know what I mean if I suggest 
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that he has been caught on one of the days 
when he is not at his most concentrated. He 
can play with genius, and turn exquisite 
phrases that one wants to hear again and 
again. Sometimes he plays with relaxed 
power—cruising along in top, as it were, 
and taking the various curves as they come 
without bothering about intricate gear- 
changes. It is still impressive to hear, and 
those who want a direct, spontaneous, not 
over-thoughtful Etudes Symphoniques will be 
pleased with the very well recorded new 
D.G.G., particularly if the coupling happens 
to suit. 

But do not overlook the Cortot version, 
which for all its muddles and wrong notes 
has a magic which none of the other pianists 
in the field has captured (this is backed by 
an equally fascinating Carnaval); and 
consider, too, the Anda one (on Columbia, 
not Telefunken, coupled with the Brahms 
Paganini Variations)—a more individual 
kind of performance, formidably well exe- 
cuted, which seems to me by and large the 
most generally recommendable. 

Exactly the same considerations apply to 
Kreisleriana. My preference again is for 
Anda (backed by Carnaval). A.P. 


THE TRUMPET, Vol. 3. Concertino 
trompette et sextuor de 
(Loucheur) (a). Sonata 
pour trompette, cor et trombone 
(Poulenc) (b). Concerto pour trom- 
pette, et (Rivier) 
(c). Gavotte en rondeau (Bach, arr. 
Thildé) (a). (a) Louis Ménardi 
(trumpet), Sextuor de Clarinettes 
de Paris. (b) Louis Ménardi 
(trumpet), Lucien Thévet (horn), 
Gabriel Masson (trombone).  (c) 
Louis Ménardi (trumpet), Marcel 
Mule (saxophone), Amnie d’Arco 
(piano). Decca LXT5287 (12 in., 
39s. 74d.). 

It is possible to have an unbounded 
interest in all the instruments, Selmer or 
otherwise, represented on this record, and 
an admiration for all the players concerned 
bounded only by reservations about the 
right and wrong moments for brass vibrato, 
and yet to be dissatisfied by the end product 
on one solitary ground—but that an 
important one: the music is not good 
enough. Not good enough serious music, 
entertainment music, seductive music, or 
any other kind of music you may be 
seeking ; but only music hoping to disguise 
its own poverty by parodying other and 
better products. 

Do silly tunes sound the better for ending 
in the wrong key than in the right ? 
Poulenc, must have thought so in 1922 ; 
though many masterpieces of his since this 
unhappy Sonata convince us that he has 
meanwhile changed his mind. Is not the 
trumpet, saxophone, and piano an un- 
promising enough combination without 
writing two “ burlesque” movements to 
frame an over-long Adagio? Jean Rivier 
cannot think so. Loucheur’s Concertino, 
fortunately, offends less in this respect than 
the other modern works ; but it is fussy, 
where the nature of the trumpet is to be 
many things, but surely not that. 


= 

SCHUMANN. Kreisleriana, Op. 16. 
13. 

.G.G. 
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All three works suffer, of course, from the 
intractability of their chosen instrumen- 
tation. And all three of them take on their 
own shoulders what is not really one of the 
shortcomings of their respective composers 
but of our own age, expressed in music by 
a general inability to be light-hearted 
without falling into attempted parody. 

The Bach is of course in quite different 
case. Here the music (from the E major 
solo violin Partita) is more than good 
enough, and strong enough to stand up to 
an infinity of different well-intentioned 
arrangements. But if this one had good 
intentions I cannot believe that the bene- 
volence was toward Bach. Or toward the 
poor trumpeter ; as he never stops for one 
moment, the arrangement is of course un- 
playable. It is recordable only by means of, 
on this occasion, at least eight audible tape- 
joins ; in a two-and-a-half-minute gavotte 
this may reasonably be thought to be eight 
too many. In this arrangement, the sleeve- 
note declares, the music “‘ retains all the grace 
and sophistication of the German Court of the 
eighteenth century”. 1 am sorry not to be 
able to agree; the more so as so many 
earlier records in this series have set such 
a very high standard. M.M. 


CHORAL AND SONG 


BACH. Cantata for Easter : “Christ 
lag in Todesbanden”, BWV4. 
Helmut Krebs (tenor), Dietrich 
Fischer-Dieskau (baritone), Maria 
Jung (positive organ), Choir of the 
State High School for Music, 
Frankfurt a. Main, Orchestra of 
the Géttingen Bach Festival, 1950, 
conducted by Fritz Lehmann. Can- 
tata for the Ist Sunday after 
Christmas : “ Tritt auf die Glau- 
bensbahn ”, BWV152. Hanni Mack 
(soprano), Walter Hauck (baritone), 
Kammermusikkreis Emil Seiler. 
D.G.G. Archive APM14046 (12 in., 
39s. 74d.). 

Cantata, BWV 4: 
Vieuna Bach Guild, Prohaska (12/53) BLP311 
In his review of the Nixa recording of 

Christ lag in Todesbanden (which had Wachet 

auf! on the reverse) Lionel Salter praised 

Prohaska’s conception of the work and 

especially singled out the rhythmical 

vitality of his direction. He found the 
balance between orchestra and chorus not 
altogether happy in all but the third 
number, and the words lacking in definition. 

The latter fault is also apparent in the 

singing of the Frankfurt State High School 

for Music Choir. The voices of the young 
people are fresh and pleasant, but they fail 
to convey much of the Easter joy that is the 
dominant note of the cantata—every one of 
the movements ends with Allcluia—and the 
choir does not seem to have realised that 
the words of the text, in so far as they speak 
sorrowfully, refer to the tragic past, while 
the whole point of the Cantata is the 
glorious present—that is, the Resurrection. 

The brief instrumental introduction and 
the first two lines of the opening chorus and 
the choral duet that follows are, no doubt, 
sombre in tone, but must still be seen in the 
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context of joy. The singers do not reflect 
the change in the third line of the opening 
chorus “ This day hath He arisen”, and 
rather plod their way through the great 
outburst of Alleluias at the end. 

The duet for sopranos and altos is sung 
too slowly and so is the fourth number, 
** How fierce and dreadful was the strife ”’, 
which sounds very tame. All this really 
means that the conductor must take the 
blame for sluggish tempi and, often, jog-trot 
rhythm, and an imperfect conception of the 
work, The Cantata, as is well known, is a 
set of variations on the chorale melody 
which is sung in its original form at the end : 
and though one cannot hold that it is 
wrong to give some of the numbers to soloists 
the existence of trumpet and trombone parts 
in unison with voices in the second verse 
seems to show that Bach did not intend it: 
but if it is done why, except for economic 
reasons, should this second verse also not 
be sung by solo soprano and alto ? In the 
present performance Helmut Krebs sings 
the chorale melody in the third verse (with 
some intrusive aspirates) and Fischer- 
Dieskau sings the fifth verse. His feeling 
for words and fine legato make this the 
most enjoyable number, but he cannot be 
commended for transposing the lowest notes 
at all the cadence points an octave higher. 
How much is lost by this practice, even if 
it were defensible, is shown if one plays the 
Nixa disc on which the chorus basses deal 
faithfully with these notes. I am afraid it 
must be said that the performance as a 
whole is somewhat flat, though the balance 
is, in general, better than in the other 
version. 

Apart from rather muddled sound in the 
five bars of slow music at the start of Tritt 
auf die Glaubensbahn (The path of faith now 
run) all else goes very well indeed on the 
reverse side of the disc. This lovely Cantata, 
for soprano and bass soloists only, is scored 
for a small instrumental group consisting of 
recorder, oboe, viola d’amore, viola da 
gamba and continuo: and the playing of 
the Emil Seiler Chamber Music Group is 
admirable. 

The opening movement, alluded to above, 
is headed Concerto and the theme of the 
fugal Allegro is distinctly akin to that of 
the later A major Fugue (BWV536), but 
quite differently worked out. It makes a 
very delightful piece. 

Walter Hauck does well in the aria with 
oboe obbligato following and in the bass 
recitative that succeeds it, which merges 
into an arioso describing Christ as the 
Corner Stone on which faith must be built. 
The singer is a master of the long phrase, 
manages one of the trills marked, and, 
though a baritone, sings his low E’s as 
Fischer-Dieskau did not—we are, inci- 
dentally, again in the key of E minor. The 
beautiful soprano aria that follows, with 
recorder and viola d’amore obbligato, used 
to be very popular at the Proms under, I 
think, the title “‘ Stone above all jewels 
shining ”. Hanni Mack sings it quietly and 
fluently, but not with ideally steady tone. 

The Cantata ends with a long duet, of 
great melodic beauty and expressiveness, 
between the Soul and Christ, in which 
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recorder and oboe play in unison through- 
out—an effect I cannot recall meeting with 
elsewhere in Bach’s scoring and which has 
a remarkable effect. 

The da capos of the vocal numbers return 
only to their instrumental preludes, as 
by Bach. 

The prospective purchaser should listen 
first to this Cantata. He will, I think, be so 
delighted with it that the shortcomings of 


’ the other side may well be tolerated. At 


least, I hope so. The published score of 
Tritt auf die Glaubensbahn has only the 
German text. Once more I beg D.G.G. to 
provide English translations. The Novello 
score of Christ lag in Todesbanden has English 
text only. A.R. 


JENKINS. Fancies and Ayres. Oxford 
Chamber Players directed by 
Raymond Clauson. Argo RG73 
(12 in., 39s. 74d.). 

Having left it to an American scholar to 
bring out, at a Massachusetts college, the 
first sizable edition of works by a historic- 
ally important but absurdly neglected 
English composer, we should at least be 
gratified that an English company should 
be first in the field when it comes to 
recording them. (Jenkins’s sole previous 
representation on records is one-half of a 
78 r.p.m. side in the History of Music in 
Sound.) Thanks to Argo’s enterprise, we 
can now hear for ourselves enough of 
Jenkins’s consort music to appreciate that 
his significance is not only historical: he 
had ‘a lively invention, a ready technique, 
and a real sense of beauty. Listening to the 
expressive C minor Fancy in five parts, or 
the Ayre in G minor in pavane rhythm, we 
wonder again why historians have barely 
scratched the surface of the wealth of 
English ensemble music of the seventeenth 
century which is known to exist. Jenkins, 
held in high esteem by his contemporaries, 
bridged the gap between the Elizabethans 
and Purcell ; his style was basically contra- 
puntal, yet at the same time it looked 
forward to eighteenth-century homophony. 
He was himself a fine player on the lute and 
viol, and his works for viols (though never 
published) were immensely popular: “‘horse- 
loads” of them existed, as one of his pupils 
put it, and the “ private musick of England 
was in great measure supplyed by him ”. 

Four Fancies in five parts, a Fancy and Ayre 
in three parts, and five four-part Ayres in 
various dance rhythms, are here performed 
by a group of players quite unknown to me: 
modern stringed instruments are used 
instead of the viols of Jenkins’s time, and in 
order to include the organ continuo specified 
in the scores the recording has. been made 
in a college chapel, which gives an acoustic 
of inappropriately ecclesiastical flavour. 
These drawbacks aside, there is much to be 
enjoyed in the playing of this (presumably 
amateur) group: it is rhythmically alive 
and well together at all times, while the 
organ part is most tastefuly added. More 
variation of volume in the Fancies would 
have added to the interest: this is all 
rather solid and heavy-handed ; but some 
of the ironing-out of colour may be due to 
the chapel acoustics (and the same may be 
true of the acid violin tone). The recording 


| 


G98 S 


March, 1957 The GRAMOPHONE 
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HIGH FIDELITY 
SYSTEMS 


Beautiful cabinets that fall in at once with her most inspired 
furnishing ideas... tingling sound that lifts him bodily from his 
workaday world. But there’s more to Pye Unit Hi Fi than just this. 
These small, matching plug-in units allow them to build their system 
Piece by piece, keeping it constantly up-to-date— and what is equally 
important—always within their means. For a thrilling new ex- 
perience in good listening, good living—see your Pye Hi Fi Dealer. 


YOU ARE INVITED TO VISIT STAND No. 30 AT THE LONDON AUDIO FAIR 
WALDORF HOTEL, ON 12th, 13th, 14th and 15th APRIL, 1957 


PYE LIMITED CAMBRIDGE ENGLAND 
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The orchestra is in your hands 


with the outstanding new 


047-35 


HIGH FIDELITY 


AMPLIFIER 
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The finger-tips with which you gently 
usher in the strings hold no baton, but 
here is the same delicacy of touch, the 
same surety of control you would ex- 
perience if you were, indeed, conduct- 
ing the orchestra. With the infinite 
flexibility and wide compensation facilities 
that this remarkable new amplifier affords, 
every instrument, every voice . . . every sound 
can be re-created with the full richness and 
colour of a natural performance. If you love 
music, you must hear the DL7-35. 


Announcing the Avantic, 
GLYN DEBOURNE 


The DL7-35 with wide 
range speaker system can 
be supplied in two superb 
cabinets finished in nat- 
ural mahogany at £144.5.0 
net. Provision is made for 
any of the following items 
which can be fitted as 
optional extras: 4-speed 
single or automatic record 
player; Avantic VHF-FM 
or MW-AM/VHF-FM 
radio feeder unit; Avantic 
tape player. 


The Avantic loudspeaker Deny comprises a 12” diameter low 
frequency unit and two 2$” high en units. The frequency 
of the system is 20—22,500 a the peak power ratings 
are 40 watts (Lf.) and ro watts (h.f.). 
Please send me illustrated leaflets on the DL7-35 and ‘Glyndebourne’ ; 
also the name of my nearest Avantic dealer. 7 
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About the Avantic DL7-35 High Fidelity Amplifier.... This is based on a 
specially designed Mullard circuit, further leveloped to compete in the 
American market with the finest’ amplifiers the world offers. Hitherto, 
America has taken all we could make. Increased production has now made 
possible its release here. Among its special features is a Loudness Control 
which compensates for low level reproduction of high level inputs. It enables 
you to re-create at any volume level the original balance of sound. 
SPECIFICATION 
Push-pull distributed load output stage producing 27 watts continuous sine 
wave output at 0-1% total distortion. 
Frequency response: +1 dB Ic/s. to 100 kc/s. 
Damping Factor: 50. Output impedances : 40, 82 and 162. 
Tape recorder outlet. Radio power guppies. 
8-inputs with 8-position selector switc 
5-record-play-back characteristics. 
Loudness control. Bass and treble controls. 
3-position low-pass filter switch. Rumble filter. 
3-position Monitor/Record switch. 
Overall intermodulation distortion: 1 2 at 20 watts output. 
Price: Power amplifier and pre-ampli control unit complete £55.0.0d. 
Post coupon today for fully descriptive leaflet and the name of your nearest 
Avantic Dealer where you can judge this remarkable amplifier for if. 


HIGH FIDELITY REPRODUCERS 
Manufactured by 
BEAM-ECHO LIMITED 
Witham, Essex. Tel: Witham 3184. Grams: Parion, Witham. 
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is clear, and the only thing I have against 
it is the way that the background atmosphere 
(a loud one) comes in and goes out with a 
bump. L.S. 


MOZART. Twelve Lieder and Bandel 
Trio : Das Lied der Trennung, 
K.519; An Chloé, K.524; Die 
Zufriedenheit, K.473 ; Die betrogene 
Welt, K.474; Lied der Freiheit, 
K.506; Die ihr des unermesslichen 
Weltalls Schépfer ehrt, K.619; An 
die Einsamkeit, K.391; Im Frihlings- 
anfang, K.597 ; Das Traumbild, 
K.530 ; Die Alte, K.517 ; Warnung, 
K.433 ; Die kleine Spinnerin, K.531 ; 
Das Bandel (Trio,) K.441. Margot 
Guilleaume (soprano), Lotte Wolf- 
Matthaus (contralto), Helmut Krebs 
(tenor), Hans Giinter Nécker (bass), 
Fritz Neumeyer (Mozart piano). 
D.G.G. Archive APM14067 (12 in., 
39s. 74d.). 

There are several interesting rarities on 
this disc for which we should thank DGG— 
the short German cantata (K.619) written 
six months before Mozart’s death, for 
example, the buffo-type bass aria (K.433) 
composed just after Entfiihrung and extremely 
similar to it in style, and the comedy-trio 
Liebes Mandl, wo is’s Bandl? This last, by 
the way, though sung with great gusto, 
proved too much for my German, and made 
me wish once again that the Archive series 
would provide, if not notes on the works, at 
least the words of vocal items. As it is, 
much of the point is bound to be lost for 
most people. 

However, the standard of singing from 
the four soloists is high, and Fritz Neumeyer 
handles the fortepiano so as to produce 
the maximum of tonal variety and the 
minimum of twang (I speak feelingly, having 
been the first English player to record on 
the instrument—in 1953, though the disc is 
is still not released !). But even he cannot 
disguise its lack of sostenuto, which lets down 
Margot Guilleaume’s pure line in An die 
Einsamkeit, or its inability to sink out of 
sight when played in unison with a voice- 
line (as in Im Friihlingsanfang): the forte- 
piano is at its best when it has rhythmic 
figures (as in Die betrogene Welt) or fast- 
moving passage-work, to which its light, 
tinkly tone is well suited. 

A check with Schwarzkopf’s recital of 
Mozart songs (on Columbia 33CX1321) is 
most instructive, even beyond the com- 
parison of Mozart’s two versions (written 
five years apart) of Die Zufriedenheit. For, 
sad as it may be to the purists, there is no 
gainsaying the fact that in the five songs 
which are common to both discs it is 
Schwarzkopf, cheerfully singing men’s songs 
(often) to a modern piano, who gives the 
more musicianly and satisfying perform- 
ances. Lied der Trennung, which she does 
beautifully, is sung with dry and unsym- 
pathetic tone by Helmut Krebs (though 
with good enunciation) ; ; in An Chloé, like- 
wise a man’s song, Krebs produces some 
ugly upper notes and his rhythm is slacker ; 
and his Das Traumbild, taken faster than by 
Schwarzkopf, misses her intensity and 
poetry. Even when the rival is of the same 
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sex, Lotte Wolf-Matthaus loses out on Die 
kleine Spinnerin through carelessness over the 
rhythm of dotted notes ; and though this 
contralto (obviously a good artist) shows 
intelligence and humour in her performance 
of Die Alte, she takes it much “ straighter ” 
than Schwarzkopf, whose broader sense of 
comedy would, I am convinced, have 
delighted Mozart. 


SCHUBERT. Mass in A flat, D.678. 
Anny Felbermayer (soprano), Sadako 
Sasaki (contralto), Murray Dickie 
(tenor), Norman Foster (tenor), 
Akademie Kammerchor, Pro Mus- 
ica Symphony Orchestra, Vienna 
conducted by Ferdinand Grossman. 
Vox PL9760 (12 in., 39s. 74d.). 

Vox recordings of Schubert’s early, spon- 
taneous G major Mass (PL7510) and of his 
late E flat one (PL7480) have given great 
pleasure during the three years since they 
were first issued—even though neither 
could be called a model of performance or 
recording. This new disc of the A flat Mass 
is equally recommendable—more so, in 
fact, since it is rather better recorded and 
performed. 

Schubert began its composition in 1819, 
and finished it in 1822, at about which time 
it was first performed. Later the composer 
revised it somewhat. The present recording 
and the Eulenburg miniature score both 
follow the earlier version. 

1818-22 was also the period during which 
Beethoven was at work on his Missa Solemnis. 
It is instructive to compare the scrupulous, 
assured way in which Beethoven admin- 
istered the words of the liturgy with 
Schubert’s more carefree treatment. In 
the Quoniam he leaves out the words “ Jesu 
Christe ”’, and in the Credo the surely rather 
important ones “ patrem omnipotentem ” 
Later “‘ Genitum non factum, consubstan- 
tialem Patri” slip under the table, while 
‘* per quem omnia facta sunt ”’ is caught up 
for a second time as an introduction to the 
Et incarnatus. Later on, the clause “ Et in 
unam sanctam catholicam et apostolicam 
ecclesiam ”’ is omitted altogether—as it is in 
all of Schubert’s Masses. 

Einstein notes this last, curious point, and 
offers various explanations: (i) that it was 
a deliberate protest on the part of the 
composer, whose religious beliefs were by 
no means conventionally orthodox ; (ii) 
that he had made a copy of the text in his 
youth, in which he inadvertently omitted 
the clause, and continued to use this copy 
whenever he set the Mass ; or (iii) that the 
omission was perhaps a frequent one in 
Vienna. 

I don’t suppose that Einstein sang in a 
church choir in his youth—as Schubert did ; 
else he would surely have rejected explana- 
tion (ii) as inconceivable; Schubert must 
have known the words of the Mass back- 
wards. As for (iii), no doubt the point could 
easily be established by ‘turning up the 
Masses of Eybler and other contemporaries. 
Eybler and other contemporaries. 

The style of the music is for the most part 
flowing and lyrical, with some very grand, 
striking and imaginative effects : the 
thrilling crescendo of the Quoniam, in the 
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course of which the sopranos climb up two 
octaves to reach a great climax on the high 
B; the masterly spacing and scoring of the 
two C major chords which introduce the 
unaccompanied opening declaration of the 
Creed, and recur before the Et resurrexit 
(with the music of the declaration now 
accompanied and an octave higher). 

And the most glorious of all is the Sanctus, 
where three times a crescendo is caught up 
through the orchestra, and the harmonies 
blaze into the great cries of Sanctus! After 
this the Osanna, a chorus such as the 
shepherds in Rosamunde might sing, is in 
strong contrast. The only dull patch in the 
work is the fugue which closes the Gloria— 
but as “‘ Amen ” fugues go, this is far from 
being one of the least successful. Schubert 
follows tradition not only in setting Cum 
sancto spiritu as a fugue, but also in the 
descending notes for ‘‘ descendit ”, and the 
very long-drawn-out cadence on “ non erit 
finis’’ while the phrase Crucifixus opens 
with a four-note figure that appears to be 
making the sign of the cross. (I rejected this 
idea as fanciful until, when turning up 
Eybler” in Grove—Schubert submitted 
this Mass to him for performance at the 
Court Chapel—my eye chanced on “ Eye- 
Music’, where other examples of this 
cruciform pattern are quoted.) 

If I have written more about the work 
than about its performance, that is because 
the interest of the record lies that way. 
The performance does not draw attention 
to itself by reason of any particular felicities ; 
nor does it draw irritated attention to short- 
comings. The soloists emerge only briefly 
from the ensemble; they are given no 
opportunities for “ display ”. The mezzo is 
new to me; Norman Foster will be 
remembered as the American baritone who 
sang the Count (without distinction) in 
Covent Garden’s Figaro performances two 
years ago. Here he is perfectly adequate, as 
are his colleagues. 

The recording is acceptable. It stresses 
high frequencies, which makes for unnatural 
sibilance ; and since the choir pronounces 
German-style (krootsy-fixus, etc.), there are 
a number of these. Also, the sound is not 
as clear in texture as it might be; the 
orchestral strands tend to coalesce. Never- 
theless these faults are not serious, and 
certainly not grave enough to put one off 
so interesting an issue. A.P. 


PALESTRINA. Improperia. Aachen 
Cathedral Boys’ Choir conducted by 
Theodor B. Rehmann. D.G.G. 
Archive EPA37059 (7 in., 16s. 84d.). 

Shortly before Palestrina’s time, the 

Good Friday ceremony of the Adoration of 

the Cross underwent certain changes and 

amplifications. Throughout the Middle 

Ages this solemn and impressive ceremony 

had consisted of the three reproaches 

(improperia) of Christ to the Jews, each 

sentence being followed by the Trisagion— 

an acclamation sung alternately in Greek 
and Latin—then the antiphon Ecce lignum 
crucis at the unveiling of the Cross, then the 
whole of the Psalm Deus misereatur, each 
verse being followed by the antiphon 

Crucem tuam adoramus. Finally came the 

hymn Pange lingua, each verse followed (as 
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were the psalm verses) by a different though 
complementary text, in this case the first 
verse of the hymn of Venantius Fortunatus, 
Crux fidelis. 

The tendency to abolish gradually the 
repetition of the antiphon between each 
psalm verse resulted not unnaturally in 
shortening the ceremony, which was un- 
desirable in view of the large Easter con- 
gregations. To restore the original length 
shorter reproaches were added, each being 
followed by the first part of Popule meus, the 
first of the three original reproaches. Ecce 
lignum was transposed to the beginning of 
the ceremony, and came to be thrice 
repeated, each time at a slightly higher 
pitch. This can be heard at the opening of 
the disc, which offers in shortened torm that 
part of the ceremony whose music and 
rubrics are to be fovnd on pp. 704-709 of 
the 1950 edition of Liber Usualis. The final 
verse, O crux ave (p. 576) differs slightly from 
the sixteenth-century version set by Pales- 
trina ; another slight modern change is the 
omission of et in Sanctus et immortalis. 

The virtue of this disc is that in spite of 
cuts it does show how Palestrina’s beautiful 
settings of the Improperia and Trisagion fit 
into the liturgical framework, and how 
wonderfully they seem to express the 
changing moods of the reproaches and 
acclamations. Unfortunately the Aachen 
choir, recorded in the cathedral’s Lady 
Chapel, is less happy in polyphony than in 
plainsong. It is presumably called a ‘“‘Boys’ 
Choir ” after the American fashion, where 
boys’ choirs also contain men. Intonation 
is occasionally below standard, but the 
acoustic is admirable and the recording has 
clearly been made with the utmost care, in 
order to secure audibility as well as 
atmosphere. D.S. 


SEEFRIED RECITAL. Auf dem Wasser 
zu singen, D.774; Lachen und 
Weinen, D.777 (Schubert). Dein 
blaues Auge, Op. 59, No. 8; 
Staindchen, Op. 106, No. 1 (Brahms). 
The Nursery—Song Cycle (Mous- 
sorgsky). Dorfszenen—Song Cycle 
(Barték). An eine Aeolsharfe; Das 

verlassene Migdlein; Begegnung 

(Wolf). Standchen, Op. 17, No. 2 
(R. Strauss). Irmgard Seefried 
(soprano), Erik Werba (piano). 
D.G.G. DGM19050 (12 in., 39s. 74$d.). 
Recordings made at public perform- 
ances. 

This record should have a considerable 
success. I have never heard Seefried so 
consistently in beautiful voice. The tone is 
full and sure, flexible and quickly responsive 
to interpretative pressure. The attack is 
excellent ; one gets the impression that the 
singer has just to open her mouth, and the 
note is there. In addition the recording, 
though made at public performances, is 
ideally good (except in the Strauss Stdndchen). 
The record has its drawbacks, true, but we 
will leave those to the end. 

The solid core of this enjoyable pro- 
gramme is the two song-cycles, both 
relatively unfamiliar, framed by the well- 
known Schubert, Brahms, Wolf and Strauss 
Lieder. | Moussorgsky’s The, Nursery, a 
masterpiece, has been recorded before on 
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LP by Maria Kurenko (Capitol), now 
deleted. Mme Kurenko does it with fine 
understanding and sensitivity, but it must 
be avowed that Seefried’s younger voice is 
more effective. Without overdoing things, 
in her well-known life-and-soul-of-the-party 
manner, Seefried characterises the child in 
all his diverse moods—impatient, naughty, 
high spirited, tender, suddenly awed—and 
also the long-suffering nurse, most vividly. 
The cries of “‘ Ho hei” in The Hobby Horse 
ring out brightly, and I particularly liked 
the gentle, comforting tones she found for 
mother’s tender enquiries about the hurt 
foot. But for some reason Seefried leaves 
out the last song, No. 7, The Cat and the Bird. 
Why ? She sings in German translation, 
not Russian ; there is of course a consequent 
loss, but also a gain in being able to follow 
the words. Moussorgsky, like Janacek, 
found expressiveness in spoken inflections, 
but he could universalise their meaning in 
his music. 

The Dorfszenen cycle (usually known over 
here by the German title, though Village 
Scenes would be more sensible) has not been 
put on record before, which seems odd. 
These five songs, worked from North 
Hungarian folk melodies, appeared in 1924. 
Three of them are lyrical and very beautiful, 
two are animated. Seefried sings them (in 
German) extremely well, launching the 
yapping cries of “ Eija! Juchhe!” with 
exuberance (it must take some nerve to do 
this in a recital hall) ; only the last song, 
perhaps, might have had a little more verve. 
A real gain to the catalogues. 

Elsewhere, though regular admirers will 
be delighted, there are some things that 
might be criticised. Seefried tends to turn 
the dots of ‘“‘ Auf dem Wasser zu singen ” 
into double dots, and at the words “* dem 
von dem Himmel” and “ Freude des 
Himmels” they become roguish flicks. 
** Dein blaues Auge ”’ is done in her “ little 
girl” voice ; and the Strauss Stdndchen, the 
least successful thing here, tends to be 
“twee ’’. The other songs, however, are 
filled with beautiful things ; and since these 
are recordings made at concert perform- 
ances, the whole personality comes over 
very vividly (for some people, this may be 
just where the trouble lies !). In the studio, 
would the singer have delivered the words 
** Studenten drei ” (in the Brahms Stdndchen) 
quite so playfully ? The composer did not 
mark the notes to be tapped out separately. 
On the other hand, perhaps it was the 
presence of the audience which inspired so 
wonderfully just a tone for the words, in the 
same song, ‘‘ saht in den Traum herein ”’. 

The engineers of the disc—most unwisely, 
I feel—have kept in the applause: opening 
each side, and thundering out after each 
composer (the disc is banded by composers, 
not songs). Sometimes there is over 40 
seconds of it, and never less than 20. A little 
applause at beginning and end might have 
helped create atmosphere, but this recurrent 
din is absurd. One has to keep jumping up 
to turn down the volume, and then turn it 
up again. There are one or two gentle 
coughs during the music, which are in no 
way distracting. Seefried’s regular accom- 
panist, Erik Werba, plays very well.: 
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In principle, I like the idea of “ live ” 
recordings, but I hope that next time the 
“effects off” will be more judiciously 
edited. We get a pleasant, natural per- 
spective and balance of voice and piano. 
Sometimes studio recital discs sound as if 
a second microphone has been placed inside 
the piano, which is then balanced against the 
voice at a panel. The sleeve prints the 
English words, which is a good deal better 
than nothing ; but since D.G.G. probably 
have a success on their hands, perhaps they 
will consider putting out a German/English 
leaflet. A.P. 


DELLA CASA LIEDER RECITAL. Auf 
dem Wasser zu singen, Op. 72; Im 

- Friihling ; Du bist die Ruh’, Op. 59, 
No. 3; Gretchen am Spinnrade, 
Op. 2 (Schubert). Wie Melodien 
zieht es mir, Op. 105, No. 1; 
Immer leiser wird mein 
Schlummer, Op. 105, No. 2; Von 
ewiger Liebe, Op. 43, No. 1; 

' Standchen, Op. 106, No. 1 (Brahms). 


Der Gartner; Begegnung; Geh’ 
geliebter, geh’ jetzt; Er ist’s 


(Wolf). Einerlei, Op. 69, No. 3; Ich 
wolt’ein Strausslein binden, Op. 68, 
No. 2; Schlechtes Wetter, Op. 69, 
No.5; Befreit, Op. 39, No. 4 (R. 
Strauss). Lisa della Casa (soprano), 
Karl Hudez (piano). Decca LXT5258 
(12 in., 39s. 7$d.). 

Lisa della Casa brings notable gifts to 
Lieder singing, a clear and lovely voice, 
good intonation, and a sense, not wholly 
developed yet, of verbal values. She gives 
great enjoyment in most of these songs, but 
has attempted some that are unsuited to her 
type of voice. Both Jmmer leiser wird mein 
Schlummer and Von ewiger Liebe suffer from 
upward transposition (it is usually the 
reverse one complains of !) and need, as the 
keys in which they are written suggest, the 
dark tone that a mezzo-soprano can com- 
mand and greater emotional power at the 
climax, at least, of Von ewiger Liebe. The 
singer is not helped by a balance that puts 
the piano in the background and by an 
accompanist who is not at all imaginative. 
If, however, his touches of rubato in Auf dem 
Wasser zu singen, charmingly sung, are 
misplaced and his phrasing of the opening 
strains of Jm Friihling undistinguished, it is 
not his fault, but the singer’s, that a rallen- 
tando halts the flow of the song at each 
cadence. Miss della Casa sings the first 
two verses of Du bist die Ruh beautifully, but 
allows herself, the first time, a considerable 
crescendo instead of the diminuendo 
marked at “erhellt”: the second time 
all is well, but the song does not need this 
contrast. 

‘The very difficult Gretchen am Spinnrade 
is sung without the shrillness and sense of 
strain one so often hears and has a fair 
measure of heartbreak in it, but not all. 
I have already mentioned two of the 
Brahms songs; both the other two are 
beautifully sung and Standchen is given with 
a nice touch of humour. Of the Wolf songs 
Begegnung could have been more humorously 
pointed at the cadences (Gerhardt has 
spoilt one for this song), but Der Gartner 1s 
delicately sung and the singer has a very 


| 
4 


LISA DELLA CASA Lieder Recital 


Hudez (ia) 


Karl 
ecca LP) 


5258 (D 


Auf dem Wasset Op.7 2; im ling; is 
sh Op.59> No.3; Gretchen am spinnrades Op.25 cca -g 
Immer leiset wird mein Schlummet> Op.105; No.25 re ord 
Von ewiget Liebe, Op-43> No.1; standchen Op.106; d 
Gartner; > h geliebter> geh jetzt, Er jst fal abl 


arpsichords; 
sichords* 


Concerto for three H 
Concerto for four Harp 


S KARL RICHTER, EDUARD MULLER, 
& 
eon GERHARD AESBACHER, *HEINRICH GUI 


with the Solistengemeinschaft 


of the Ansbach Bach Festival 


LX 3152 (Decca LP) 


Impress 
L’Orchestre du (gerv< 
Jacques Balout vq Robe 


conducted by ERT 
LXT @ (Decca 


YY 
welve qasiations on 3 sheme from 
anderso™ my an Baked jove BIS poh 
a wit yacoP annem 


Pulcinella—Suite; 
€ chant du Tossignol—Symphonic poem 
4 Orchestre de la Suisse Romande 


conduct ER 
RNEST ANSERMET 


Nocturnes— 


Opus 9, Nos, | Khachaturian 


Concerto for Violin and Orchestra 
RUGGIERO RICCI witn 
The London Philharmonic Orchestra 
conducted by ANATOLE FISTOULARI 


LXT 5259 (Decca LP) 


The New Sy m 


Phony Orchest ra 


R eer Chopin @ 
3U 
4 
é ‘Les Indes Balantes’— Invocation and hymn the Sun; 
‘Roméo et Juliette’ de Ja Reine Mab; 
| ‘La damnation de —Chanson de la puce; 
| ee ‘La jolie fille de Perthe’ —Quand la flamme de amour; 
| ‘Le jo fur de Notre Dame’ ¢ ende de Ja Sauge; 
Offenbach. a. 
& ‘Les Contes Hoffmann’ de Coppélius; 
Chabrier: 
‘Le roj Malgré lui’—Beay Pays (Romance du roj) 
GERAR SOUZAy 
with a 
| 
Imp atoire de Of 
du Us ier (Cello) PAUL BON EA 
R be Cordi Conducteg by N U 


WILHELM STRIENZ und seine Lieder 


Heimat, deine Sterne; Ich weiss wir seh’n uns; 
Schwalbenlied; Antje, mein blondes Kind; 
Wer die Heimat liebt; Kleine Nordseeschwalbe; 
Still wie die Nacht; Gute Nacht, Mutter; 

Vor meinem Vaterhaus; Dunkelrote Rosen; 
Glocken der Heimat; Es muss ein Wunderbares sein; 
Heimweh nach Virginia; Griisse an die Heimat 
with orchestral accompaniment 
TWB 91173 (London International LP) 


Bach 
Motets: 
in neues Lied, 2295 
cet dem Herrn ein n 
hilft unsret Schwachheit 
Lober den Herrn alle Heiden 
. Jesu, meine Freude, BWV.2 


The Berlin Motet Choir 


conducted by GUNTHER _ 727 
e Herzlich tut mi 
Choral NOWAKOWSKI 


k 
f the Kilosterkirche, Sorre, Denmar 


at the wet 6660 (Telefunken LP) 


ch verlangen, 


Audran 
La Mascotte—Operetta in three acts 


ROBERT DESTAIN, ROBERT MASSARD, 


GENEVIEVE MOIZAN, «x. 


Orchestra and Chorus conducted by 


R. BENEDETTI 


TW 91175-6 (London International LPs) 


Daudet 


Lettres de mon moulin, Vol. 2 


FERNANDEL 


TW 91177 (London International LP) 


Donizett; 
Ting Quartet No.9 in D min 
or; 


Bazzing 


“ Mozart 


Flute and Piano Sonata in F major, K.376; 


Clementi 


Flute and Piano Sonata in G major; 


Frangaix 


Divertimento for Flute and Piano; 


Piston 


Sonata for Flute and Piano 


JEAN-PIERRE RAMPAL ana 
ROBERT VEYRON-LACROIX 


RL 89007 (Felsted LP) 


LONDON, 


RECOROS 


in 
in 
en 
Be 
—. m 
— D 
! 
bri 
et N 0.3 in Ea eig 
at major, O val 
Q U » Upus 76 
ARTETTO 
ee E LLA SCA fw 
LGX 66063 (Teles 
Br: 
ite | 


March, 1957 


honourable attempt at the testing Geh’ 
geliebter, geh’ jetzt, one of the impassioned 
Spanish songs. The distant tinkling piano 
makes nonsense of the spring song Er ist’s, 
in which it plays so important a part. 

Miss della Casa is perhaps most at home 
in her Strauss group, all of which are very 
enjoyable, and she reaches in the superb 
Befreit a greater depth of emotion than 
elsewhere. The words of the songs, Ger- 
man and English, can be obtained from 
Decca. A.R. 


GREGORIAN CHANT. Solemnis Pal- 
marum Processio in Honorem 
Christi Regis : 1. De Benedictione 
Ramorum ; 2. De  Distributione 

_ Ramorum; 3. De Lectione Evangelica; 

4. De Processione cum Ramis Bene- 
dictis. Benedictine Monks’ Choir 
of St. Martin, Beuron, directed by 
Dom Maurus Pfaff, D.D., O.S.B. 
D.G.G. Archive AP13041 (10 in., 
29s. 64d.). 

The Palm Sunday procession had its 
origin in the Church of Jerusalem and is 
described in the well-known Pilgrimage of 
Etheria, a document written at the end of 
the fourth century. It represented, of 
course, the triumphal entry of Jesus into 
Jerusalem, six days before His death. The 
people, led by the Bishop, processed from 
the top of the Mount of Olives, bearing 
branches of palms and of olives, through the 
city to the Sanctuary of the Resurrection 
crying out: “ Blessed is He that cometh 
in the name of the Lord”. This ceremony 
was introduced into the West about the 
eighth or ninth century and underwent 
various modifications. 

The version used on the disc is that 
according to the Benedictine monastic rite 
(which differs in several ways from the 
Roman rite) and is given, naturally, in 
shortened form. Thus the Blessing of the 
Branches consists of the antiphon which 
begins “‘ Hosanna to the Son of David” 
and the fourth and last of the prayers of 
blessing. Two antiphons and two psalms 
follow, sung during the distribution of 
palms, whereas only the same two antiphons 
(those that begin “‘ Pueri Hebraeorum ”’) 
are found in the Roman Missal, and are 
repeated as often as needed. 

It is interesting to hear that the psalms 
on the disc are sung responsorially, that is 
the antiphons are repeated after every two 
verses. The passage from St. Matthew’s 
Gospel describing the entry into Jerusalem 
is now read, and the side ends with the 
order for the procession to start. 

During this four antiphons (without 
psalms) are sung (only two of which are in 
the Roman Missal) and the well loved 
“Gloria laus et honor tibi sit ” follows. It 
will be a disappointment to many familiar 
with the Roman liturgy to find that the 
drama has gone out of the version used on 
the disc: but I must confess that I do not 
know if it is customary or not for the 
Benedictines to omit it. It will be remem- 
bered that some of the singers, as the 
procession returns to the church, are left 
outside, the rest go within, the two groups 
responding to one another, at the end of 
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which the subdeacon knocks on the closed 
door and all without enter. 

This would have been very effective in 
the recording and broken up the monotony 
of the even chanting of “ Gloria, laus ”, 
and it would be regrettable if it has been 
omitted owing to a lack of imagination, 
The disc concludes with further antiphons, 
the responsory Ingrediente Domino, and a 
prayer. 

The singing is rhythmically sometimes 
slack and does not “ follow through” in 
the admirable way of the Solesmes Monks 
Choir, and the generally low pitch adopted 
leads to some monotony. The actual vocal 
tone is good and solid and the disc has a 
good acoustic. I do, however, think as 
much realism should be got into the 
recording of such a ceremony as is possible 
and it does seem, if the rite allowed of it, 
that a chance may have been missed. 

A.R. 


CEREMONIAL MUSIC OF THE 
SYNAGOGUE. Yom Kippur: Kol 
Nidrei—All the Vows (arr. Franco) ; 
Ono Tovo Oschamnou—Confession 
(Franck) ; Ovinou Malkenou—Our 
Father, Our King! (harmonised 
Fischermann, arr. Algazi); Adiray 
Ayoumo—Eternal Kingdom (David) ; 
Adon Olam—Lord of the Universe 
(Rossi). Marriage Ceremony : The 
Seven Marriage Blessings (trad.). 
Sabbath and Holy Days: Vées- 
chamerou— Observe the Sabbath 
(Naumbourg) ; Adonoi, Adonoi— 
Eternal, Eternal (Naumbourg) ; 
Kaddish—Prayer for Dew and Rain 
(trad.). Emile Kagmann (bass) with 
Chorus and Organ. Columbia 
33CX1418 (12 in., 39s. 74d.). 

This recording of Synagogual Music 
demonstrates some of the facets of the art 
of the cantor, the leader of the congrega- 
tion in prayer, with its florid, embellished 
and originally improvised style. The form 
grew as a direct result of the social condi- 
tions in which thé Jewish people lived in 

Europe during the last few hundred years 

when the synagogue was forced to take the 

place of the concert hall for this very 
musical race. The excerpts included in 
this issue follow the traditions of the 

French community which varies in slight 

detail, especially with regard to some of the 

melodies used, from the practice in England. 

For those unfamiliar with the Jewish 

liturgy, an explanation of the significance 

and context of the items would have been 

a helpful addition to the sleeve notes. 

Emile Kagmann—cantor at the Ruz 

Copernic Synagogue in Paris—has a rich 

resonant bass voice (unusual, in that most 

cantors are tenors) and is here accompanied 
by a mixed choir and organ. This style of 

performance would not be found in a 

statutory orthodox service where only a 

male voice choir without instrumental 


accompaniment, is permitted. f 
Of the items included on this record, 
the only one liable to be familiar to non- 
Jewish listeners is Kol Nidrei from its use 
by Bruch. Another, but little known, use 
of the melody is in the opening of the 5th 


movement of Beethoven’s Quartet Op. 131. 
It would be interesting to speculate on how 
Beethoven came to use this particular 
theme. The prayer itself has its origins 
clouded by the passage of time but is at 
least 1,000 years old. Although the 
melody cannot lay claim to such an ancient 
heritage, a traditional tune for Kol Nidrei 
is already mentioned in manuscripts of 
the sixteenth century, but the oldest score 
available is from the collection of Cantor 
Ahron Beer, of Berlin, and dated 1720. 

Also from the Service for the Day of 
Atonement comes Ono Tovo Oschamnou and 
Ovinou Malkenou. The former is written as 
an alphabetical acrostic, a form common in 
the Jewish liturgy where it was used as an 
aid to the memory of the worshipper before 
the days of cheap printing. On some 
occasions, the author perpetuated his own 
name by using it as the basis for the 
acrostic. 

Adiray Ayoumo is by Eleazar Kalir who 
flourished in Palestine in the eighth or 
ninth century and wrote over 200 of these 
liturgical poems. In construction they 
follow Arabic metered verse and display an 
amazing skill in the use of the Hebrew 
language. The present example is a poem 
in praise of God, but only the first three of 
the eight verses are here recorded. Each 
verse consists of three phrases, the initial 
letter of each phrase forming successive 
letters of the alphabet, and the final word 
of the phrase always being the same. To 
this already difficult form is added a refrain 
to follow each phrase, formed by successive 
parts of a complete sentence, which is 
repeated between each verse. 

During the Italian Renaissance, Salomon 
Rossi, who devoted much attention to the 
development of music at the court of the 
Duke of Mantua, also composed for the 
Synagogue. He was the first person to 
use harmony in synagogue song but his 
style is purely that of the secular music of 
his time. 

The second side of this record starts with 
the Seven Marriage Blessings which come 
from the final section of the Wedding 
Ceremony. Their origins can be traced 
back for almost 2,000 years, and remind 
the newly wedded couple of the Creation, 
Israel’s history and of Israel’s Messianic 
Hope. 

From the Sabbath service comes 
Veschamerou a declaration of the sanctity of 
the Day of Rest, a direct quotation from 
the Book of Exodus. Finally come two 
excerpts from the service for the festivals, 
the recital of the Attributes of God’s Mercy 
and then Kaddish, a prayer which marks 
the end of each sub-section of the service. 
In the Synagogue prayers are offered in 
the Spring for dew and in the Autumn for 
rain, for which a special tune is used. 
The Kaddish preceding this section of the 
service is traditionally sung to the same 
tune and it is this setting which is here 
recorded. To prevent confusion, it would 
be worth while pointing out that the 
melody used by Ravel is from the setting of 
the Prayer for the New Year and this is 
also the one used by Slavenski in his 
Sinfonia Orienta. J. F. Rorn. 
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OPERATIC 
ROSSINI. “The Barber of Seville” : 


La Calunnia e venticello. 
MOUSSORGSKY. “Boris Godounov” : 
Pimen’s Monologue. Kim Borg 
(bass), Munich Philharmonic 
Orchestra conducted by Artur 
Rother. D.G.G. EPL30075 (7 in., 
16s. 84d.). 
An excellent coupling and recommended 
to anyone wanting to extend a small 


operatic collection with these two pieces | 


and/or examples of the Finnish bass in 
differing moods. D.G.G. has from the first 
got the best out of this voice and his 
Sarastro in The Magic Flute puts Mr. Borg 
on a safe niche with listeners. “In the 
flesh” at Glyndebourne or in the larger 
Copenhagen opera the voice struck me as 
less potent than I had expected. But he is 
certainly an artist as well as a solid singing 
basso. The portraits of the two clerics who 
occupy either side of this little disc are 
nicely contrasted. I prefer Mr. Borg as 
Pimen because the exact note of reverent 
wonder which the monkish chronicler 
deserves is truly sounded. Don Basilio is 
capable of more mercurial and fantastic 
characterisation. But musically the slander 
song is very well brought off both by singer 
and conductor, so that the “colpo di 
cannone ” climax is effective. The whole 
thing is more dashing than Siepi’s in last 
month’s complete Barber from Decca. 
P.H.-W. 


ROSSINI. “ The Barber of Seville” : 
Una voce poco fa. 

VERDI. “ Rigoletto” : Caro nome che 
il mio cor. Rita Streich (soprano), 
Radio Symphony Orchestra of 
Berlin conducted by Ferdinand 
Leitner. D.G.G. EPL30052 (7 in., 
16s. 84d.). 

In the days of 78 r.p.m., did not some of 
the old queens of song offer a coupling like 
this for about six shillings ? Of course the 
distribution on this seven inch extended-play 
45 is spacious, there is no cutting or docking, 
yet for once I heard quite an amount of 
pre-echo. I merely say this as a preliminary 
to what will otherwise be mostly praise. 
Miss Streich, with a good deal of help from 
the echo chamber, gives us really sparkling 
accounts of the two famous solo scenes. 
Indeed, though she puts in some embellish- 
ments which would really better suit a 
yodelling song, her way with the Rossini 
aria makes a bid to rival Galli-Curci’s 
famous 1918 recording. The voice, ringing 
with gaiety and mischief, flies up like a bird. 
Here at last is a blithe Rosina. It is most 
taking. 

“Caro nome” is also sung with the 
right feeling for shape and mood. Erna 
Berger on the complete H.M.V. recording 
of the opera is slightly more finished, but I 
prefer Miss Streich to the Gildas of either 
Hilde Gueden or Maria Callas in this 
devoted and dreamy page of Verdi. Miss 
Streich is not as sure in trilling as an old 
school Marchesi soprano would be—this 
shows at the end of the Gaultier Maldé 
coda which is taken in the (to me) less 
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pleasing form of rising by trills to the high E 
at the end (and the last fraction of that 
note does show strain). But all in all it is a 
very pleasing performance. The accom- 
panying is exact and if you do not object 
to a high degree of resonance the recording 
is admirable provided your copy is free 


from pre-echo. P.H.- 
VERDI. Falstaff. 
Falstaff Tito Gobbi (bar.) 


Fenton Luigi Alva (ten.) 
Ford Rolando Panerai (bar.) 


Dr. Caius Tomaso Spataro (ten.) 
Bardolph Renato Ercolani (ten.) 
Pistol Nicola Zaccaria (bass) 


Mistress Ford 

Elisabeth Schwarzkopf (sop.) 
Nannetta Anna Moffo (sop.) 
Mistress Page 

Nan Merriman (mezzo-sop.) 

Mistress Quickly 

Fedora Barbieri (mezzo-sop.) 
Philharmonia Orchestra and 
Chorus conducted by Herbert von 
Karajan. Chorus Master: Roberto 
Benaglio. Columbia 33CX1410-12 
(three 12 in., 118s. 104d.). 
Toscanini (3/55) (H)ALP1229-31 

There is no need to waste any space on 
comparing the two available recordings of 
Falstaff as such, for the new one is incom- 
parably the better, and indeed is superlatively 
good in every respect. With regard to the 
performances, taken as a whole, Karajan 
seems to me to yield little or nothing to 
Toscanini in perfection of detail, and the 
orchestral playing is even finer: but the 
conception of the chief character in each 
case does lend itself to comparison. 

Toscanini got all he could from an 
artist, Giuseppe Valdengo, obviously out of 
his range and only really comfortable in the 
lyrical passages of his part, whereas Gobbi, 
a born actor, has a deeply thought out 
conception of the nature and character of 
Falstaff and lacks only more ample vocal 
resources to realise it to the full. This is 
only really apparent, so much is_ the 
singer inside his part, in the “ Honour ” 
monologue in the first scene, which needs 
more sheer vocal power than he can com- 
mand. But even so he never ceases to be 
Falstaff and he adds a wealth of nuances 
and little touches that bring the fat knight 
vividly before us. This is without doubt a 
great performance. Gobbi’s idea of Falstaff 
seems to be very much in accord with 
Elgar’s. It is not the Falstaff of The Merry 
Wives of Windsor so much as of the Henry the 
Fourth plays. “You see”, Elgar said, 
‘there isn’t a word to be said for the 
buffoon idea. A knight, a gentleman and 
a soldier. That’s it ’’. 

The way Gobbi treats a passage in the 
first scene of Act 3, in which, after the wash 
basket episode, Falstaff reviles the world, is 
most striking and recalls to me Sir Ralph 
Richardson’s acting of the scene in Henry 
IV, Part 2 (Act 2, [V), when Doll Tearsheet 
frightens Falstaff in speaking of Heaven: 
** Peace (good Doll) do not speak like a 
Deathshead: do not bid me remember 
mine end”. These words Richardson 
spoke in the same hushed, fearful way with 
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which Gobbi sings, sotto voce, “‘ I wax too 
portly. My beard is turning grey”. The 
shadow passes in a moment, in both play 
and opera, and Falstaff is his old careless 
self again. 

Gobbi excels in this scene, and his singing 
of “‘ Quand’ ero paggio ”’ in the second part 
of Act 2, finely calculated, is another 
outstanding feature of a grand and rich 
performance on which one could comment 
endlessly. 

Rolando Panerai is an excellent Ford, but 
he does not boil and rage quite as effectively 
as Frank Guarrera did and, as has been 
pointed out elsewhere, his voice resembles 
Gobbi’s rather closely—though I do not 
think this will really present much difficulty 
to the listener. 

Elisabeth Schwarzkopf’s beautifully 
phrased and sung Alice is inevitably non- 
Italian in style—one soon gets used to 
that—and presents a more refined character 
than is depicted by brighter toned native 
singers of the part: and perhaps this scene 
is a little lacking in the spontaneous 
animation that is best conveyed in the Cetra 
recording—but only this scene. Nan 
Merriman repeats, with a greater ease of 
manner, her admirable performance of Meg 
and Fedora Barbieri, though she over-plays 
the comedy in her scene with Falstaff, is a 
satisfactory Dame Quickly. Chloe Elmo, 
however, was better in this part. I cannot 
praise too highly Anna Moffo and Luigi 
Alva as the young lovers. Both are real 
finds and sing their exquisite music with 
lovely tone and enviable breath control. 
Karajan gives them more latitude than 
Toscanini allowed and takes Fenton’s solo 
in the last act much more slowly, as also 
does Rossi in the Cetra recording. The 
result is most rewarding. Miss Moffo, I am 
glad to say, avoids pertness and her young, 
fresh voice gives an almost unearthly beauty 
to her third act aria, ‘‘ Sul fil d’un sofio 
etesio”’, which is just what is needed. The 
distant effects in the Nanetta-Fenton duet 
are well engineered and other such things 
are taken good care of. It remains to praise 
the characterisation and singing of the three 
artists who play the scruffy followers of 
Falstaff and to commend also the chorus. 

The ensembles are splendidly managed 
and none more so that the grand concluding 
fugue, ‘‘ Jesting is man’s vocation ”’, which, 
unlike Ernest Newman, I do not find ironic. 
I shall continue to cherish the Toscanini 
recording for his superb, more earthy, 
handling of the miraculous score, and for 
many other good things in it; but as a vocal 
and orchestral performance that is com- 
pletely satisfying at almost all points and 
a recording that is quite outstanding, the 
new issue will find a very honourable place 
beside it. A.R 


Britten/Cranko Recording 

Tempo, the Boosey & Hawkes house 
journal, states that Decca is to record the 
whole of Britten’s score for the Cranko 
ballet, The Prince of the Pagodas, with the 
composer conducting the Covent Garden 
Orchestra. 
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challenge 


That is a bold statement, but we mean it: 
we invite you to compare Stentorian High 
Fidelity, for performance and price, with any 
other equipment. 

Four years ago, when we introduced 
Stentorian speakers incorporating our patented 
cambric cone, we coined the phrase “ High 
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individual preferences of every Hi Fi enthusiast. 

Specialisation — backed by over 30 years’ 
experience — is the secret of our success, not 
only in this country, but in face of fierce com- 
petition in the U.S.A. and in many other 
overseas countries. The suggested loudspeaker 
systems illustrated below have been approved 


by users all over the world, and their letters, 
in ever-growing numbers, are almost embar- 
rassingly complimentary. 


Fidelity at realistic cost”. That phrase is 
even truer today: the wide range of WB 
equipment now available provides for the 


Stentorian H.F.816in Stentorian H.F. 1012 in 

Junior Bass Reflex Standard Bass Reflex Type H.F. 1012 

Corner Cabinet. Console Cabinet. 10” unit, die cast, 12,000 gauss 
magnet, cambric cone, 10 


watts capacity. 30-14,000c.p.s. 
Bass resonance 35 “op. 


Stentorian H.F. 1012 
with T.10 tweeter in 
Senior Bass Reflex 
Corner Console. 


Type H.F. 1012 


10” unit, die cast, 12,000 gauss 
gauss magnet, cambric cone, magnet, cambric cone. 10 
6 watts capacity. 50-14, watts capacity. 30-14,000 
c.p.s. Bass resonance c.p.s. Bass resonance 
63 c.p.s. 6.17.0 35 c.p.s. 4.19.9 


Type H.F. 816 
8” unit, die cast, 16,000 


Type T.10 

Tweeter m/c pressure 
type, 14, gauss magnet. 
206-1 4,000 c.p.s. 5 watts. 
Recommended for use with 
H.F. 1012. 4.4.0 


Junior Bass Reflex — Standard Bass Reflex 
Corner Console Console 
For use with 8” or 10” For use with 10” or 12” units 
units with provision for with gone for tweeter. 
tweeter. 33” x 224” x 184". “%22"x 16". £€10.10.0 
£9.9.0 


Senior Bass Reflex Corner 
Console 


For use with 10” or 12° units 
with provision for tweeter. 
35”°x30"x 


Stentorian H.F. 1214 
(with T. 816 in cabinet) 
in Standard Bass Reflex 
Cabinet. 


Stentorian W.B. 12 Stentorian in 
Quality Amplifier Corner Console 

12 watts, low noise input i 

circuit, double triode phase 

splitter, push-pull output 

stage giving omnes 

reproduction. 


Type H.F. 812 


8” unit, 12,000 gauss magnet, 
cambric cone, 5 watts capa- 
city. Bass 
s ian VHF/FM resonance c.p.s. Die cast 
Tuner chassis. 6 


Rock-steady tuning with 
no drift. Frequency range 


Type H.F. 1214 

12” unit, die cast, 14,000 gauss 
magnet, cambric cone, #5 
watts capacity. 25-14,000 


c.p.s. Bass resonance 39 
£9.18 


Standard Bass Reflex 
Console 


Corner Console 


26” x 17” x74" for use with 
Stentorian H.F. 812. 


£5.10.0 


87.5-108 Mc/s. Extra-high 
sensitivity for fringe areas. 
-0.0 


For use ss ~~ or 12° units 
with tweeter. 
32" x22" x x 16 10.0 


Type T.816 
Special 8° mid-range unit for 
use with H.F. 1214, 16,000 
gauss magnet, 1S watts capa- 
city with 1,500 c.p.s. cross- 
over. Up co 17,000 c.p.s. 
Impedance 15 ohms. £6. 10.0 


@ Ask your usual dealer to demonstrate, or see 
and hear the complete range at the Audio Fair, 
or at our London office, 109 Kingsway, W.C.2, 
any Saturday between 9a.m. and I2noon. Fully 
descriptive leaflets gladly sent on request. 


All prices in this advertisement 
are inclusive of Purchase Tox. 


RADIO CO. MANSFIELD-NOTTS 


WHITELEY ELECTRICAL 
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Inspection 


“Why ERP is best” series No? 


ACCURACY is the keynote in the production of record playing 
equipment and extreme care must be taken at all stages of manufacture. 
A most important component is the sapphire stylus which must be accurate 
and highly finished. For playing 78 r.p.m. records it has a point radius of 
three-thousandths of an inch and for microgroove records only one- 
thousandth of an inch. To ensure this accuracy every stylus is micro- 
scopically examined on instruments as illustrated above. One more reason 
why Garrard units are the finest in the world. 


AUDIO 
PERFECTION 


THE GARRARD ENGINEERING AND MANUFACTURING CO. LTD SWINDON - WILTS 
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VERDI. La Traviata. 
Violetta Valery 
Rosanna Carteri (sop.) 
Flora Bervoix 
Lidia Marimpietri (sop.) 
Annina Rina Alessandri 
Maccagnani (sop.) 
Alfredo Germont 
Cesare Valletti (ten.) 
Giorgio Germont 
Leonard Warren (bar.) 
Gaston, Visconte de Letorieres 
Glauco Scarlini (ten.) 
Dottore Grenvil Dario Caselli (bass) 
Barone Douphol 
Arturo la Porta (bar.) 


Marchese d’Obigny 
Leonardo Monreale (bass) 

Giuseppe 

Salvatore di Tommaso (ten.) 
Orchestra and Chorus of the 
Opera House, Rome, conducted by 
Pierre Monteux. Chorus Master: 
Giuseppe Conca. H.M.V. ALP1419- 
21 (three 12 in., 118s. 104d.). 
Toscanini (2/54) (H)ALP1072-3 
Molinari-Pradelli (1/55) LXT2992-4 
Serafin (9/56) 38CX1370-1 

The words I had been about to set down 
were “‘ Just another Traviata” and in a 
sense they would be a true reaction on my 
part. But of course for someone it may be 
nothing of the kind, indeed it might be a 
first and much loved Traviata. So let us 
look at it with fresh eyes and say that if you 
got off the train at Rome where this per- 
formance was recorded and heard in the 
opera house a performance as good as this, 
with such a cast, you would think yourself 
on the whole lucky. 

Pierre Monteux, whose handling of 
Manon I so much admired, is inclined to be 
too gentle a disciplinarian for these singers ; 
and he plays safe (as against Toscanini’s 
hair-raising, blazing account of a score 
which one would never again dare to think 
of as “ faded”). On the other hand he is 
more of a shaper of the music than Pradelli 
and gets accurate and often beautiful 
orchestral playing. On the whole though 
it is not the orchestral side of it which 
appeals in this version. Nor is it ever so, 
pace Toscanini, with this opera. Neither the 
orchestra nor the two gentlemen really 
affect us much either way. For instance 
Valletti here is much less aggressive than 
was Poggi on Decca; he sings the duets 
caressingly and throws off his solos neatly. 
Warren, that noble and sturdy baritone 
whose voice we know so well, may sound a 
bit too beefy for the old aristocrat on his 
first appearance chez la créature tombée, but 
he settles soon into a reliable and melifluous 
partner in the long and wonderful duet and 
shades off the ends of the verses nicely in 
“Di Provenza’’. No, what tips the scales 
one way or the other is always simply the 
eponymous ‘heroines. Reviewing Miss 
Stella’s Traviata I said that none of the 
ladies who have essayed the role in complete 
recordings—either long-playing or on 78— 
have ever been wholly satisfying. I do not 
change my verdict after quizzing Miss 
Carteri, who is, however a good actress in 
the physical sense and a “ looker” 

dwardians used to say. This wei 
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well explain her choice for the role 
which she sings effectively enough and 
with slightly more musicianship if less 
beauty of tone than Miss Stella. But she is 
less ‘‘ touching ”’ to my thinking in the last 
two acts and less appealing merely as a 
voice than Renato Tebaldi on Decca. 
Observe the final note of ‘‘ Addio del 
passato ’’—a heavily engineered soft to loud 
shriek. 

Miss Carteri rather falls between two 
stools. She is not really very much neater 
or steadier than Miss Stella ; yet she is not 
able, where such a quality would pay, to 
open up sumptuous reserves of power or 
rich tone. In the first duet with the tenor 
(“ Un di felice ”) when she comes to her 
coquetish ripostes “‘ If this be love, then 
fly from me ”’, she takes stabs at the notes, 
or rather dabs which are only just on the 
target. The simple turn in the drinking 
song bothers her each time, etc. But if you 
do not insist on a very high standard of 
vocalisation or indeed vocal acting, this 
workaday, conventionally expressive 
Violetta gives a vivid idea of the role. She 
is probably the least sheerly un-brilliant of 
Violettas in the conclusion to Act 1 
(“Sempre libera’”’), but M. Monteux 
adopts a very safe and jog-trop tempo here 
and the total impression is not very 
exhilarating. 

The recording is mostly alive and well 
balanced, except for some curious trailing 
echoes in the party (third) scene. In sum, a 
decent account of the opera, without 
anything very special to mark it off from its 
rival versions. The performance we are 
still waiting for; “‘ Attendo! attendo!” 


as poor Violetta says. P.H.-W. 

WAGNER. 
Closing Scenes. Siegfried ” : 
Closing Scenes. Astrid Varnay 
(soprano), Wolfgang Windgassen 


(tenor), Symphony Orchestra of the 
Bayenscher Rundfunk conducted by 
Herman Weigert. D.G.G. DGM 
19045 (12 in., 39s. 74d.). 

These two extracts from The Ring have 
the welcome feel of an actual as opposed to 
a studio performance. Herman Weigert 
secures one’s confidence at once in the good 
attack in the tricky opening bars of Brinn- 
hilde’s greeting to the sun and Astrid 
Varnay sings that greeting with firm and 
bright tone—she seems to have steadied her 
voice to a remarkable degree—and perfect 
intonation. Throughout the orchestral 
playing is glowing and eloquent and well 
balanced with the voices. Wolfgang Wind- 
gassen is an excellent and reliable Siegfried, 
probably the best there is to-day. The 
section beginning with Briinnhilde turning 
towards Grani, and culminating in her 
great cry “ No god has ever touched me”, 
is very fine indeed. Varnay sings “ Ewig 
war ich”, after lovely string tone in the 
introductory phrases, very well though 
without sufficient tenderness, and she is 
unable to thrill us, as Flagstad used to, with 
that sudden top C at Leuchten der Spross 
(Light of my soul.!), which should have a 

blinding radiance. Another beautiful 


section on the disc, orchestrally and 
vocally, begins with Siegfried’s ““Erwache ! ” 
(Awaken !) and leads excitingly to the 
final pages. These put a strain on both 
singers and, as so often, the ensemble does 
not sound very comfortable—but the 
excerpt, taken as a whole, is i 
enjoyable and must be preferred to H.M.V. 
BLP1035. On that disc Flagstad was in 
fine voice, but Svanholm’s tone was dry, 
the orchestral playing indifferent, and the 
recording much inferior to that on the 
present disc. 

The Closing Scene from Gétterdammerung 
compares less favourably with the splendid 
one made by Flagstad and Furtwangler on 
H.M.V. ALP1066, even though Varnay 
is more able, ‘naturally, to penetrate the 
orchestral whirlwind at the apotheosis, the 
vocal part of which happens to take in the 
best notes of the upper range of her voice. 

Elsewhere, good though she invariably is, 
one misses the nobility in Flagstad’s singing 
of the appeal to the gods (“‘ Oh Ihr, der 
Eider ewige Hiiter’’) and the beautiful 
little crescendo she made at the end of it, 
** Ruhe du Gott ”, but this is to be hyper- 
critical. 

The voice is more prominently recorded 
here and the orchestral playing is not quite 
so good or imaginative as on the reverse, 
but the disc is one that, as a whole, one can 
cordially recommend. 

The length of the Siegfried duet makes a 
break necessary, but this does come on an 
orchestral note marked with a pause, the 
remainder of the duet, on the second side, 
beginning ‘‘ Dann bist du mir”. A.R. 


LABO OPERATIC RECITAL 
Turandot ”.: Non piangere, Liv ; 
Nessun dorma; * Tosca” : Reeon- 
dita armonia; E lucevan le stelle 
(Puccini). ‘La Gioconda”: Ciclo 
e mar (Ponchielli), “Fedora” : Amor 
ti vieta (Giordano). Flaviano Laho 
ows Orchestra of the Accademia 

Santa Cecilia, Rome, conducted 
Previtali Decca 


Fernando 
LW5271 (10 in., 19s. 6d.). 

This robust tenor, who will recall 
Alessandro Valente to some hearers, made 
his debut in 1953 at Piacenza and has been 
in big demand since. He is highly repre- 
sentative of modern Italian taste in the kind 
of voice liked for Puccini’s heroes and the 
all-out declaration of love from Fedora. In 
“Cielo e mar!” however one notices the 
threats of throatiness and wearies of the 
lack of any real variation of dynamics. All 
is “‘spinto” (i.e. pushed), all is unyielding 
ardour. For instance “‘E lucevan le stelle” 
makes much more of an effect if, like Di 
Stefano, the singer makes a real change of 
dynamics to sing *‘o dolci baci, languide 
carezze’. in a dreamy pianissimo; the 
climax then has double force. This young 
tenor makes some concessions, not absolutely 
yelling the phrase ; but he does not caress 
it. Similarly the Turandot arias, which want 
building. Incidentally, it is a great mistake 
for whatever reasons of space saving to dock 
the end of “‘Nessun dorma” so sharp. No 
need to have a chorus, but let the orchestra 
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finish off a little less abruptly than this. In 
any case the orchestra is too subservient and 
too far off: which is just what makes Puccini 
sound “tea shoppy” and is precisely the 
effect which is avoided in the big Italian 
opera houses where the stentorian singing is 
buoyed up on thick cushions of luscious 
orchestral sound. 

I imagine that in a collection of this kind 
what most fanciers will be interested in is 
the dark timbre and the sheer prowess of the 
new voice. Both are impressive, individual 
and coarsely exciting. Marks of artistry will, 
or will not show, more vividly later on if 
Signor Labo does not meanwhile exhaust 
his gift by all-season, out door, all-out 
fortissimo applause-catching. P.H.-W. 


PANERAI OPERATIC RECITAL. I 
Pagliacci (Leoncavallo): Prologue: 
Si puo? Otzello (Verdi): Recit.: 
Vanne, la tua meta gia vedo; Aria: 
Credo in un Dio Crudel; E qual 
certenza; Era la notte (Act 2). 
Andréa Cheniér (Giordano); Nemico 
della Patria ? Un di un’ era di gioia 
(Act 3). Il Trovatore (Verdi): Il 
Balen del suo sorriso (Act 2). La 
Traviata (Verdi): Di Provenza il mar 
(Act 2). Il Barbiere di Siviglia 
(Rossini) : Largo al Factotum (Act 1). 
Rolando Panerai (baritone), Phil- 
harmonia Orchestra conducted by 
Alceo Galliera. Columbia 33C1052 
(10 in., 29s. 64d.). 

This young baritone has a loud, generous 
and likeable voice and a warming person- 
ality. He reminded me, when I first saw 
him in the flesh (in Lucia, with Callas in 
Berlin), of Silveri when he first visited us at 
Covent Garden. After the woof of German 
baritones especially, the sheer succulent 
relish of the voice was very striking and the 
audience instantly took him to its heart, for 
he looks the very picture of an Italian 
baritone too, with lustrous black eyes and 
wavy hair. 

For such things as the Prologue from Pag 
and the sentimental heartfelt slewing into 
the big tune in Gérard’s aria from Cheniér 
he is “‘just the job”, not perhaps such an 
artist as Gobbi yet in the former, but able 
to produce the ringing high alternatives at 
the end without which I fancy many Pag 
lovers tend to feel slightly cheated. 

He makes a good shot at the Dream from 
Otello, but has a certain difficulty in keeping 
down to half voice, as though this were an 
unnatural stage whisper. Subtlety of vocal 
acting is hardly discernible and yet the 
projection of the scene is quite acceptable 
if you do not make challenging comparisons. 

“Il balen” from Trovatore is rather 
woodenly phrased and when Panerai tries 
to execute the turn which, in such a singer 
as Battistini, would bring him smoothly 
back into the main tune, he finds he has run 
out of breath, makes a break and goes very 
lamely through the hoop. Much more 
successful is the genuine diminuendo 
achieved at the end of the first stanza of 
“Di Provenza”. In “Largo al factotum”, 
he gets the character across with a flourish, 
though falling out with the orchestra at one 
point and often sounding a little unsettled 
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in florid passages. In the crescendo after the 
words “‘donne, ragazze”’ he seems moment- 
arily to retire from the stage and does not 
fully come back until the patter of “bravo 
bravissimo, excellentissimo”’. Otherwise the 
recording holds the big, bonny voice 
comfortably and the orchestral support, if 
not remarkably cohesive, is pleasant sound- 
ing in quality. P.H.-W. 


FRENCH OPERATIC ARIAS. “Les 
Indes Galantes” + Invocation and 
Hymn to the Sun (Rameau). “ Philé- 
mon et Baucis” : Que les songes 
sont heureux ; “ Roméo et Juliette ” 
Ballade de la Reine Mab; “Faust”: 
Avant de quitter cex lieux (Gounod). 
“La Damnation de Faust”: 
Chanson de la puce ; Voici des roses ; 
Sérénade de Méphisto (Berlioz). “ Les 
Pécheurs de Perles ” : L’orage s’est 
calmé ; “ La Jolie Fille de Perth” : 
Quand la flamme de l’amour (Bizet). 
“Le Jongleur de Notre Dame” : 
Légende de la sauge (Massenet). 
“Les Contes d’Hoffmann”: Air 
de Coppélius (Offenbach). “ Le Roi 
Malgré Lui ”: Beau pays (Chabrier). 
Gérard Souzay (baritone), New 
Symphony Orchestra of London 
conducted by Paul Bonneau. Decca 
LXT5269 (12 in., 39s. 74d.). 

The beauty of Gérard Souzay’s baritone 
and his use of it, his sense of style and 
drama, etc. do not require much elabora- 
tion at this point except that he might be 
a discovery made late in the day by those 
whose interests tend exclusively towards 
opera, since most of his previous discs have 
been of melodies or Lieder. He excels, it 
is true, in the elegaic manner and too large 
bunches of such elegaic songs, one after 
the other, have created in some quarters 
the legend that he lacks variety. I do not 
find it so. His enunciation of French is so 
perfect and floated on so suave a stream of 
tone that the variety is of a subtle order. 
But this record, like many others, is 
revealed, on several playings, to contain a 
whole microcosm of inflections and nuances. 

The collection is in any case interesting. 
The Rameau gives a double picture, an 
introduction suggesting marvellous sights 
and a “coloratura”? aria which suggests 
the sweeping aside of night’s cobwebs 
(compare with the scene on the Riggi at 
the close of Rossini’s William Tell a hundred 
years later). Then comes three pieces by 
Gounod, the enchanting lullaby from 
Philémon most exquisitely sung, the Queen 
Mab scherzo thrown off (two minutes 
twenty), in perfect style and our old 
friend ‘‘ Even bravest hearts may swell ” 
—Valentine’s aria, which was composed 
for our Santley and is still outside the 
official Paris opera version, even today. 
(So it is something of a novelty to French 
audiences.) But M. Souzay transposes it 
down and gives it a strongly bass colour- 
ing, losing its panache: also here for the 
first time the relative shyness of the 
orchestral support really troubles us. The 
singer is too near, the players too distant. 
A similar want of proper balance between 
soloist and instruments spoils the lovely 
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“Voici des roses” from La Damnation ; 
the voice is not cradled as it should be in 
the accompaniment. The ballads, however, 
are full of spirit. 

The second side begins with an appealing 
account of Zurga’s big lyrical solo scene 
(in the tent) at the opening of the last act, 
where he contrasts his own inner restless- 
ness with the ebbing seas. The regretful 
and beautiful episode beginning “O 
Nadir ”’, etc., shows M. Souzay in his most 
graceful French form. How nice to hear 
a singer able to do a turn and a grace note 
properly (a trick almost lost to Italian 
opera singers today). There is quite a 
respectable trill too in the charming Fair 
Maid of Perth drinking song (sung by 
Ralph the armourer after getting at “ le 
vieux Wisky d’Ecosse”’!). It makes me 
think M. Souzay would be.a fine Gianni 
Schicchi. 

The Massenet is charming; it is the 
song sung by the monastry cook about the 
Sage Bush which sheltered the Child Jesus 
—lovely mezza voce singing here. The 
sprightly Coppélius is admirably char- 
acterised and witty. The Chabrier romance 
is a charming example of unsentimental 
mawkishness. 

To sum up, the unusual selection alone 
makes the disc worth-while; and there is 
much beautiful singing even of numbers 
available elsewhere which indeed may 
well be more sturdy or more richly and 
strongly accompanied. But, all in all, 
it is a fine recital, worth attention. 

P.H.-W. 


HISTORICAL RECORDS 


Operatic Duets 


CSLP518. SIDE ONE. La Traviata (Verdi): 
Brindisi: Libiamo, libiamo, ne’ lieti calici (Act 1) ; 
Enrico Caruso (tenor), Alma Gluck (soprano), 
M Opera Chorus and Orchestra 
conducted by Giulio Setti. April 20th, 1914. 

(Puccini): Un vo’ di vero c’e 

Farrar (soprano), Enrico 
(tenor) with orchestra. March 10th, 1908. 

Lucia di Lammermoor (Donizetti) : Ob meschina! 

Giusto cielo!’ Tu che a Dio spiegasti I’ali (Act 3) 

Beniamino Gigli (tenor), «~Pinza (bass), 

Metropolitan ra Chorus and Orchestra 

conducted by Gi Setti. December 12th, 1927. 


CSLP518. SIDE TWO. La Traviata (Verdi): Parigi. 
o cara (Act 3); Lucrezia Bori (soprano), John 
McCormack (tenor) with orchestra. April 8th, 1914. 
La Sonnambula (Bellini): Son geloso del zeffiro 
(Act 1); Amelita Galli-Curci (soprano), Tito 
Schipa (tenor) with orchestra. June Ist, 1923. Les 
Contes d’Hoffmann (Offenbach): Belle nuit, o 
nuit d’amour (Act 3); Geraldine Farrar (soprano), 
Antonio Scotti (baritone) with orchestra. tober 
6th, 1909. Guglielmo Tell (Rossini): Ah! 
Matilde, io t’'amo (Act 1); Giovanni Martinelli 
(tenor), Marcel Journet (bass) with orchestra. 
ime ad). 26th, 1917. H.M.V. CSLP518 (12 in., 


Though, by reason of my greater number 
of years, I heard more of the singers on the 
recent series of historical discs than my 
colleagues, Philip Hope - Wallace and 
Desmond Shawe-Taylor, I cannot claim 
their expert knowledge of what has been 
issued, various “ states”, etc.: and I shall 
now review this disc simply from the point 
of view of the pleasure it gave me, taking 
into consideration the limitations of record- 
ing processes at the time and various 
heavy cuts made in the music. 

Side One: 1. Why are we given 4 
repeat of No. 2 on the first Caruso disc 
(CSLP510) ? I agree with P.H.-W. that 
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How little can you pay 
for a good tape recorder? 


Sixty guineas? Fifty-five? Fifty? Stop guessing—here’s a really good 

instrument for only thirty-nine guineas. It’s the Walter 303 and people who’ve already 
tried it tell us we’ve got ‘“‘a winner”’. With the 303 you can (1) build up your own record 
library of broadcast music; (2) record from discs or microphone; (3) record ‘live’ 
instrumental and vocal performances; (4) record and play back, rewind or reverse 

the tape, and erase—all with one control, the ingenious ‘Joystick’. You can also connect 
the 303 to a radio or other amplifier for greater volume—but you won’t often need 

to! Even without an extension loudspeaker the maximum volume on playback is great 
enough to fill a medium-size hall. Technically speaking, the Walter 303 has an output 
of 3 watts, a frequency range of 40—10,000 cycles, and a signal-to-noise ratio of 

—35db. It’s housed in an attractive two-colour case and is easily carried from 

one place to another. The 303 is in the shops now. If you do have any difficulty, 

please let us know at once and we’ll send you the address of your nearest stockist. 


| the new Walter HOS 


th 
costs only g gns 


Easy payment terms. 


READ ALL ABOUT IT ! 


Cut out and post this coupon or send a postcard. 


WALTER INSTRUMENTS LIMITED, 167, GARTH ROAD, MORDEN, SURREY. 
Tel : DERWENT 442! 
Please send me free literature on the new Walter 303 
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Meneghini 
CALLAS 


@ Sole Agents 
for 
CETRA 
Records 
in Gt. Britain 


Ferruccio TAGLIAVINI 


RIGOLETTO (Verdi) ‘‘Caro nome” Lina Pagliughi, “‘La donna e 
mobile *’ Ferruccio Tagliavini, ‘* Bella figlia dell ‘amore ’’ Lina Pagliughi, 


PAGLIUGHI 


@E.P. Price 
including 
Duty and 
Purchase Tax 
21/- Post Free 


Irma Colasanti, Ferruccio Tagliavini, Giuseppe Taddei. 


LA SONNAMBULA (Bellini) ‘‘Come per me 
sereno L. Pagliughi, Vi ravviso o luoghi ameni 
C. Siepi e Coro, “Ah! non credea mirarti’’ L. 
Pagliughi, F. Tagliavini, ‘‘Ah! non giunge’’ L. 
Pagliughi e Coro. One disc, 45 r.p.m. EPO 0315 


LA TRAVIATA (Verdi) ‘“‘Libiamo, Libiamo” 
Francesco Albanese e Coro, “* Ah ! fors e lui "’ Maria 
Meneghini Callas, Teneste la promessa’’, Addio 
del passato '’ Maria Meneghini Callas. 

One disc, 45 r.p.m. EPO 0303 


Complete Catalogue of CETRA RECORDS available |/6 post free 


One disc, 45 r.p.m. EPO 0301 


LA TRAVIATA (Verdi) ‘‘Follie! Follie! ... 
Sempre libera’’ M..Meneghini Callas, ‘‘De Miei 
bollenti spiriti F. Albanese, Di Provenza il mar 
U. Savarese. One disc, 45 r.p.m. EPO 0317 


TAGLIAVINI RECITAL. UN BALLO IN 
MASCHERA (Verdi) tu se fedele"’". RIGO- 
LETTO (Verdi) ‘* Questa o quella". FALSTAFF 
(Verdi) Dal labbro il Canto". LA SONNAM- 
BULA (Bellini) Prendi, I’anel ti dono ”’. 

One disc, 45 r.p.m. EPO 0331 


4 OXFORD ROAD 
STATION APPROACH, 
OXFORD STREET, 
MANCHESTER, | 


MONDAY TO 
SATURDAY 10 a.m. 
TO 6 p.m. 


Telephone: CEN 9759 


40 Advert March, 1957 
Maria FERRUCCH > Lina 
| 
( 
; | are @cords | 
| 
= 
THE MARK OF UNIQUE | 
SERVICE 


March, 1957 The GRAMOPHONE 


This is your life... 


How have your musical tastes changed in the last five years? How many of your old favourites have been relegated to the 

lower shelves, played once a year, if at all? The music you enjoy is a mirror that reflects you and your changing tastes. 
A Grundig tape recorder provides a very practical solution to the problem of changing tastes. A tape library grows 

with you and there is never any waste. A much-played Grieg can become a mint-fresh Rawsthorne for no more effort 

(or expense) than is required to fit the tape which holds the old recording and re-record the new on it. 

With a Grundig tape recorder the world of music is at your feet. If music is your interest .. . 


keep it altve win. 


GRUNDIG (Great Britain) LIMITED, Dept. G21, 39/41 New Oxford Street, Londos W.C.! 
Please send me a copy of your illustrated booklet on the Grundig TK 820/3D 
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Caruso “ lilts along pleasantly ”, but Alma 
Gluck never sang with these fog-horn like 
tones. 2. Farrar’s voice comes out well, 
though there is little real passion in her 
singing—note the unvoluptuous curve of 
the phrase “tutto l’estatico d’amor ”. 
Both singers, however, fling themselves 
enthusiastically at the climactic high C’s, 
Caruso putting a fine crescendo on his note. 
His earlier “Vieni, vieni’’ is extraordinarily 
indifferent. 3. As the date implies here is 
some reasonably good recording. A band 
separates music that is continuous although 
for what reason I cannot imagine. Gigli 
sounds lovely in the aria ** Tu che a Dio ”’, 
but is rather hard and over lachrymose 
in the previous bit with Pinza and the 
chorus. Pinza is fine. 

Side Two: 1. I enjoyed the Bori- 
McCormack duet the most of all the pieces 
on the disc. How perfect his articulation is 
and how charming both of them sound. 
2. Schipa is done less justice to than Galli- 
Curci, but this duet is pleasant, if un- 
remarkable. 3. As an example of the 
Golden Age this is a flop, even allowing 
for a baritone Nicklaus. It certainly does 
not give much scope, but the singing is 
matter-of-fact and without allure, and 
Farrar sings her vocalised ah’s with a 
totally unnecessary crescendo on the top 
notes. As if in revenge there is a tape-cut 
that leaves the soloists and chorus stranded 
on the third note of the final chord, and 
calmly removes the four bars with which 
the Barcarolle concludes! 4. Journet is 
splendid and Martinelli’s top notes ring out 
well: but I cansummon up little enthusiasm 
for the extract. The choice of material on 
this disc is, for the most part, not very 
happy and would do little to convince 
readers like the irate Scotsman whose 
letter was printed in our last number that 
most of what is done here could not be as 
well or better done to-day. A.R. 


SIR WINSTON CHURCHILL. A Selec- 
tion from his famous wartime 
es. In a Solemn Hour (May 
19th, 1940) ; This was their finest hour 
(June 18th, 1940); The war of the 
unknown warriors (July 14th, 1940) 
(ALP1435). Every man to his post 
(September 11th, 1940) ; End of the 
war in Europe (May 8th, 1945) ; 
Five years as Prime Minister (May 
13th, 1945) (ALP1436). H.M.V. 
ALP 1435-36 (two 12 in., 79s. 3d.). 
These records do not call for review ; 
only for an expression of gratitude for their 
existence. Sir Winston’s wartime speeches 
were issued on 78’s at the time and suffered 
the fate of most talking records in being 
speedily withdrawn. By a coincidence they 
arrived for review the day after I had been 
playing records of various historical person- 
ages and lamenting the absence of any 
words by Sir Winston. These are, of course, 
documents of the greatest importance. 
Listening again in retrospect there are, it 
seems to me, two abiding lessons for all men 
at all times. One is that magnanimity which 
Sir Winston has shown at all stages of his 
career. His references to the French and 
Irish people here show the bigness of this 
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man’s heart. The other is the confidence 
in your own people to tell them what is 
happening and to encourage them to assess 
the situation from the known facts. There 
is no need to enlarge on Sir Winston’s sense 
of history, always the fount of courage, nor 
on his mastery of the English language, but 
the two points I have mentioned should 
make these records an inspiration to those 
that follow, for they are rare virtues. One. 
technical point. The last speech begins with 
the third band of Side 5, which is not made 
clear on the label. There is no carry-over 
between the records, so that each may be 
bought separately. Here are national 
archives indeed. R.W. 


CLASSICAL REISSUES 


Vocal 

Anyone who has hesitated about the 
complete Land of Smiles is directed to a 
Columbia EP, SEL1556, which contains 
four highlights from the complete recording, 
with the irresistible Schwarzkopf in two 
duets (“Es ist nicht” with Kunz, and 
“Dich sehe ich” with Gedda); Kunz 
displaying his easy charm again in “‘ Meine 
Liebe ’’, with Loose ; and Gedda in “ Dein 
ist mein ganzes Herz ”’ (You are my heart’s 
delight ”’). 

H.M.V. 7ER5073 contains some enjoy- 
able extracts from the complete Butterfly, 
starting with the duet between Pinkerton 
and Sharpless—always an enjoyable piece 
of the score—*‘ Dovunque al mondo ”’, with 
Di Stefano and Gobbi both in fine voice. 
The side breaks off suddenly, at Sharpless’s 
** dar note di dolor ”’, to turn over for the 
Entrance of Butterfly. Victoria de los 
Angeles doesn’t “float”? in the way that 
the very best sopranos who have recorded 
the scene do, but she is admirable. After a 
scroll, we cut in again at Butterfly’s full- 
hearted avowal, “Io seguo il mio destino ” 
(just after she’s confessed that she has been 
to the Mission), and continue with the 
Wedding Ceremony, with its pretty 
Oriental bongs, and the toast: “ Hip! 
Hip ! Kami!” The side breaks off abruptly 
just before the Bonze’s intervention. 

H.M.V. ALP1416 contains a “ potted ” 
Carmen, unbanded, which seems a big 
mistake. We go straight from the Prelude 
into the Habanera, with faintly discon- 
certing effect (the key-sequence is plausible), 
and then directly into “ Parle-moi de ma 
mére ”’, which comes out as if it were Don 
José’s surprising response to Carmen’s wiles. 
(What was the point of cutting the single 
page of recitative—‘‘ What a glance, saucy 
and audacious”, as Hersee put it—that 
links the two numbers ?). Jan Peerce and 
Licia Albanese are the José and Micaéla, 
and they tackle the duet like good troupers, 


‘not very proficient in French (‘mon 


onfong ”’), inclined to get too much of a 
move on, but thoroughly professional. The 
Carmen is Risé Stevens, at her best in a 
sleek, fleet Seguédille, which sounds really 
alluring in the final exchanges. She makes 
a powerful shot at the closing duet, with 
snarling, harsh parlando, but it is not really 
convincing. Of Carmen’s solos, “‘ Je vais 
danser en votre honneur” and “ Non! tu 
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ne m’aimes pas” are omitted; and the 
non-Carmen pieces are the Prelude and 
duet already mentioned, the Quintet, the 
Flower Song and the Toreador’s Song 
(Merrill in strong voice). There is less of 
the essential Carmen here than in the 
Conchita Supervia Parlophone disc (PMA 
1024). ‘The recording is very good, except 
in the Quintet, which for some reason 
or other is thin and sibilant (and too 
abruptly cut off). Reiner conducts. A.P. 


Orchestral 

Most of the orchestral reissues this month 
are of Russian music, and the most con- 
siderable is a complete recording of 
Tchaikovsky’s Nutcracker Ballet (Mercury 
MRL2508/9) played by the Minneapolis 
Orchestra under Antal Dorati. These two 
discs originally appeared (in the days when 
Oriole distributed Mercury discs) in a 
lavish case whose attractions seemed rather 
uncertain when set against the considerable 
extra expense. Under Pye management 
the trimmings are done away with, and 
the discs left to sink or swim on their own. 
There can be no doubt whatever that they 
will swim. First of all the music is 
enthralling. It has been said that the 
best of it is to be found in the suite, and 
that the rest is hardly worth bothering 
about. This is flagrantly untrue. The 
music, written at the very end of Tchai- 
kovsky’s life, is wonderfully inventive all 
through, and the scoring is brilliant even 
by Tchaikovsky standards. Every note of 
it is recorded here, and very brilliantly 
recorded too. I do not remember such 
realistic wallops from the percussion depart- 
ment on a gramophone record, and the 
celeste, recorded over-loud and over-close 
on every other recording I know, tinkles 
with proper delicacy in this version of the 
Sugar Plum Fairy’s Dance. I do not think 
Dorati has the measure of the impassioned 
Pas de Deux at the start of the fourth side, 
and there are minor blemishes such as the 
timpani being out of tune at the very end 
of the ballet. But generally this recording 
is a triumph, and it was nice to hear one 
or two of the pieces the Festival Ballet 
leaves out, for instance the dance based 
in part on “ Cadet Rousselle ”. 

Decca offer some more Tchaikovsky on 
LW5274, a four-year-old version of the 
Variations from the Third Suite played by 
the Paris Conservatoire Orchestra under 
Carl Schuricht. The performance is 


serviceable, though some way below the 


standard later set by Sargent and the 
Philharmonia, and the recording too can 
only be praised with reservations. There 
seems to be the least trace of wow for some 
reason on side two, and I presume that this 
caused the apparently faulty intonation in 
the woodwind variation (VII) and the 
subsequent cor anglais solo. I also found 
Decca’s Golden Cockerel Suite (LW5276) a 
little humdrum, and much preferred a disc 
made by the same orchestra and conductor 
—Ansermet and L’Orchestre de la Suisse 
Romande—of Borodin’s Second Symphony 
(LW5275). This is a noticeably cautious 
performance, and such words as “‘ Animato 
assai ’’ seem to arouse little response in the 
conductor, but he is probably right in 
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thinking most people take this work too 
fast. At Ansermet’s tempo the famous 
scherzo with its quick repeated horn notes 
is a little lacking in ebullience, but the 
horribly difficuit syncopated passages are 
for once played in time; at the usual 
absurdly fast tempo the notes smudge over 
into each other and the rhythm goes. All 
through this symphony the music has 
unusual clarity, while the finale has as much 
fire as anyone could wish. The recording is 
splendidly alive, and by and large this is 
probably the best version of the work 
available. 

Also from Decca comes a beautifully 
recorded version of the Wasps Suite by 
Vaughan Williams (LW5277). Boult and 
the London Philharmonic give a most 
virile account of the overture. I had not 
heard this piece for some years and had 
forgotten how very good it can sound. The 
other pieces in the suite are of less interest, 
though the “ Ballet and Tableau” at the 
end is attractive. Few will complain that 
the trio of the March Past of the Kitchen 
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Utensils has not been recorded. A reference 
in the sleeve note to ‘“ Aristophanes’s 
indecent cordax” sent me hurrying to a 
Latin dictionary, in which I find it means 
lascivian dance, so the “indecent” is 
tautologous. One of the most successful of 
Decca’s reissues this month is a delightful 
recording of Mozart’s G major Violin 
Concerto (LW5272). The soloist is the 
young Frenchman Christian Ferras, and 
he is accompanied by Karl Minchinger 
and the Stuttgart Chamber Orchestra. 
The playing is both stylish and sensitive, 
while recording and balance are very good 
indeed. 

There is only one piano disc among 
this month’s reissues, and that is Decca’s 
version of Debussy’s Suile Bergamasque, 
played by Friedrich Gulda (LW5278). This 
is still the only complete performance 
available in this country. And very good 
it is, sensitively played and well recorded. 
I did just wonder if these seven-minute 
sides could not have been accommodated 
on a 45, R.F. 


NIGHTS AT THE 


ROUND TABLE 


By W. A. CHISLETT 


By sheer weight of numbers Spain gains first 
place in this month’s tour of LPs. Antonio 
Molina is one of the younger singers who has 
adopted the increasingly popular stylised form of 
singing. He comes from Malaga and has 
recently been featured in several films that have 

popular in Spain and Latin America. I 
ave not yet acquired a taste for the finely spun 
vocal decoration that is a feature of Flamenco 
singing in a gener | way mich as I can app e- 
ciate it in some places. “ Flamenco” (Parlo. 
as the disc is entitled, contiins 
twelve titles, pasodobles, tanguillos, ser -anas 
and the like, and these are chiefly modern 
although the roots of many are in the p st. 

Lola has on the other hand been a 
star in Spain for fifteen years or more and is 
very popular in Mexico, where she has made 
several films. In the ten tracks of “ Las 
Canciones de Lola Flores ’’ dance steps as well 
as songs are featured. In these songs I prefer 
women to men and so it is here. An admirable 
record of its type (H.M.V. DLPC14). 

Of all the Spanish records I like best “Queen 
of the Gypsies” (Bruns. LAT8150). Carmen 
Amaya and her company were a terrific success 
in New York last winter. There are ten bands 
in all and on each side items by Miss Amaya 
and her singers and dancers alternate with 
guitar solos by Sabicas, all of which are his 
own compositions. Sabicas is a virtuoso on his 
instrument and conjures from it a tone which 
is unusually and gratefully warm. Siguira and 
Selea por Buleira, the latter of which combines 
most attractively two Flamenco rhythms, ar 
particularly effective. 

Eight traditional ‘“ Russian Songs” are 
sung by “arah Gorby, some to the accompani- 
ment of her own guitar and others accompanied 
by Nicolas Orlovsky and his Orchestra, in 
which ace rd on -nd balalaika pred »minate, on 
Felsted SDL86051. All moods are to be found 
here, sadness and gaiety, sentiment and excite- 
ment, but the mood is by no means always what 
the English title would suggest. For instance 
A Gipsy’s Love is passionate but not sentimental ; 
it suggests to me, although I do not understand 
the words, a warning against unfaithfulness and 


On the way to her certainly does not depict 
joyful anticipation of a reunion. This is a 
splendid record. 

The first thing to say about “ Scottish 
Songs ”’ on Decca LXT5248 is that Thomas L. 
Thomas very wisely does not make the mistake 
so often made of trying to sing in the 
vernacular. Mr. Thomas is one of America’s 
best light baritones. He was born in South 
Wales but emigrated to America with his 
parents when he was eleven and has remained 
there except for his concert tours abroad, which 
include some to England of course. There are 
eighteen songs here, mostly well known. Ivor 
Newton is the accompanist in eight of the songs 
and Jacob Hanneman in the other ten. Both 
are very ; 

In another desirable and well sung group of 
songs Wilhelm Strienz is the singer and the 
orchestral accompaniments are for the most 
part directed by Béla Sanders . there is also a 
chorus in some of them. The composers 
represented include Millocker, d’Albert, Robert 
Stolz and Carl Bohm, the other songs being 
chiefly from recent German films (London Int. 
TWB91173). An oddity is Heimweh nach 
Virginia, which is none other than “ 
me back to old Virginia’’. It sounds a bit 
queer to English ears, but by no means un- 
attractive. There are fourteen songs in all 
and most of them are pleasantly sentimental 
and they are doubly welcome because many are 
off the too well beaten track. 

Many of the marches in the collection “‘ Die 
Schénsten Marsche und Marschelieder”’, 

layed by the Musikkorps der Sch 
Berlin, are also pleasantly unfamiliar. Half of 
them are enlivened with choruses (Telefunken 
LGX66064). Marches with choruses are more 
frequently heard in Germany than here, but 
Thomas Atkins usually provides words, not 
always printable, for his favourites. Many will 
be tickled to recognise in Lore the tune to which 
we usually fit the words “ They are always 
laying leapfrog’. The band is good though a 
ittle coarse toned by comparison with the best 
of our own bands. 

The authentic Fado of Lisbon has an 
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attraction all its own and among Fado singers 
of today Carlos Ramos is right at the top. Of 
the four titles on “ Fado, Cancao de Lisbon ” 
I think Sempre que Lisboa Canta is one of the most 
attractive I have ever heard. It-is livelier than 
its three companions, but they, too, are desirable 
in their different ways (Col. EP SEGC15). 

I recommend Mario Lanza in four songs 
from “The Student Prince’’ because this 
beautiful voice is not used at full volume 
throughout as has been the tendency in many 
of his previous records. It is taken from the 
track of the M.G.M. film which stars Ann 
Blyth and Edmund Purdom. The orchestra is 
conducted by Constantine Callinicos and on 
one side Lanza is joined by Elizabeth Double- 
day, an attractive soprano (H.M.V. EP 
7EB6023). 

My last EP record will please those who like 
the combination of piano and orchestra and 
will give a new lease of life to the erstwhile 

pular but recently neglected Warsaw Concerto. 
The arrangement here is for two pianos, with 
Rawicz and Landauer at the keyboards and 
the orchestra is that of Mantovani. On the 
reverse is Hubert Bath’s Cornish Rhapsody, which 
takes to its new form very happily (Decca EP 
DFE6371). 

Coming now to 78s, Ina Te Wiata sings 
Hine e Hine and Pokare Kare in Maori (H.M.V. 


JO463) and Home little Maori Home and Waiata 


Poi in English (JO462). Though both discs 
display his rich, fruity voice to perfection, I 
= the former by far because the songs are 
ess sophisticated and ring truer. 

Oreste is also in excellent voice in two songs 


from the film version of “The Vagabond 


King ’”’, in one of which he is joined by Jean 
Fenn and in both of which Henri René directs 
a good orchestral accompaniment. But whether 
this record is worth red-label price each must 
decide for himself (H.M.V. DA2087). 

Munn and Felton’s Works Band dis- 
appoints me, though this is not to say it will 
disappoint everybody by any means. The band 
is in first class form, but are such ditties as 
Souvenirs, Wyoming and Shepherd of the Hills, 
which are among the titles included in 
Souvenirs of Song”? on Cc:. DB3839, really 
suited to a brass band ? 

A sizeable supplement comes from Regal- 
Zonophone in the Salvation Army series. Two 
bands are represented, the Tottenham Citadel 
Band and the International Staff Band. To 
me the most attractive items are a brace of 
brass quartets played by members of the former 
band. They are Jewels (MF405) and Love 
Eternal (MF406), but each is coupled with a 
very pedestrian march. Surely to have coupled 
the two quartets on one disc and the two 
marches on another wonld have been better. 
A third record from the Tottenham band con- 
tains a pleasant double-sided selection called 
’ Neath Italian Skies (MF407). Surely “Beneath” 
would have been preferable to the rather 
precious “ ’Neath ”’. 

The International Staff Band also offers three 
records. Two have double-sided selections of 
which I prefer Air Varié-Sound out the Proclamation 
(MF404) to the rather meandering Meditation— 
Horbury”’ (MF403). The third couples a 
lively march Soldiers of Christ with Meditation— 
My All is on the Altar, which is pleasantly 
reflective and avoids being meandering by its 
brevity (MF402). 

Lastly a record made at the 1956 Searchlight 
Tattoo (H.M.V. B10962) will be a happy 
reminder of the occasion to all who saw it at 
the White City. Moreover all the proceeds 
from the sale of this record will be devoted to 
the Soldiers’, Sailors’ and Airmen’s Families 
Association. The Massed Bands under 
Ww er A. S. Sims are heard on 
and Drums 


ing 
one side and the Massed Pipes 
under Pipe Major J. S. Roe on the other. 
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This system comprises specially designed components which, used together, 
form a magnificent reproducer having very low distortion with wide 
frequency range, and generous power handling capacity. Each loudspeaker 
unit is a “‘specialist”’ for its own part of the musical register, so that the 
© erall design does not suffer from compromises such as are necessary with 
a single unit “‘wide range’ loudspeaker. The extreme — of this system 
enables its performance to be adjusted accurately to individual requirements. 


The TREBAX High Frequency Pressure Driven Unit is a precision instru- 
ment covering the treble register from 2,500 c/s to 16,000 c/s, with absolute 
freedom from irregularities in response. It incorporates a unique self centering 
diaphragm assembly which can be replaced without the use of special equip- 
ment. To allow for the overlap region with the mid-range unit the crossover 
point should be placed at 5 Kes. 


The MIDAX Mid Range Pressure Driven Unit covers 
the middle register from 400 c/s to 8 Kc/s with very 
low distortion. Crossover points should be placed at 
750 c/s and § Kc/s to allow proper overlaps with bass 
and treble units. Special features include the use of an 
easily replaced self centering diaphragm assembly and 
a robust casting for the horn. 


The AUDIOM £0 (Bass) is a 15 in. direct radiator 
bass unit, of the massive construction and with the 
design refinements so necessary for absolute relia- 
bility and freedom from distortion under full load 
conditions. The crossover point to the mid range unit 
should be placed at 750 c/s. The Audiom 80 (Bass) 
Unit employs a cast chassis, with a plastic treated 
diaphragm suspension. 


For optimum bass performance the Audiom 80 (Bass) 
loudspeaker should be housed in an enclosure loaded 
by an Acoustical Resistance Unit (Type 280). 
The construction of such an enclosure is extremely 
simple.The Midax and Trebax Units may be housed 
in the same enclosure, provided due allowance is 
made for the volume which they occupy. Crossover networks “should be of 
the half section type, with 15 ohm 
terminations. 750 cls, Type 
X0/750; 5000 ¢/s, Type XO/5000 


Goodmans 


GOODMANS INDUSTRIES, LTD., AXIOM WORKS, WEMBLEY, MIDDX. 
Full details cnd prices please 


GOODMANS INDUSTRIES, LTD., AXIOM WORKS, WEMBLEY, MIDDX. Name 
Telephone: WEMbley 1200 Cables : Goodaxiom, Wembley, England. Addr 
Canadian Agents : G/3/57 


A. C. Simmonds & Sons Ltd., 100 Merton Street, Toronto 7, Ontario. 
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SWING 


Reviewed by 
CHARLES FOX}, OLIVER KING and ALUN MORGAN? 


and his Orchestra 
“ Jam Session At The Tower ” 
**Flyin’ Home (Hampton) 
immy Forrest) (6); How Hi Moon ? 
(Morgan Lewis) (a); Perdi (Tizol) (a) ; 
One O'Clock Jump (Basie) (a); Swingin’ 
At The Tower (Anthony, Don Simpson (b) 
(Capitol 12 in. LP T749—32s.) 

(a)—Anthony (tpt); Leo Anthony, George Auld, 
Med Merlino, I (reeds) ; 
John Audino, Art Depew, Joe 


t Train 


Gozzo (tpts); Dick Nash, Jim Priddy, Ray Sims, 
Ken Trimble (tbs) Paul Smith WE Nick 
Bonney (gir); Don err (bass) ; ler (drs) 
Am. Capitol. 29/2/195' U.S.A. 

(6) —Same except Tommy Pederson 
(tmb) replaces h, Buddy Cole (pno) cashes Smith. 


Do. 3/3/1956. U. s. A. 

“* Jam Session At The Tower ”’, as they call 
this (The Tower being Capitol’s palatial new 
edifice in Hollywood) turns out to be nothing 
of the kind. It is a set of big-band performances 
by Ray Anthony’s 18-piece orchestra. There 
are plenty of solos, yet none that stays in the 
memory. Georgie Auld’s tenor playing con- 
trives to be either lush or raucous; Ray 
Anthony’s trumpet recalls Harry James at his 
most flamboyant. Ray Sims comes off best with 
some agile trombone work. C.F. 


Madelon (C. Robert) (a); De 
(a); The dies 

it’s My Baby (Walter 
: Petit Papa Noel (Trad. (6); 
(Attenoux, Gousset) (6); e’re 
_ Around The Clock (J. De 

t, M. C. Freedman) (6) 


Attenoux ~ Badini (cit); 

Henry wal Gousset (imb); George 
ito (pmo); Heart Broux (bass) ; Roger 

Para’ (drs). French Barclay. (a) 1/3/1956, 


boschi 

(6) 16/3/1956. Paris. 

There is no apparent reason why we need 
import this sort of thing when we have Messrs. 
Barber, Carey, Lyttelton, and other fine bands 
who can do it and better, even if they do not 
boast a Bechet copyist. Busy cymbals, dis- 
jomted clarinet work and a generally raw 
approach do not make great jazz for my 
money, though I must admit I was agreeably 
surprised to find that Rock Areund The Clock 
without the lyrics makes as good a jazz vehicle 
as Shake That Thing, which it closely resembles. 
Madelon shows some imagination and a little 
humour, too. But we can do this with ease over 
here. O.K. 


xAustralian Jazz Quartet 

***Spring Is Here (Rodgers) (6); Autumn Leaves 
(Kosma) (a); Thou Swell (Rodgers) (a); 
N (Rose) (6); Platypus (Schmidt) ae 


Tune For Jaimey (Gannon) ce Foolish 
Paris (Vernon Duke) (a); 

Things (Maschwitz) (c); 

pera (a); Have You Met Miss net 


(Rodgers) (a) 
(London 12 in. LP LTZ-N15054—37s. 63d.) 


ute, clt., alto., bass); Errol 
Brokensha 


Buddle (inr, bassoon) ; ‘John (vib) ; 
. Bethlehem. October, 1955. 


Personnel as ter (a), plus Nick Stabulas (drs). 
Personnel as for (a), plus Jimmy Gannon (bass). 
"ea — that the Australian Jazz Quartet 


comprises four very versatile musicians. I say 
‘it appears” advisedly, for the sleeve notes 


give no information about the quartet’s obvious 
doubling abilities, except for an infuriating 
sentence which reads: ‘“ By now it must be 
common knowledge that eleven instruments are 
featured in the quartet”’. The permutation of 
musical voices produces attractive though 
diluted jazz akin to an amalgamation of the 
George Shearing, Red Norvo and Dave Brubeck 
group styles. Pianist Rhode is the most accom- 
plished musician possessing a light touch and 
melodic conception similar to that of Sweden’s 
Bengt Hallberg A.M. 


*Chris azz 
****Thriller Rag (Trad.) (a); 
(Clarence illiams) (a); Sweet Georgia 
Brown (Ben Bernie) (d); Bugle Call Rag 
(Jack Pettis) (c); Petite Fleur (Bechet) (6) ; 
Wabash Blues (Meinken) (a) 
(Nixa Jazz Today LP NJT505—26s. 5d.) 


(2)—Barber (imb); Monty Sunshine 
Halcox Dick Bishop (bjo, gtr) ; 


Texas Moaner 


Pat 


(bass) ; (drs). Nixa. 
0) Sunshine (clt) ; — oP (gtr); Smith (bass) ; 
Bowden (drs). Do. Same s 


(c)—Personnel as for (a). “_ 10/10/1956. London. 

(d)—Barber (tmb); Bishop (bjo); Smith (bass) ; 
Bowden (drs). Do. 15/10/1956. London. 

Some more excellent examples of the clean, 
precise work of the Chris Barber band that is 
still the tops for my money. Although I don’t 
really want another Sweet Georgia Brown, this 
one is first-class as an exposé of good trombone 
solo work. Monty Sunshine, always a delight, 
is well up to standard in the charming Bechet 
number, and I know of no better Wabash Blues 
than this. The Thriller Rag is a little-heard 
number of great beauty, and only in Bugle Call 
do I detect the slightest trace of roughness. 

A worthwhile addition to your modern-trad. 
shelves. O.K. 


Barber’s Skiffle Group 
***Can’t You Line "Em ? (a) ; Doin’ My Time (5) ; 
Where Could I Go? (+); Gypsy Davy (a). 
(All trad.) 
(Nixa Jazz Today EP may ls 10d.) 
Barber (bass); Joh ( doli: 


voc, solo voc in (b)) ; Dick Bighoo (gtr, voc, » solo voc in oy 
Ron Bowden (drs). Nixa. 14/9/1956. London. 

More skiffle-music that isn’t really, but if you 
are a devotee of this rather second-hand 
American-type music you may safely add 
another star. It sounds so much more second- 
hand than British tradi‘ional jazz, for an 
excellent aga of which see the Barber band 
record above. O.K. 


Basie and his Orchestra 
****Blues y (Foster); Down For 
tt (Foster); Eventide (Doggett) ; 
Misbehavin’ (Waller); Perdido ‘(Tizol) ; 
Ska-Di-Dee-Dee-Bee-Doo (Neal Hefti) ; Two 
Franks (Hefti); Rails (Gillespie, Harding) 
(Columbia-Clef 12 in. LP 33CX10065—39s. 73d.) 
Basie (pno); Marshall Royal, Ernie Wilkins 
altos); Frank Foster, Frank Wess (inrs); Charlie 
—- (bar); Wendell Culley, Renauld Jones, 
Henry Coker, Bill 
: Freddie Greene (gtr) ; 
Gus Johnson (drs). Am. Clef. 
June, 1954. 
With Count Basie and his orchestra arriving 
soon to start a concert tour of Britain, this record 


tDeputising for Edgar Jackson, who, we are 
pleased to report, is now convalescent, and 
hopes to be writing again next month. 
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takes on a very topical flavour, particularly as it 
includes so many of the musicians who will be 
coming here. Compared with Basie’s band of 
the early ‘forties, this orchestra lacks great 
soloists. Joe Newman, Henry Coker, Frank 
Wess and Frank Foster are all good musicians, 
but hardly the equals of Buck Clayton, Dickie 
Wells, Herschel Evans or Lester Young. The 
band’s power lies in the controlled ferocity of its 
ensemble and the wonderful swing created by 
the rhythm section. 

Blues Backstage and Down For The Count, both 
arranged by Frank Foster, are typically lively, 
rocking performances. Eventide features Charlie 
Fowlkes’s baritone sax in rather an Ellingtonian 
setting. Music depending on texture, as this 
does, needs more subtlety than Basie’s band can 
give it. Frank Wess (whom I prefer to Frank 
Foster) is heard on both tenor sax and flute in 
the fast, exciting Perdido. The duet he plays 
with Foster in Two Franks reveals how much 
their styles differ. C.F. 


*Sidney Bechet with Sammy Price’s 
lusicians 


Louis Blues 
Strutters’ Ball 


Home (Bechet) ; 
Yes, We Have ‘No Bananas (Silver, Cohn) ; 
Dinah (Harry Akst.); Tin Roof Blues (New 
Orleans Rhythm Kings); The Jazz Me Blues 
(Delaney) 

(Vogue 12 in. LP LAE12037—38s. $d.) 


Bechet (sop); Price (pno) ; 
Emmett Berry (tpt); re: 

Pops Foster (bass) ; Fred Moore (drs). French 
May, 1956. Paris. 

I’m afraid I’ve te to say it again—if you 
want everything Bechet does, this is better than 
most of his recent efforts with gawky French 
bands, but I still wouldn’t rate it as more 
average music of its jam-session kind. There is 
an unusual opening to Dinah, and the choice of 
Bananas turns out happily. But for the rest, we’ve 
heard it before and know what to expect. There 
are no thrills, but at least there are no dis- 
appointments. O.K. 


*xEmmett and his 
****Swingin’ The Berry’s; I'm Wonderin’ ; 
Boogie W ; Sammy 


Plays The B 
(Columbia LP 33S1107—26s. 5d. 

Be 

‘ id (tpt) oe Freddy” Sammy 
rench Columbia. January 6th, 1956. 

With the exception of dee oll Guy 
Lafitte, the musicians on this record are drawn 
from the band which pianist Sammy Price 
brought to Paris about eighteen months ago. 
Berry will be remembered for his work with 
many well-known bands, notably those led by 
Count Basie and Johnny Hodges. He plays 
with a commanding tone either open or muted 
and approaches the musical stature of Harry 
Edison and Buck Clayton. 

Lafitte is one of the most original of the 
jazzmen now playing in France. His style is 

middle-of-the-road ” and approximates that 
of Lucky Thompson. Sammy Price is one of the 
best blues pianists in jazz today. With the 
exception of the thirty-two bar Berry’s, all the 
tunes are based on the blues, which gives Price 
plenty of opportunities to indulge in his familiar 
piano style. This record is recommended to 
those readers who enjoy good jazz irrespective 
of the normally accepted stylistic — 


William Broonzy 
(Handy); Somebody's Got To 
Go (Broonzy) ; Rock Me Baby (Broonzy) 


Broonzy gtr); (drs). French 
Columbia. 10/2/1986. Paris. 


This is really the blues, from the heart, with 
fine accompaniment both by the singer and 
Kansas Fields. It’s a good deal nearer the 
correct skiffle idiom than most of the so-called 


A 

D a 

| Handy); The Darktown 

1 

¥ 


“ skiffle ps”? ever are. If you are a 
blues another star, but whatever 
you do, buy the record. They don’t come like 
this often these days. O.K. 


* Burns and his Orchestra 
» Please; Tantallon; Spring 
Someday, Somewhere (Al! Burns) 
(Columbia-Clef EP SEB10056—11s. 14d.) 

Burns (pno, arr); Lee Konitz (alto); Ray Brown 
(bass); Jo Jones (drs); unidentified trench horn, 
string quartet and woodwind quintet. Am. Mercury. 
7/8/1951. U.S.A. 

Ralph Burns (who writes his own sleeve- 
notes) describes these compositions as “random 
thoughts”. Certainly they have little to do with 
jazz. Lee Konitz plays urbane but chilly alto 
solos in Places and Someday, Somewhere. The 
other two tracks, mostly out of tempo, feature a 
chamber orchestra: Tantallon (“an old Scotch 
castle”) stays at the level of competent film- 
music ; Spring Is could easily be mistaken for a 
fragment from William Walton’s “ Fagade”’ 

ite. C.F. 


*Dave Carey’s Jazz Band 
****Button Up Your Overcoat (De Sylva, Brown, 
Henderson); Ida, Sweet As Apple Cider 
(Leonard, Munson); Feather M it (Basie) 
(Tempo EP EXA51—13s. 73d.) 
(drs); Tony Gibbons (cit) ; 
‘ony Milliner (tmb); Pat Ha’ 
k (gir); Bob Sinclair (bass 
London. 


). Vogue’ of 3/16/1988. 

Excellent, clean jazz. Gibbons is a little cold- 

toned, but fluent and frostily beautiful. The rest 

do well as usual, even in the boring Basie riff 

that — all one side. This gets better as it 

—. The trumpet soli rather lack body, 

ut the fine muted trombone balances things 

A special word of praise for leader Dave 

Carey’s unostentatious drumming. It lifts the 
band without effort and sustains it. O.K. 


Eardley 
There (Adier, Ross); Demanton (Eardley); 
id's Deli i (Dameron); If You Could See 
Me Now ( eron ) 
(Esquire LP 20-074 20s. 63d.) 
Eardley (tpt); J. R. Montrose (tnr); George 
‘eddy Kotick (bass); Nick Stabulas 

Ss). tige. 14/3/1955. U.S.A. 

Jon Eardley is the man who replaced 
trombonist Bob Brookmeyer in the 1954 Gerry 
Mulligan Quartet. His chief influences have 
been trumpeters Fats Navarro and Freddie 
Webster, both of whom are now dead. (Jou 
dedicates Casbah to Fats and the poignant If You 
Could See Me Now to Freddie.) Hey There makes 
a surprisingly good jazz vehicle when played at 
this suitable tempo ; Demanton (Not Named 
— backwards) is the jazzman’s friend Sweet 

‘gia Brown in disguise. George Syran’s 
—~ Williams-inspired piano leads a firm 

t swinging rhythm section in which Teddy 
Kotick’s as is, as always, a vital and depend- 
able p R. Montrose (no relation to 
West Boast J ck Montrose) impresses me not at 
all ; his reed troubles only add to the general 
ugliness of his tone. A.M. 


*Don Elliott/Cal Tjader 
***Love Me Or Leave Me (Walter Donaldson) (6) ; 
Minority (Tjader) (6); Tangerine (Schert- 
zinger) (0); I Want To Be Happy (Youmans) 
(6); After You’ ve Gone (Creamer, Layton) (a) ; 
A ‘Sunday Kind Of Love (Belle, Leonard) (a) ; 
It's You Or No One (Stvne) (a); Take Me 
Out To The Ball Game (Tilzer, Norworth) (c); 
A Stranger In Town (Mel Torme) (c); Darn 
t Dream (De Lange, Van Heusen) (d); 
Jeepers Creepers (Harry Warren) (d); Oh, 
Look At Me Now (Bushkin, De Vries) (a); 
Where Or When (Rodgers) (c); Mighty Lak’ 
A Rose (Nevin, Stanton) (d) 
(London 12 in. LP LTZ-C15050—37s. 63d.) 


(a)—Tjader (vid); Richard Wyands (pmo); 


(bass) ; R Haynes (drs). Am. 
Early 1954. U.S.A. iad 
(¢)—Tjader (vid); Hank (pno) ; 


Jones McKibbon 
(bass) ; enny Clarke (drs). Do. February, 1966. U.S.A. 
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(c)—Elliott (vid, tpt, 
(organ); Mort Herbert (bass) ; 


(4) —Elliott (vib, tpt, mellophone) ; y Banks 
Kai winding (tmb Li 


(clt, bar); Phil Urso (inr, bar) ; 
Jimmy Lyon (pn: (pro) Arnold Fishkin (dass); B 
(drs) 


Cal Tjader hee obviously listened carefully to 
Milt Jackson’s playing. His own vibraphone 
work shows that clearly, particularly in slow 
ballads (e.g. Sunday Kind Of Love; It’s You Or 
No One). He creates attractive if frothy music, 
helped by brisk, swinging accompaniments. 

By a process of multi-re ording Don Elliott 
plays three instruments simultaneously on some 
tracks. Although a capable performer on mello- 
phone and vibraphone, it is as a trumpet player 
that I prefer him. He is heard on that instru- 
ment in Ball Game and Jeepers Creepers. 

Allowing Doug Duke to play organ at this 
session was a great mistake. C.F. 


*Herb Ellis 
****Sweetheart Blues ( my ; Somebody Loves Me 
(Gershwin); It Can Happen To You (Victor 
Young) ; Pogo (Ellis); Detour Ahead (Ellis, 
Carter, Frigo); Ellis In Wonderland (Ellis) ; 
Have You Met Miss Jones (Rodgers) ; A 
Simple Tune (Giuffre) 
(Columbia-Clef 12 in. LP 33CX10066—39s. 73d. 
Ellis (gir); Charlie Mariano (alto); Jimmy 
Giuffre (cit, tnr, bar); Harry Edison (tpt); Oscar 
Peterson (pno); Ray Brown wird Alvin Stoller 
(drs). Am, Norgran. Early 1956. U.S.A 
Herb Ellis, a facile guitarist, replaced Barney 
Kessel in the Oscar Peterson Trio. This LP is 
virtually the present-day Trio with some 
notable Hollywood jazzmen added to form a 
Septet. The overall level of musicianship is very 
high with Edison, Ellis and Giuffre particularly 
outstanding. There is some interesting interplay 
on Wonderland and Miss Jones, and Ellis is heard 
to good advantage on Jt Can Happen To You 
(accompanied by Giuffre’s sub-tone clarinet) 
and Detour Ahead. The latter, a tune which has 
also been recorded by Billie Holiday and Mary 
Ann McCall, was co-written by Ellis, pianist 
Lou Carter and bass player Johnny Frigo when 
the three comprised a group called “ The 
Soft Winds ’’. A.M. 


*Victor Feldman 
***Diggin’ For Diz (Gillespie) (4) ; Takin’ A Chance 
Love (Duke, Latouche, Fetter) (b); The 
Man I Love (Gershwin) (6) 
(Esquire EP EP114—13s. 73d.) 

(a2)—Feldman Modern Jazz Quartet: Feldman 
(vib); Tommy Pollard (pro); Lennie Bush (bass) ; 
Phil Seamen (drs). Esquire. —e London. 

(6)—Trio: Feldman (vib); Tony Crombie (pno) ; 
Bush (bass). Do. Same date. 

Note: Alternative takes of (6) previously issued on 
Esquire 10-457. 

Honour in their own countries is a comfort 
denied not only to prophets but also to good 
European jazz musicians. Victor Feldman had 
to take his vibraphone to the United States and 
work with Woody Herman’s band before 
many people in Britain recognised his talents. 
He may not be quite at his best on this record, 
yet it gives a good idea of his quality. Diggin’ 
With Diz swings deftly, and Takin’ A Chance and 
Man I Love, with vibes, piano and bass tightly 
interwoven, seem even more interesting. C.F. 


xHubert Fol Quartet 
***You Go To My Head (Coots); A Fine Romance 
(Kern); They Can’t Take That Away From 
Me (Gershwin) 
(Felsted EP ESD3038—10s. 53d.) 


Fol (alto); Rene {pne) ; Jean-Marie 
Ingrand (bass); Jean-Louis (drs). French 
Barclay. 11/1/1956. Paris. 

Hubert Fol, brother of pianist Raymond Fol, 
turns in three capable and graceful alto solos 
aided by one of the best rhythm sections in Paris. 
Fol’s playing shows traces of Charlie Parker and 
occasionally Benny Carter. Although this is by 
no means a poor record it does not quite bear 
comparison with similar releases by Bud 
Shank, Art Pepper, Herb Geller, et al. A.M. 


mellophone) ; Duke 
Sid tars). 


March, 1957 


x“ Four Horns And A Lush Life” 


***I'll Never Forget What's Her Name (The 
Lo-Est) (Garcia); But Beautiful (Burke 
Van Heusen) ; 
(Rodgers); The Boy 
Blane) ; Just One Of Those Things (hones. 
Limehouse Blues (Philip Brahenn): Lusb 
Life (Strayhorn) ; Lover, Come Back To Me 
(Romberg); Ramona (Gilbert, Wayne) 
Someone To Watch Over Me (Gershwin) ; 
What Is This Thing Called Love? (Porter) 

(London 12 in. LP LTZ-N15055—37s. 64d.) 

Dick Houlgate (bar); Maynard Ferguson, Herbie 
Harper, Tommy Pederson, Frank Rosolino (tmds) ; 
Marty Paich (pno); Red Mitchell (bass) Stan Levy 
ry Garcia (leader). Am. Bethlehem. 14/11/1955 


Twelve tracks by the same trombone section 
playing the sometimes over-clever arrangements 
of Russ Garcia is really too much of a good thing. 
Admittedly there is plenty of solo space given 
to the individual musicians, but there is an 
overall feeling of monotony induced by the lack 
of instrumental contrast. 

The helpful sleeve notes provide full solo 
identification which enabled me to pin-point 
the first choruses I have ever heard Tommy 
Pederson play on record. Ferguson plays 
capable valve-trombone, while his three 
colleagues favour the slide variety. The rhythm 
section is adequate and features several good 
solo passages by Marty Paich. Garcia’s original 
Pll Never Forget What’s Her Name turns out to be 
Fine And Dandy. 

Broken down into EP form this set might 
have been a little more digestible. Alternatively 
a contrasting solo instrument would have added 
the necessary flavouring, as did Bud Shank’s 
alto on “‘ Bud Shank And Three Trombones ” 
(Vogue). A.M. 


| (a); Metropolit 
tree County (Sunkel) (6); Sal 
Master’s Voice (Sunkel) (b); Old 
Hat (Sunkel) (6); Blue renade 
(6); Let’s Play The Blues (Sunkel) 


(6) 
(London 12 in. LP LTZ-K15044—37s. = eel 
(a)—Fruscella (tpt); Allen Eager (énr 
(bar); Chauncey Welsh ; Bai 
(pno); Bill Anthony (bass); Junior Bradley (drs) 
Am. Minantic. March, 1955. New York. 
(a) mimus Bank and Welsh. April, 1955. 


‘Rewer Tony Fruscella has worked 
with the bands of Lester Young, Stan Getz and 
Gerry Mulligan. He possesses a soft, ‘‘ whisper- 
ing ’’ trumpet tone somewhat similar to that of 
Miles Davis, although his understated improvisa- 
tions lack the dynamics and confidence inherent 
in Miles’s playing. On this LP he plays com- 

itions and arrangements by another trum- 
peter, Phil Sunkel, whose tunes are of greater 
interest than many so-called jazz originals. 

Allen Eager provides the best solos on this 
record, notably on Metropolitan Blues and Raintree 
County. Fruscella and the rhythm section: play 
competently, but it is all rather polite and their 
music rarely achieves anything approaching a 
healthy, swinging beat. Incidentally drummer 

unior Bradley is the son of trombonist-band 
eader Will Bradley. A.M. 


*Norman Granz Jazz Concert—No. 1 


**Norgran Blues (Improvised); Oh, Lady Be 
Geod (Gershwin); A Ghost A 
(Victor Young); Indiana (Hanley, Mac- 
donald). All (a) 


(Columbia-Clef 12 in. LP 33CX10059—39s. 73d.) 


*Norman Granz Jazz Concert—No. 2 
***What Is This Thing Called Love ? (Porter) (b) ; 
April In Paris (Vernon Duke) (6) ; Repetition 
(Neal Hefti) (6); To Love (Porter) (b) ; 
I'l) Remember April (Raye, De Paul, 
ston) (6); (Osear: Peterson) (c); 
Blues (Peterson) (c); Yesterdays 
Kern) (¢d); Hawk's Tune (Hawkins) (4); 
Stuffy (Hawkins) (2); Carnegie Blues (Air- 
mail Special) (Charlie Christian) (e) 


Harry Edisen (/pt); Bill 
(pno); Ray Brown (bass) ; 


Dx if 
i 
*Tony Fruscella 
‘ 
| 
Al 
(a)}—Joe Flip Phillips, Lester Yeung (tnrs) ; 
Buddy Rich (drs). 
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Dr. Klemperer’s hands resting on a score of Beethoven's Grosse Fuge. 


Klemperer will conduct two concerts with the 
Philharmonia Orchestra at the Royal Festival Hall this 
month. On March 22nd, the programme will include 
the Mozart ‘Jupiter’ Symphony, and on the 25th, 

the Beethoven Seventh Symphony will be played. 


Klemperer’s recordings of both 
these famous Symphonies should on no 
account be missed: they are superb. 


Otto Klemperer 


OTTO KLEMPERER 
and the PHILHARMONIA ORCHESTRA 


Symphony No. 41 in C (‘Jupiter’) K.551— Mozart 
SYMPHONY NO. 29 IN A, K.201—Mozart 330K1257 


Symphony No. 7 in A— Beethoven 33CX1379 


His new recording . . . SERENADE IN G— EINE KLEINE NACHTMUSIEK, K.525 — Mozart 
CONCERTO GROSSO IN A MINOR—Handel 3301053 


COLUMBIA 
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Geza Anda will play the Beethoven Concerto No. lin 
C major with the Philharmonia Orchestra under 
Klemperer at the Royal Festival Hall on March 25th. 


His recording of this concerto ranks high 
among the many brilliant performances which 
have placed him in the forefront of the 
younger generation of pianists. 


Geza Anda 


with the PHILHARMONIA ORCHESTRA 
conducted by ALCEO GALLIERA 
Concerto No. 1 in C— Beethoven 


SOLO PIANO : Sonata No. 14 in Csharp minor (‘Moonlight’) — Beethoven 
33C0X1302 


CONCERTO NO. 2 IN C MINOR— Rachmaninov 
SOLO PIANO: Preludes inG,Gminor—Rachmaninov 3380X1143 


CONCERTO NO. 1 IN B FLAT MINOR — Tchaikovsky 
SOLO PIANO : Valse lente (Paraphrase from ‘Coppélia’) 
—Delibes arr. Dohnanyi 330X1156 


His latest recording ...with CLARA HASKIL 
andthe PHILHARMONIA ORCHESTRA 
conducted by ALCEO GALLIERA 


CONCERTO IN E FLAT FOR TWO PIANOS, K.365 — Mozart 
CONCERTO IN C FOR TWO PIANOS—J.S.Bach 330X1403 


33} R.P.M. LONG PLAYING RECORDS 


COLUMBIA GRAPHOPHONE CO. LTD., RECORD DIVISION, 8-1! GREAT CASTLE STREET, LONDON, Wi 
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Sir Malcolm Sargent will 
conduct ‘The Dream of Gerontius’ at the 
Royal Festival Hall on March 6th. 


In this recording, Sir Malcolm’s magnificent 
interpretation of Elgar’s greatest choral 
masterpiece is a striking example of his genius 
for inspiring both singers and instrumentalists 
with his own enthusiasm and initiative. 


Sir Malcolm Sargent 


SIR MALCOLM SARGENT 
conducts the HUDDERSFIELD CHORAL SOCIETY 
and the LIVERPOOL PHILHARMONIC ORCHESTRA 


‘The Dream of Gerontius’— Elgar 
Soloists: Marjorie Thomas, Richard Lewisand John Cameron 330X1247-8 


Other superb oratorio recordings ... ‘MESSIAH’— Handel 
Soloists: Elsie Morison, Marjorie Thomas, Richard Lewis and Norman Walker 
330X1146-8 


‘ISRAEL IN EGYPT’— Handel 
Soloists: Elsie Morison, Monica Sinclair and Richard Lewis 38CX1347-8 


$3} R.P.M. LONG PLAYING RECORDS 


COLUMBIA GRAPHOPHONE CO. LTD., RECORD DIVISION, 8-1! GREAT CASTLE STREET, LONDON, W.! 


id 
ve 
6 
| 
; 


8 Supplement The GRAMOPHONE 


Paul Kletzki will conduct at the 

Royal Festival Hall on March 24th and April Ist. 
Agreat traveller, he has recently returned from 
Israel and South America and is now planning 
his first tour of the United States. 

It is fortunate indeed that Paul Kletzki 

visits this country from time to time to add 

to his numerous fine recordings, 

from which the following are selected. 


Paul Kiletzki 


PAUL KLETZKI 
and the PHILHARMONIA ORCHESTRA 


Berlioz Overtures : Benvenuto Cellini; 
Le Corsaire; Béatrice et Bénédict; Les Francs Juges 330X1003 


SYMPHONY NO. 2 IN B MINOR— Borodin 
CAUCASIAN SKETCHES — Ippolitov-Ivanov 330X1167 


SYMPHONY NO. 2 IN D—Sibelius 33CX1332 


COLUM EI A 


$8}. R.P.M. LONG PLAYING RECORDS 
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b)—Charlie Parker (alto) ; Al Haig (pno); Tommy 
(bass); Roy Haynes (drs) ; woodwind 
section. 
Brown (bass). 


(tmr); Jones (pno) ; 


Note: The label lists Padovani by Oscar Peterson 


among the titles on 33CX10060. This item, however 
is not included in the record. 

In Norgran Blues, Oh Lady Be Good and Indiana, 
Harry Edison, Flip Phillips and Lester Young 
all play down to a noisy audience. Only Bill 
Harris refused to be put out of his stride. Harry 
Edison blows fiercely and many of his solos start 
off well, notably the opening choruses of Jndiana, 
But only in A Ghost Of A Chance do these 
musicians approach their genuine form. 

Quite obviously the highspot of this concert 
was Charlie Parker’s playing. He takes a fine 
solo in Repetition. Yet even here—as in the 
surrounding items—there is little rapport 
between his alto the accompanying 
string section. As Alun Morgan points out in 
his sleeve-note, the as 

il is actually Gerry igan’s , a theme 
duller harmonies but differently 
constructed. 

Oscar Peterson and Ray Brown fly smoothly 
through Gai (another name for Dizzy Gillespie’s 
Anthropology) and Ray’s Blues (a twelve-bar blues 
in the major key). Coleman Hawkins is 
impressive in Yesterdays, but the two faster 
numbers find him trying too hard to please a 
crowd hungry for excitement. Hank Jones’s 
sprightly piano work is the best feature of these 
tracks, as it is of Carnegie Blues, a performance 
spoiled by Buddy Rich’s drumming — 


Gra and his 
Nearness You (Carmichael) (a); Night 
And Day (Porter) (2); Don’t Worry "Bout 
Me (Bloom) (a) ; —— (Schertzinger) (5) ; 
Time On My Hands (Youmans) (6); . 
Lady Be Good (Gershwin) i Lover Man 
Ramires) (6); Birth Of Blues (De 
ylva, Brown, Henderson) (5) 
(Felsted LP SDL86048—22s. 73d.) 
vin); Maurice Vendair ; 
French Barclay. 12/4/1955. Paris. 

(0)—Personnel as for (a), plus Rene Duchossoir 
(gr); Michel Hausser (vib). Do. 16/5/1955. Paris. 
It is over twenty years since Stephane 
Grappelly first ered Django Reinhardt in 
the pre-war Quintet of the Hot Club of France. 
Two decades have made very little difference to 
his style. His playing today may have more 
polish and sophistication, yet its outline remains 
the same. Some solos get blurred by an excess of 
decoration, but this is a common fault among 
jazz violinists. The eight tracks on this record 
are all good examples of Grappelly’s deft, 
persuasive style. Maurice Vendair’s occasional 

piano solos are also worth hearing. C.F. 


Benny Green With 
***Serenade To Love (Ervin, Byron, Smith) ; 
Embraceable You Stardust 
Carmichael); There’s A Hotel 
Rodgers) 
(Esquire LP EP112—13s. 73d.) 
Green (tmb); John Malachi (pno); Tommy 
Potter (bass); Osie J (drs); string section. 
Am. Prestige. 3/5/1952. U.S.A. 


I hope the practice of recording jazz soloists 
with string accompaniments is now at an end. 
This particular record would have been better 
had Green been backed only by piano, bass and 
drums. If the listener can attune his ear to 
trombone and rhythm only he is likely to gain 
far more enjoyment ; Benny’s smooth tone is 
always a joy to hear and his version of Stardust is 
a memorable experience despite the similarity 
with his later-recorded version iss:1ed not 
long ago on Vogue “ Jazz Workshop, be ”. 

M. 
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and his Giants 
****Plaid (Edison, Tatum, Hampton) (a); Some- 
body Loves Me (Gershwin) (b); Deep Purple 
(De Rose) (6); September Song (Anderson, 
Weill) (c); Verve Blues (Edison, Tatum, 
Hampton) (V) 
(Columbia-Clef 12 in. LP 383CX10063—39s. 74d.) 
—Ha: ib); Harry Edison (tpt); Art 
Kessel (gtr) ; ned’ ender 
(bass) ; Buddy Rich (drs). 

(b)—Same personnel, except John Simmons (bass) 
replaces Callender. 

c)—Personnel as for (a), minus Kessel. 

| oman as for (c), with V. by Hampton. 

All Am. Norgran. July, 1955. Los Angeles. 

As well as being a remarkable soloist himself, 
Lionel Hampton seems able to get the best out 
of other musicians. Certainly he and Harry 
Edison inspire one another on this record. 
Edison’s stinging, audacious trumpet is out- 
standing on every track. Somebody Loves Me 
starts rather listlessly, but Edison quickly whips 
it into shape. Best of all is his lyrical playing in 
Verve Blues (dedicated to Norman Granz’s new 
Verve records), its urgency of tone and phrasing 
reminding me of the late Frankie Newton. 

Hampton swings all the time, taking his most 
relaxed solo in Deep Purple. Art Tatum—never 
the ideal man to have in an ensemble— 
embroiders a little too freely behind the other 
musicians. His best solos—in September Song and 
Verve Blues—are typically elaborate. The only 
really dull moments come from Barney Kessel’s 
guitar. C.F. 

Tubby Ha 
****Ode To Ernie (South) ; No, I Woodyn’t (Hayes); 


Foolin’ Myself (Tinturnin, Lawrence) ; Nic: 
Message §6The 


South 
in. LP TAP6—38s. 3d.) 
(tnr); Dick Hawdon (¢pt); Harry South 
(pno); Pete Elderfield (bass) Bill Eyden (drs). 
‘ogue. 17/7/1956. London. 

Tubby Hayes has developed into one of the 
best of our local tenor*sax soloists (although I 
would place Don Rendell at the very top of this 
category) and he is joined here by members of 
his regular group. Dickie Hawdon, the ex- 
Yorkshire Jazz Band trumpeter, has made the 
move to modern jazz and now plays in the 
Clifford Brown style. On the ballad Follin’ 
Myself Dickie exhibits good control and a lyrical 
turn of phrase. The informal, fourteen-minute 
duration Hall Hears The Blues, dedicated to 
Tempo supervisor Tony Hall, achieves a relaxed 
mood and contains some of the best solos of the 
session. Hayes acquits himself well throughout 
and employs a better tone than some of his 
contemporaries playing in a similar style. Taken 
all round, this is one of the most successful of 
Tempo’s modern jazz LPs in recent months. 

A.M. 
*Hi-Lo’s 
***Summertime (Gershwin) ; Birth Of The Blues 
(De Sylva, Brown, Henderson); Skylark 


(Hoagy Carmichael); Through The Years 
(Youmans); Shadow Waltz (Harry Warren); 


(D’Artega, ir) 

(Molly Malone) (Trad.); You’re The Top 

(Porter) ; Long Ago And Far Away (Kern) 
(London 12 in. LP HA-U2026—37s. 63d.) 

Gene Puerling, Clark Burroughs, Bob Morse, 
Bob Strasser (vocs) acc. by Frank Comstock Orch. 
Am. Starlite. Circa early 1956. U.S.A. 

Normally I dislike vocal groups. Almost the 
only ones to please me in the past have been the 
Mills Brothers and the Spirits of Rhythm. The 
Hi-Lo’s, latest sensation in American record 
circles, attempt something very different. Some 
= may even find their use of unsual 

onies a little too studied. But they are the 
most musicianly vocal team in America today. 

Gene Puerling does all the arranging. The 
material ranges from up-tempo versions of 
Chinatown and I’m Beginning To See The Light to 
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more restful treatments of Long Ago And Far 
Away and In The Blues Of Evening. Not jazz or 
swing, but first-class commercial singing in the 
modern manner. C.F. 


*Billie Holiday 

***Prelude To A Kiss (Ellington, Gordon); When 
Your Lover Has Gone (Swan); Please Don't 
Talk About Me When I’m Gone (Clare, 
Stept); Nice Work If You Can Get It 
(Gershwin); I Gotta Right To Sing The 
Blues (Koehler, Arlen); What’s New? 
(Haggart, Burke); I Hadn't Anyone Till You 
(Noble) ; Everything I Have Is Yours (Lane, 
Adamson) 


(Columbia-Clef 12 in. LP 33CX10064—39s. 73d.) 


Billie Holiday (voc); Benny Carter (alto); Harry 
** Sweets Edison Jimmy Rowles ); 
Kessel 3; John Simm 


Barney 
Bunker (drs); unidentified tnr. 
U.S.A. 


ons (bass) ; 
Am. Clef. 22/8/1955. 


It is easy to be swept along with the over- 
whelming tide of critical opinion which decrees 
that Billie Holiday can do no wrong. I di 
with this popular misconception and would 
point to this record as justification for my 
doubts. That she is an artiste with a d 
seated feeling for the blues is undeniable. 
Simiarly her interpretation of such songs as 
Please Don’t Talk and I Gotta Right could hardly 
be bettered by any other vocalists. Yet her 
inadequacies are painfully apparent on such 
unsuitable material as Prelude To A Kiss, 
Everything I Have Is Yours and What’s New?. 
These are “instrumental”? tunes which demand 
a higher degree of technical perfection than Miss 
Holiday has at her command. Her vibrato is 
not in keeping with these songs when sung (as 
indeed they should be sung) at slow tem 
Nebulous terms such as “ velvet nal”, 
bitter-sweet quality ’’, “ after-hours feeling ” 
apart, this is simply bad singing. : 

Edison plays some fine muted obbligati 
and solos, although he is too prone to using his 
favourite phrases on record these days. Carter 
and Kessel, are also heard, and a special word of 
praise must go to Jimmy Rowles for his 
sympathetic accompaniments. A.M. 


*xSpike Hughes and his All American 
TChestra 
‘Nocturne (Hughes) (a); Pastoral (Hughes) (a) ; 
Bugle Call Rag (Pettis, Meyers, Sanebel) H 
Arabesque (Hughes) (c); Fanfare (Trad.) (c) ; 
Sweet Sorrow Blues (Trad.) (c); Music At 
Midnight (Trad.) (c); Sweet Sue (Victor 
Young) (e); Air In D Flat (Hughes) (d); 
Donegal Cradle Song (Hughes) (d); Firebird 
(Hughes) (¢); How Come You Do Me Like 
You Do? (Austin, Bergere) (e) 
(Decca 12 in. LP LK4178—35s. 14d.) 
Hughes (arr) directing : 
(a)—Benny rter, Wa: Carver, Howard 
Johnson (altos); Coleman Hawkins (nr); Shad 
Collins, Leonard Davis, Bill Dillard (tpts); Wilbur 
De Paris, Dicky Wells, George Washington Loy JF 
Rodriguez (pno) ; Lawrence Lucie (gir) ; Ernest 
(bass); Kaiser Marshall (drs). Am. Brunswick for 
English Decca. 18/4/1933. New York. 
(6)—Personnel as for (a), except Sid Catlett (drs) 
replaces Marshall. Same session. 
(c)—Carter (alto, cit); Carver (alto, flute); Johnson 
(alto) ; Chu Berry, Hawkins (tnrs); Henry 
Allen, Davis, Dillard (ipts); tmbs as for (a); Luis 
Russell (pno); Lucie (gtr); Hill (bass); Marshall 
~— Do. 18/5/1933. New York. 
(4)—Personnel as for (c), except Carter plays also 
(pno) replaces Russell. Do. 19/5/1933 
ew York. 
(e)—Carter (alto) ; Carver (flute); Berry, Hawkins 
tnrs); Allen (tpt); Wells (tmb); Rodriguez (pno) ; 
- le (gtr); H (bass); Catlett (drs). Do. Same 
e. 


The excellent sleeve-note will tell you all 
you’ll want to know about these records, which 
_ —. expressly for Decca here in the 

erican Brunswick studios during the spring 
of _— in New York. 

e music itself is strongly Ellingtonian, 
which is not a bad thing provided it poe 
as dance music, even concert music of a very 
high order, with a Negro flavour. As jazz, it’s 
much too high-falutin’, on the whole, that is. 
When it lets its hair down, as in How Come You 
Do Me for example, it gets raw and hard to take. 


(4)—Coleman Hawkins 
Brown (bass); Rich (drs). 
(e)—Jones (pno); Brown (bass) ; Rich (drs). 
ee All Am. Norgran. 16/9/1950 at a Norman Granz 
: a Jazz Concert at Carnegie Hall, New York. 
: 
d 
*m Begging To See The Light (Johnny 
Hodges); Chinatown (Schwartz, Jerome) ; 
a The Surrey With The Fringe On Top : 
a. Rodgers): In The Blue Of The Evenin x 
: 
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In such tracks as Bugle Call Rag we can discern 
its age at once, and not only from the slightly 
nasal recording, either. 

There is much charm, however, in such 
numbers as Air In D Flat, Nocturne and Pastoral, 
and in particular Donegal Cradle Song. But I 
can’t see many of today’s sectarian record 
buyers regarding this disc with approval, as 
none of its dozen tracks sounds like King Oliver, 
Jelly Roll Morton, Bunk Johnson, Charlie 
Parker or Miles Davis. Those who will perhaps 
buy it are the people who used to have the 
original 78s and have wept at their not having 
them still. O.K. 


Jazz tional ” 
rianon (Solal); Kenny Special ; 
Love Me Or Leave Me 
(Walter Donaldson) ; Cinerama  (Solal); 


Allen Ea inr); Jim Deuchar (tpt); Bi 
en Eager (tnr) my 


Byers (tm); Martial Solal ; Benoit 
Clarke (drs). Vogue. 24/9/1956. 


Aptly titled “ Jazz International,” this 
record features a t (Deuchar), a Belgian 
(Quersin), a Frenchman (Solal), and three 
Americans. Eager, Byers and Clarke are now 
resident in France ; Deuchar happened to be 


in Paris at the time of the session as part of 


tenor saxist Tommy Whittle’s band. 

Solal wrote and arranged all the material 
except Love Me Or Leave Me, a “‘head”’ arrange- 
ment worked out during the recording date. 
His writing lacks the melodic simplicity and 
continuity of Henri Renaud’s (Solal’s pre- 
decessor on Vogue’s staff), consequently the 
value of this record lies more in the solos than 
in the scored passages. Each of the six men 
achieves a high and consistent standard with 
our own Jimmy Deuchar excelling himself in 
his new company. Illusion, one of the most 
attractive of Solal’s originals, has an excellent 
tenor solo by Eager, whose return to records 
after a lengthy absence is very —— . 


Jazz West Coast” 
“ An Anthology Of California Music " 
****Bockhanal (Montrose) Soft Shoe (Mulligan) 
(k) ; Tiny Capers (Brown) (j); I'll Remember 
April (De Paul, Raye, Johnson) (m); Wailing 
Vessel (Cooper) (j) ; Happy Little Sunbeam 
Freeman) (c); ‘o Be You (Isham 
Jones (n); Low Life (Johnny Mandel) (i) ; 
ere Wili Never Be Another You (Warren, 
Gordon) (¢); Lotus Bud (Rogers) (f); Darn 
peak Low (Ogden Nash, Kurt i : 
Two Can Play (Montrose) (k); Oh, Lady Be 
Good (Gershwin) (a) 
(Vogue 12 in. LP LAE12038—38s. 3d.) 
(a)—Lee Konitz (alto) with The Gerry Mulligan 
rtet: Mulligan (arr, bar); Chet Baker (tpt) ; 
Mondragon (bass); Larry Bunker (drs). 
February, 1953. Hollywood. 

(6)—Gerry Mulligan Quartet: Mulligan (arr, 
bar); Baker (fpf); Carson Smith (bass); Bunker 
(drs). 27/3/1953. Hollywood. 

(c)—Chet Baker Quartet: Baker (pt); Russ 
Freeman (arr, pro); Smith (bass); Bunker (drs). 
Hollywood. 

(d)—Chet Baker Ensemble: Baker (tpt); Herb 
Geller (alto) ; Jack Montrose (arr, inr) ; Bob Gordon 
(bar); Freeman (no); Mondragon (bass); Shelly 
Manne (drs). 14/12/1953. Hollywood. 

(e)—Jimmy Giuffre (cit) with The Chet Baker 

tet: Baker (pt); Freeman (arr, pno); Smith 
s); Bob Neel (drs). 15/2/1954. Hollywood. 


(g)—Laurindo Almeida Quartet: Al 
gir); Shank (alto); Babasin (bass); Harte (drs). 
15/4/1954. Hollywood. 

(h)—Montrose (arr, tnr); Gordon (bar); Paul 
Moer (pno); Mondragon (bass); Billy Schneider 
(drs). 22/7/1954. Hollywood. 

(i)—Shank (alto); Bob Enevoldsen (solo valve- 
tmb); Maynard Ferguson, Stu Williamson (valve- 
tmbs) ; Claude Williamson (pno) ; Mondragon (bass); 
Manne (drs). Arr. Bob Cooper. 22/7/1954. Hollywood. 

(j)—Clifford Brown Ensemble: Brown (tpt); 
Zoot Sims (inr); Gordon (bar); S. Williamson 
(valve-tmb); Freeman (pno); Smith (bass); Manne 


(drs). Arr. Jack Montrose. 13/8/1954. Hollywood. 
(k)—Gerry Mulligan Quartet: (arr, 
bar); Jon Eardley 


(tpt); Red Mit (bass) ; 
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Chico Hamilton (drs). 12/11/1954. Stockton High 
School, California. 

(1)—Shank (alto); Brookmeyer (valve-tmb); C. 
Williamson (pno); Buddy Clarke (bass); Bunker 
(drs); unidentified string section. Arr Johnny Mandel. 
29/11/1954. U.S.A. 

(m)—Zoot Sims Quartet: Sims (nir); Brook- 
meyer (pno); Mitchell (bass); Bunker (drs). 
4/12/1954. Hoover High School, Santiago, U.S.A. 

(n)—Bill Perkins (arr, inmr) ; Shank (inr) ; Ham; 

; Mitchell (bass); Mel Lewis (drs). 
2/5/1955. U.S.A 


All Am. Pacific Jazz Records. 

Note : Except in the cases of (e), (kh), (k) and (m), 
recordings of the same titles by the same groups have 
been issued here previously, but in some cases different 
takes were used. 

This is a most comprehensive and successful 
collection of titles by fourteen West Coast jazz 

ups. Alternative takes of eight numbers are 
available on earlier Vogue LPs, but the new 
versions are sufficiently different to warrant 
investigation. 

The best of the completely new tracks is Zoot 
Sims’ driving April solo on which he is accom- 
panied by a fine rhythm section. Jack Montrose 
and the late Bob Gordon turn in some inventive 
music on Two Can Play, while Mulligan’s concert 
version of Soft Shoe contains sore good trumpet 
work by Eardley. Giuffre’s low register clarinet 
fits the intimate mood achieved on Another You. 

As an introduction to the better-quality 
practitioners of the new Hollywood school this 
album is strongly recommended. A.M. 


Kenton and his Orchestra 

***Stella By Starlight (Victor Young); What's 

New ? (Bob Haggart) 
(Capitol EP EAP1-666—11s. 10d.) 

Kenton (pno); Charlie Mariano, Lennie Niehaus 
(altos); Bill Perkins (inv); Don Davidson, Dave 
Van Kriedt (saxes); Bobby Clark, Ed. Leddy, Sam 
Noto, Al Porcino, Stu Williamson (tpts); Gus 
Chappell, Bob Fitzpatrick, Carl Fontana, Don 
Kelly, Kent Larson (imbs); Ralph Blaze (gtr); Max 
Bennett (bass); Mel Lewis (drs). Am. Capitol. July, 
1955. Chicago. 

Stan Kenton’s band swings freely in these Bill 
Holman arrangements of two standard tunes. 
Charlie Mariano and Bill Perkins stand out 
among the soloists. It all proves how good 
Kenton can be when he isn’t trying to sound 


significant. C.F. 


*Marie Knight 
***Who Rolled The Stone Away? (George Hope) ; 
A Traveller's Tune (Knight); The Storm 
Is Passing Over (M. Don Walker); I Must 
Tell Jesus (Knight) 
(Brunswick EP OE9283—11s. 10d.) 

Marie Knight (voc) with The Sam Price]Trio. 
Am. Decca. 6/12/1954. U.S.A. 

There is no doubting the genuineness of these 
performances, or their deep sincerity. Lovers of 
sacred jazz, for such these are, will find another 
star in order, even two more. But for their 
limited appeal, I would award them that rating 

O.K. 


anyway. \ 


*xCharlie Mingus 
Pithecanthropus Erectus (Mingus); A Fi 
Day (Gershwin) ; Profile Of Jackie (Mingus) ; 
Love Chant (Mingus) 
(London 12 in. LP LTZ-K15052—37s. 63d.) 

Mingus (bass); Jackie McLean (alto); J. R. 
Montrose (inr); Mal Waldron (gno) ; Willie Jones 
(drs). Am. Atlantic. 30/1/1956. U.S.A. 

Subtitled “Charlie Mingus Jazz Workshop”, 
this record is no relation to the “Jazz Workshop” 
LPs issued by Vogue some months ago. In fact, 
the music on this new Mingus release seems to be 
unconnected with anything which has previously 
passed under the heading of jazz. The forceful 
personality of the leader dominates this highly 
contrived brand of music which is further 
removed from true jazz even than Pete Rugolo’s 
most extreme experiments. 

McLean is the best of the soloists judged 
purely by normal jazz standards, but there is 
really nothing to which this music might be 
compared except Mingus’s earlier LP on the 
London label. Gershwin’s Foggy Day has been 
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ed from London Town to San Francisc» : 
the tune literally fights for existence against a 
battery of “ noises off” representing hoote:s, 
whistles, sirens, horns and ferry boats. The title 
piece, Pithecanthropus Erectus, was inspired by the 
evolutionary development of primitive man to 
an upright position from his previous animal 
posture. 

It would not be fair to attempt a star rating 
for this kind of record ; even those interested in 
musical oddities are advised to approach this 
one with caution. A.M. 


*Thelonious Monk Trio 

****Blue Monk; Just A Gigolo (Casucci, Caesar) ; 

Work (Monk); Nutty (Monk) 
(Esquire LP 20-075—29s. 63d.) 

Monk ;. Pe Heath (bass) ; lakey 

The enigmatic Thelonious Monk is rightly 
credited with being an important influence on 
modern jazz development. Although his records 
may not appeal immediately to all collectors 
his music has a lasting validity and interest. 
This LP contains a well-balanced programme 
which includes a moving twelve-bar composition 
entitled Blue Monk. This is one of the most 
elemental yet individual of all Monk’s recorded 
solos, building steadily from the deceptively 
simple opening chorus and culminating in a 
brilliantly conceived drum solo by Art Blakey. 
Work and Nutty are typical Monk compositions 
interpreted in Thelonious’s inimitable style. 
Just A Gigolo, once considered to be almost 
the prerogative of Louis Armstrong, is an 
unaccompanied piano solo in which Monk 
gropes for chords in a disarmingly casual 
manner. Nevertheless the inclusion of Blue 
Monk alone makes this an essential record for 
lovers of Monk’s unique style. A.M. 


and his 
. J. R. (Quincey Jones) (a2); Ome Hundred 
Years From eats, 
jonesy . Jones) (a); 
Workshop funstated) (V); Over The Rain- 
(Harbug, Arlen) (c); Jack Ra 
(Unstated) (4); Mambo With M 
(Unstated) (c); It Might As Well Be Spring 
(Rodgers) (d) 
(Esquire LP 20-077—29s. 63d.) 
(a), (6)—Moody (imr on (a), alto on (b)); Numa 
Moore (bar); Dave Burns (tpt); William Shepherd 
John Latham bass) 


Jones. Am. Prestige. 8/1/1954. U.S.A. 

(c), (4)—Moody (alto on (c), on (d)); remainder 
of personnel as for (a), except Jimm Boyd (pmo) 
replaces Hakim. Do. 12/4/1954. U.S.A. 

Although the personnel is virtually identical 
with the Moody LP on Esquire reviewed by 
Charles Fox in the December issue of THE 
GRAMOPHONE, this present record is slightly 
inferior. Moody is the only soloist, and although 
his improvisations on both alto or tenor are 
absorbing I would have welcomed some 
choruses from the ex-Gillespie trumpeter Dave 
Burns. In general the band is workmanlike, 
providing suitable frameworks for the leader’s 
solos. Quincey Jones was responsible for the 
arrangements, the best of these being Keeping 
Up With Jonesy, a composition first recorded in 
Paris by Gigi Gryce’s big band (Vogue LDE070). 
NR is the original instrumental which formed 
the basis for vocalist King Pleasure’s I’m Gone ; 
Eddie Jefferson, a Pleasure copyist, is less 
effective than his mentor on Workshop. 

Despite occasional imperfections Moody is 
usually worth hearing and I hope Vogue 
Records will soon issue the Quintet LP he made 
in France with trumpeter Roger Guerin. 

A.M. 
*Sam Most Sextet 
**Undercurrent Blues (Chico O’Farrill); First 
With The Most (Unstated) ; Sometimes I’m 
Happy (Youmans); Takin’ A Chance 
Love (Duke, Latouche, Fetter) 
(Esquire EP EP113—18s. 7}d.) 

Most (flute, cit); Doug Mettone (tpt); Dick 

Hyman (no) ; Chuck Wayne (gir) ; Glyde Lombardi 


= Mon 
(Vogue 12 in. LP LAE12029—38s. 3d.) 
3 
BAC 
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No.1 
(fron 
Book 
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SAR. 
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(fron 
GIGT 
(fron 
AIR 
(fron 
GAV 
(fron 
ISOL 
SBR 
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BEE 
QUA 
Op. 1 
QUA) 
Op. 1 
BUD. 
ABL 
({)—Bud Shank (fute); Shorty Rogers (arr, fiug 
horn); Jimmy Rowles (pno); Harry Babasin (bass); 
Roy Harte (drs). Spring, 1954. Hollywood 
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(= ON PHILIPS 


MARCH RELEASES 


PRELUDES AND FUGUES 

No. 1in C major . No. 5in D major 
(from ‘““The Well-Tempered Klavier” 
Book 1) 

PRELUDES 

No. 1 in C major . No. 4in F major 
(from ‘‘Nine Little Preludes for 

the Klavier for W. F. Bach’’) 
BURLESCA 

(from Partita No. 3 in A minor) 
SARABANDE 

(from French Suite No. 3 in B minor) 
ALLEMANDE 


(from French Suite No. 6 in E major) 
GIGUE 

(from French Suite No. 6 in E major) 
AIR 


(from Partita No. 4in D major) 
GAVOTTE 1 and 2 

(from English Suite No. 6 in D minor) 
ISOLDE AHLGRIMM harpsichord 
SBR 6209 

(Favourite Music Series) 


BEETHOVEN 

QUARTET NO. 6 IN A MAJOR 

Op. 18, No. 5 

QUARTET NO. 6 IN B FLAT MAJOR 
Op. 18, No. 6 

BUDAPEST STRING QUARTET 

ABL 3125 


PHILIPS 


PROKOFIEV 

“THE LOVE OF THREE ORANGES” 
(complete recording) 

Soloists, Chorus 

and Orchestra of 

THE SLOVENIAN 

NATIONAL OPERA LJUBLJANA 
ABL 3150/1 

(Supplied in presentation box) 


From the Sound Track of the 
Paramount presentation of the 
Ponti-De Lauvrentus Production 
in Vistavision 

and Technicolor 

Music composed by 

NINO ROTA 

conducted by 

FRANCO FERRARA 

BBL 7135 


Philips are world-renowned makers of Radiograms, Record Players and Record Playing Equipment incorporating the world-famous ‘Featherweight’ Pick-up. 


Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. 


45 EXTENDED PLAY 


MOZART 

OBOE QUARTET 

IN F MAJOR K.370 

JAAP STOTIJN (Oboe) 

NAP DE KLIJN (Violin) 

PAUL GODWIN (Viola) 

C. VAN LEEUWEN BOOMKAMP (cello) 
ABE 10012 


MASSENET 
“MANON”’—Act 3—Toi! Vous! 
(Duo de Saint-Sulpice) 
PUCCINI 

“MANON LESCAUT’’— 

Act 2—Tu, Tu Amore? 
DOROTHY KIRSTEN soprano 
RICHARD TUCKER tenor 
The Metropolitan Opera 
Orchestra, New York 
conducted by 

FAUSTO CLEVA 

NBE 11051 
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CABINETS 
by STAMFORD 


THE AXIOM EN- 
CLOSURE, to Messrs. 
Goodmans’ Specification. 
Completely fitted com- 
prising 12° Axiom 150 
Mk. Il Loudspeaker. The 
Acoustical Resistance 
Unit, and cabinet con- 
structed of }” Weyrock, 
Lined and quilted with 
I” cotton felt. Provision 
for housing The Trebax 
if required. Price £29.9.6 
OR €4.7.6 Deposit and 
9_Payments of £3 Mthly. 


FORD” 
SLIDING 
DOORS 
with silent 
smooth 
action, 
Compart- 
ments 14” 
deep, 13” 
high. 


wide—£12.19.6 OR 39/- Dep. & 9 paymts. pet 
6 in. wide—£15.15.0 OR 47/- Dep. & 9 paymts. of 32/- 
wide—£18.15.0 OR 56/- Dep. & 9 paymts. of 38/2 
6 in. wide—£22.17.6 OR 68/-Dep. & 9 paymts. of 46/6 
wide—€25.17.6 OR 77/- Dep. & 9 paymts. of 
6in. wide—£28.10.0 OR 85/6 Dep. & 9 paymts. of 57/10 


GP 3 

33 in. Wide ; 34 in. High ; 13h in. Deep. 16 in. x 15 in. 

or Board with 4 in. clearance underneath. Top 

Section : 11} in. High. Record Section: 13 in. High. 

Grille and Baffle for speaker can be fitted in centre. 
Amplifier panel cut to requirements. 

£17.19.6 OR 54/- Deposit and 9 payments of 36/7. 


All Cabinets are veneered in Oak, Walnut or 
Mahogany, finished to shade required. Delivery 
12/6 in England and Wales (Scotland & N. 
Ireland 25/-). Purchase Tax included. 

Write for Catalogue of cabinets for EQUIP- 
MENT, RECORDS, SPEAKERS, and PYE 
BLACK BOX. Satisfaction guaranteed or 
money refunded. 


A. L. STAMFORD (Dept. C.16) 


20 College Parade, Salusbury Road, London, N.W.6 


The GRAMOPHONE 
17 CHARING CROSS ROAD. 
LONDON, W.C.2 


Tel: TRAfalgar 5575 
(Opp. Garrick Theatre) 


Limited 


You are cordially invited to attend 
demonstrations of our High Fidelity 
equipment, daily, from 9 a.m. to 6 p.m. 
and on Saturdays from 9 a.m. to noon. 
We are demonstrating the GOODSELL 
“* Golden Range,” the ORTOFON Pick-Up 
and the new WOOLLETT Transcription 
Gramophone Turntable, together with: 


THE BRADFORD PERFECT BAFFLE 


(Patent Pending) 


A radically new idea 
in speaker enclosures, ensuring realism 
and clarity of reproduction. 


17” x 17” x 13)’ or 24” x 17” x 13}’ 


High Fidelit 


Loudspeakers 
including the 


5” Auditorium/CS 


fo full, rich, 
/ clean BASS 


Trade and Export enquiries to: 


JOHN LIONNET & COMPANY 


(at above address) 
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THE GREATEST JAZZ 
CATALOGUE in the WORLD 


VOGUE 


From GOOD TIME JAZZ 
BOB SCOBEY'S FRISCO BAND 
LDG 054 10” 33} rpm. 


TIM 
#8827 1 


From PACIFIC JAZZ 
HARRY EDISON QUARTET 


From CONTEMPORARY 
BARNEY KESSEL LDE 085 


VOGUE RECORDS LTD. | Tel. No. 


113 Fulham Road, S.W.3 | Kni 4256 
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om): Jackie Moffit (drs). Am. Prestige. 10/7/1952. 
US. 

Despite the promising line-up this is a 
disappointing record. None of the musicians, 
with the possible exception of Chuck Wayne, 
comes up to expectations although Sam Most 
is a better jazz player than his Hollywood-based 
brother Abe. Jackie Moffit’s monotonous 
drumming and the indifferent recording 
balance help to lower the rating. A.M. 


M All Stars 
tty my (a) ; Ide’s Side (c) ; Roundhouse (c) ; 
Kaper (4d); Bweebida (a); Mullenium ()). 
(All P Mulligan). Mulligan'’s Too (Improvised) (¢) 
(Esquire 12 in. LP 32-014—39s. 7$d.) 

(a)—Mulligan, Max McElroy (bars); Allen Eager 
tnr); George Wallington (pno); Phil Leshin (bass) ; 

alter Bolden (drs). 

(o)—Same personnel, plus Gale Madden (maraccas). 

(c)—Personnel as for (a), plus Jerry Hurwitz, N) 
Travis (tpts) ; Ollie Wilson (mb). 

(d)—Personnel as for (c), plus Madden (maraccas). 

po Eager (tnr); Wallington 
Prestige. 27/9/1951. U.S.A. 

Allen Eager’s firm, looping tenor solos raise 
these performances above the average. Gerry 
Mulligan and George Wallington both play 
well, but sound pedestrian beside Eager. 

Mulligan’s Too, eighteen minutes of impro- 
vised blues, features 35 consecutive choruses 
by baritone sax. It says a lot for Mulligan that 
he sustains interest throughout this lengthy solo. 
Once again, however, Allen Eager takes all 
the glory. C.F. 


xCharlie Parker 
****In The Still Of The Night (Porter) fh: aes 
Folks (Robison, (c); Blues F 
(Parker) (6); Why Do I Love You? (Kern) (a) 
(Columbia-Clef LP 14d.) 
Ds 


; Ro 


anuary, 1951. U.S.A. 
(6)—Parker (alto); Red (tpt); John Lewis 
(drs). Do. 


Thaler 
Max Roach 


Spring, 1953. 


Conch horn) ; 
; Charlie Mingus (bass); Max 
Lambert Singers (vocs). 


Parker is in remarkably good form on both 
Blues For Alice (which also contains fine trumpet 
and piano solos) and Why Do I Love You? On 
the latter in particular he sounds confident 
and lyrically inspired as he brazenly interprets 
Jerome Kern’s melody." Despite contrary 
information on the sleeve, trumpeter Miles 
Davis does not play on this track. On the 
remaining titles Parker is accompanied by 
french horn, woodwind, rhythm and the Dave 
Lambert choir. The formula is the same in 
each case; the choir sings a chorus to which 
Parker provides an obbligato before plunging 
into his own improvisations. Unaffected by the 
reckless tempo of Night he displays great 
fluency of ideas and plays with a strong sense 
of rhythm. A.M. 


Peterson 

jum With Symphony ‘oun, a); 

Robin's Nest’ (" Sir bs 
Jacquet) (a); Tico Tico (Olieviera, Abreu) WAY 
Get Happy (Harold Arlen) (2); Smoke Gets 
In Your Eyes 


~y*- (Jerome Kern) (a) ; 


; After An (b) 

74.) 
; Major Holley (bass). 

Automa, ; Ray Brown (bass); Do. 
The dazzle m7 flash of Oscar Peterson’s 
technique often hides the fact that he is doing 
little more than rehashing other pianists’ ideas. 
Bits of Errol Garner, Bud Powell, Art Tatum 
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and George Shearing pop up all through this 
record. Both sessions took place within a year 
of Peterson’s arrival in New York and neither 
shows him at his best. C.F. 


Max Roach-Clifford Brown 

****All God's Children Got Rhythm (Trad.) (a); 
Tenderly (Gross) (a) ; Sunset Eyes (Edwards) 
(a); Clifford's (Clifford Brown) (a); 
Jor-Du (Duke Jordan) (6); I Get A Kick Out 
Of You (Porer) (b); Parisian Thoroughfare 
(Bud Powell) (5) 

(Vogue 12 in. LP LAE12036—38s. 3d.) 


(2)—Brown (tpt) ; (one): (drs); Teddy Edwards 


Richard Swell 
(bass). Do. May, 1954. Los Angel: 
Dylan Thomas and Charlie Parker are 
fairly recent examples of artists whose deaths 


. have provoked a chorus of shrill and uncritical 


adulation, and the fact that Clifford Brown was 
killed in a crash last July may colour my own 
judgment. I hope not, for I think him to have 
been one of the most lyrical of modern soloists. 
He had an emotional as well as a technical 


Popular Record Catalogue 

The April 1957 edition of Taz GRAMOPHONE 
PopuLar RecorpD CaTALOGuE will be on sale 
by the middle of April. It will be marked 
Master Eprrion VoLume Turee and will list 
all popular records, at all speeds, issued during 
the previous twelve months. The contents of 
this catalogue will not be repeated in the July 
1957 edition of the Catalogue. The price of the 
Catalogue will remain as before, 2s. 6d. Copies 
may be ordered through your local dealer or 
directly from the publishers at 49 Ebrington 
Road, Kenton, Middlesex, price 2s. 10d. post 
free. 


range, a. tone capable of both violence and 
softness, a style which balanced delicacy with 
strength. 

Tenderly and Clifford’s Axe show the individual 
way in which Brownie developed and expanded 
along solo. Equally brilliant is his fast, involved 
playing in J Get A Kick and Parisian Thorough- 
fare. Apart from Richie Powell (Bud’s brother), 
the other soloists disappoint. Neither Teddy 
Edwards nor Harold Land uses much imagina- 
tion. Max Roach lays down a wonderful beat 
but takes too many solos. Even a drummer of 
his stature gets boring when heard at this 
length. CF. 


*Edgar and his Orchestra 
****Lullaby In Rhythm (a); H Whodee (a) ; 
If Dreams Come True (a); Stompin’ At 
The Savoy (a); I'll Be Back For More (a) ; 
Happy And Satisfied (a); Cool and G 
(6); Blue Lou (a); The Blues Made Me 
Feel This Way (5); yy And Sweet (5); 
The Sweetness Of You (b) ; Don’t Be That 
Way (a). All Sampson) 
(Vogue-Coral 12 in. LP LVA9039—37s. 63d.) 
(a)—Sampson Hymie Schertzer, Milt 
Yaner (altos); George Berg, Boomie Richman 
(imrs); Jimmy Nottingham, Cha 
Melcin Solomon (tpts); 
Lou McGarity (tmbs); Lou Stein (pno); Allen 
Hanlon (gtr); Beverly Peer (bass); Terry Snyder 
(drs). Am. Decca. 2 and 3/4/1956. U.S.A. 
(b)—Same personnel, except Bernie Kaufman (alto) 
replaces Schertzer. Do. 4/4/1956.’ U.S.A. 


Older jazz enthusiasts will remember 
Sampson’s name with affection. The lead alto 
and arranger with Chick Webb’s band at the 
Savoy Ballroom during the middle ’thirties, he 
later wrote many scores for Benny 
Since 1949 he has been playing tenor sax and 
working in and around New York. 
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On this record Sampson takes an outstand- 
ingly .good studio orchestra through twelve of 
his originals. The tunes go back as far as 1934, 
the year he wrote Stompin’ At The Savoy, Blue 
Lou and Don’t Be That Way. Most of this 
material virtually swings itself, so the arrange- 
ments have been kept very light and simple. 

The band attacks crisply and there are good 
solos by Charlie Shavers, Jimmy Nottingham, 
Tyree Glenn, Lou McGarity, Boomie Richman 
and Lou Stein. C.F. 


New Ronnie Scott Quintet 
***I"ll Take Romance (Oakland) 
***Speak Low (Weill, Nash) 

(Tempo A153; 45A153—6s. 3d.) 

Scott (imr); Jimmy Deuchar 

Shannon (pno); Lennie Bush (bass) ; 

(drs). Vogue. 29/10/1956. London. 
With one eye cocked on the commercial 

market Ronnie Scott turns in two average- 

quality jazz performances aided by his efficient 
colleagues. Speak Low suffers from an excess of 
echo-chamber treatment which gives the tenor 

a curiously off-pitch sound; Ben Oakland’s 

charming J’ll Take Romance is better, with both 

Scott and Deuchar in good form. A.M. 


(tpt) ; 


T 
erry 


*Ralph Sutton 
****] Got Rhythm (Gershwin) ; + Eye Opener 
Zurke, Julian Matlock); I’°ll Damce At Your 
Wed ding (Ben Oakland) ; ; Sneakaway (Willie 
“ The Lion " Smith). All (a) 
EP OE9285—11s. 10d.) 


rs rs (Harry Warren); °T‘ain't 
-ness If I Do (Grainger, Robbins); 
Snowy Morning Blues (James P: J 
Perry Bradford); Fussin’ (Willie “ the Lion 
Smith). All (a) 
(Brunswick EP OE9286—l1Is. 10d.) 
*****Down Home Rag (Sweatman)t+; 


lem Rag 
hE ; Jelly Roll Blues (Morton) ; Cannon 


Blues (Morton); Black Bottom Stomp 
Cataract — =. (Hampton); Shoe 
(Chaplin, ristopher 
(Weeks, 

Pree Ra 


Scott); The Cascades (Joplin). 


1(6 
(Columbia Clef 12 in. LP 383CX10061—39s. 7}d.) 

(a)—Sutton (pno); Cliff Leeman (drs). Am. 
Decca. 3/6/1953. U.S.A. 

(b)—Sutton (pmo). Am. Down Home. 1956. U.S.A. 

t+—Available also on Columbia-Clef LB10056. 

The great Ralph Sutton on top form presents 
a real feast for ragtime fans. Where Fats 
inspired the tune, or is associated with it, 
Sutton bows to the memory of the departed 
master ; where James P., Sutton emulates his 
richly melodic line and mighty swing. The 
drums are as unobtrusive as can be, but I wish 
they weren’t there at all on the EP. The LP 
is so much better without them. It is as interest- 
ing an issue as I’ve had the pleasure of hearing 
for some time in this idiom. Choice of numbers, 
and their expert and artistic handling, make 
this an essential addition to the library of great 
ragtime piano records. 

But there is a silly little matter that I must 
raise, that of labelling. I have corrected in my 
writing above the following errors : 

(a) Tm T rpin'’s Harlem Rag is given as 

Harlem Drag. 

(b) Cataract Rag, given as traditional but 
obviously i a composition by Robert 
Hampton, one of the more obscure, but 
most gifted of the rag composers ; 

(c) Frog Legs Rag, also given as Trad., 1s 
one of the best-known works of the 
great James Scott ; it dates from 1906 ; 
The Cascades, another said to be Trad., 
but written in commemoration of the 
St. Louis Fair in 1904, is actually one 
of the most beautifully made and best- 
known pieces by the greatest rag 
composer of all—Scott Joplin. 

The music, however, is superb, this must be 
ranked as a record of the year. O.K. 


(Morton) ; 
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Teagarden and his Music 
eae — Blues (Handy) (2); The Sheik Of 
(Snyder, Smith, Wheeler) Peg O’ 


My (Fred Fisher, Bryan) (c); I’m 
Comin; Marion Cook, Don 
Senuest (a); id Be With You 
‘Creamer, Jimmy (a); After You've 
(Turner Layton, Creamer) (6); Aunt 
ar’s Children Blues (Handy, Tim Brymm) 
6); Stars Fell On Alabama (Frank Perkins, 
arish) (c); Fare Thee Well To Harlem 
Mercer, Bernard Hanighen) (a); 
y Kinda Love (Louis Alter, Joe Trent) (c) ; 
Old Pidgeon om (Jack Palmer, 
Willard obinson ) jonday Date 


(Capitol LP 

(a ba tmb, ; Gus Bivona, Skeets 

er, Butch Stone (reeds) ; 
Klein, Charlie Tengarden (tpts); Walter 

Francis Howard ~~ Ray Sherman (pno); Phil 
Suephens (bass); Nick Fatool (drs); Van Al 
ee)—Same personnel, except Julie Jacob, Willie 

warts (reeds) replace Herfurt, Stone; Mike Rubin 
(dass) replaces Stephens. 
‘eagarden (im), voc); Bivona, Miller (reeds) ; 
George Roberts, Lioyd Ulyate, Si Zentner 
Sherman (pno); Jack Marshall (gr) ; Rubin (bass) ; 
Fatool Harry Geller 

All Am. Capitol. January, 1956. 

Jack Teagarden still has more Sie in his 
lazy Texan drawl than almost any other white 
singer in jazz, while his trombone playing 
remains as adroit and expressive as ever. “ This 
Is Teagarden” presents the 50-year-old 
veteran in a selection of songs, most of which 
have become associated with his name. A large 
studio orchestra manages to give a discreet 
Dixieland flavour to the backgrounds. On 
some tracks, brother Charlie blows his trumpet 

quently ; ; others are decorated by Eddie 
er’s tenor saxophone. 

That Jack Teagarden is still one of the finest 
white blues players is demonstrated by his work 
in Beale Street Blues and Aunt Hagar’s Blues. 
British jazz fans who remember Teagarden’s 
work in Peg O’ My Heart and The Sheik of 
Araby a Red Nichols’ Five Pennies may be 
surprised by the vitality of these new versions. 
Fare Thee Well To Harlem, a delightful if forgotten 
song by Johnny Mercer, goes back to the years 
Teagarden spent in Paul Whiteman’s orchestra. 
All the tunes, indeed, are good. This record 
certainly does justice to a great and very 
individual j jazz musician. CF. 


You ly, Don't You Weep 


Bethl 
(Brunswick EP OE9284—11s. 10d.) 
a)—Rosetta Tharp: si 
Ruchmond Harmonizing F 


Oliver Singers. Do 
More genuine hot-gospel songs by one of the 
leading exponents of the art. I prefer Marie 
Knight, though ; her voice is richer and less 
brassy, and Sister Tharpe is accompanied by, 
amongst other things, an electric organ which 


nen with The Sy 


ruins the whole thing for me. O.K. 
*Joe Turner 
rry Red (Turner, Pete Johnson) (a); Roll 


‘Em Pete (Johnson) (a); I Want A Little 

Girl (Moll, Mencher) (6); Low Down Dog 

Turner) (4); Wee Ba Blues (Turner, 

ohnson) (5); Cc 

Donaldson) (6); 

a); Mornin 

Louis Blues (Handy) (b); Piney B 

(Turner, Johnson) (a) 

(London 12 in. LP LTZ-K15053—87s. 63d.) 
(a)—Turner (voc); Pete Brown (alto); Frank 
Wess (inr); Joe Newman (‘pt); Lawrence Brown 

tmbd); Pete Johnson (pno); Freddie Greene (gir) ; 
alter Page (bass) ; ff Leeman (drs). 


(6)—Personnel as for (a), except Seldon Powell 
ri owt replaces Wess ; Jimmy Nottingham (tpt) replaces 


(c)—Turner (voc); P. Brown (alto); L. Brown 
ond) ; (pmo) ; (gtr); Page (bass) ; 
All Am. Atlantic. 6 and 7/3/1956. U.S.A. 


Kansas City blues shouting at its best, but 
of limited appeal, I think, in such a large dose. 


Blues 


The GRAMOPHONE 


The accompaniments are pleasant except for 
stratospheric screams by the trumpets, and 
there is a good beat. St. Louis Blues rushes along 
much too quickly, and some of the other 
numbers (e.g. You're Driving Me Crazy) seem 
out of place, both in Turner’s repertoire and 
this disc. The others are quite interesting, but 
they lack the freshness of the early blues. There 
is too much slickness, too much of an air of 
pre-packaging about them for me. Others will 
dissent, no doubt, but I’ll take the four Bessie 
Smith Philips albums if I ever choose my 


Desert Island Discs, in preference to these 
Turner’s. O.K. 
*Frank W 


ess 
***Wha'd Ya Say? (Cadena, arr. Wess, Foster) 


Dill Pickles (Foster, arr. Foster) ; 

On The Ceiling (Rodgers, arr. Foster) ; 

Sock Dance (Wess, arr. Wess); Salvation 

(Wess, arr. Wess); Lazy Sal (Coker, arr. Wess) 
(London 12 in. LP LTZ-C15051—37s. 63d.) 

Frank Wess, Frank Foster 3 Coker, 
Benny Powell (¢mbs) ; Eddie 
Jones (bass) ; > a_i (drs). Am. Savoy. Circa 
early 1956. U.S.A 

My review of Count Basie’s orchestra 
describes the soloists in that band as being 
good, but not brilliant. That their music can 
become a little tedious when they play on their 
own is proved by this record, where five Basie 
sidemen are joined by drummer Kenny Clarke 
and guitarist Kenny Burrell. 

Dancing On The Ceiling features Frank Foster, 
who plays his best solo on this track. His hard 


tone and gaunt phrasing can grow tiresome ; 
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unhappily he takes far more choruses than tie 
subtler Frank Wess. What'd Ya Say and Hard 
Sock Dance are both casual, easy-going per- 
formances. Henry Coker (his trombone work 
surprisingly delicate) and Frank Foster share 
the solos in the first; the second has almost 
everybody joining in. Wess plays his flute on 
Lazy Sal and blows some cloudy-toned tenor 
choruses in Salvation. By no means a bad 
record—just rather dull. CF. 


*xTeddy Wilson 
Mail Special (Charlie Night And 
Day (Porter); Nice Work If You Can Get It 
(Gershwin); Cheek To Cheek (Berlin) 
(Columbia-Clet EP SEB10064—11s. 1}d.) 


Arvell Shaw (Sass); J. C. 


No one makes whem the sound quite 
so simple as Teddy Wilson does. The illusion 
springs from the easy swing and relaxation that 


’ he creates in his solos and the unobtrusive 


manner in which he exploits his rich technique. 
All four of these tracks are fine examples of his 
brilliant and tasteful musicianship. CF. 


Lester Young 
*Encore (Young) 
*Too Marvellous For Words — Whiting) 
74d.) 


"hanes ae seems too bored to do more 
than run through a handful of his own clichés. 
His imitators sound far better than this. C.F 


OTHERS 


(Noted by C.F.) 
*Pat Boone 


romanticall; usual) drag a little too much. 
Mademoiselle Kitt, Oggere and No 
up the remaining "tracks. A versatile 

provided by Henri Rene’s orchestra. (HLM. M.V. i104} 


When Pat Boone appeared on British televisi 
earlier this year many viewers were surprised because 
he looked just like the Columbia University student that 
in fact he is. The same pleasant-mannered, soft-voiced 
young man, apparently without a strong personality 
or outstanding talent as a singer, can be heard on his 
records. Perhaps this lack of any mick is the clue 
to his success. Whatever the explanation, two more 
Pat Boone records have just been issued by 
“ Pat's Big Hits " has him singing Ain't That A Shame ; 
Rich In Love ; Two Hearts, Two Kisses ; No Arms Can 
old You ; Now I Know ; Gee Whittakers; I 


**Helen Merrill 

Several American critics have been Helen 
Merrill. The 27-year-old wife of clarinettist Aaron Sachs, 
Helen has worked with Tt joks like Earl Hines, Miles 
Davis, Bud Powell and J. J. Johnson. On her first LP 
to be issued here she sings four numbers, Falling In Love, 
With Love,What’s New?,’S Wonderful and "You'd Be So Nice 
To Come Home To, with a group that includes Clifford 
Brown, Jimmy Jones, Barry Galbraith and Oscar Pettiford. 
Her voice husky and piquant, Helen si smoothly but 
without much rhythmic subtlety. Clifford Brown's 


Almost Lost M: ‘Mind ; At My Front Door ; Take The 
Time ; Tutti Frutti ; Tra-La- La; T 
Night ; I'U Be Home and ~s As Long As rn With 
You (London HA-D2024). “ Howdy!” (HA-D2030) 
he can be heard in Begin The Beguine ; Hummin’ The 
Blues ; Would You Like To Take A Walk? AU I Do 
Is Dream Of You; That Lucky Old Sun; Beg Your 
‘ardon; C. a Shoe Shine Boy; With You; 
ry Little Thing ; Me ; Sunday and Harbour 


Bill Haley 

“ You sure can get tired of playing the same thing over 
and over again,” Bill Haley told a ath Gas reporter 
when he arrived in Britain last month e can see 
his point. With everything aimed at creating a heavy, 
hypnotic beat, Haley’s brand of rock 'n’ roll gets too 
monotonous for anyone but the energetic teenager. For 
those who'd rather dance than listen, “ Rock The Joint ” 
has Bill Haley and his Comets in gusty versions of Rock 
The Joint; Live It Up; Crazy, Man, Crasy; 
Fractured ; Whatcha Gonna Do; Green Tree Boogie ; 
Rocking Chair On The Moon ; Dance With A Dolly ; ; 
uke-Box Cannon-Ball ; Icy Heart ; Sundown Boogie ; 
—_ Beatin’ Around The Mulberry "Bush ; Pat-A-Cake 
Farewell, So Long, Goodbye. Benny Green's sleeve- 
note discusses the whole matter very intelligently. Add 
rw own stars to age-group. (London 


**Eartha Kitt 

Eartha Kitt needs to be seen as well as heard. Half 
her personality gets left behind in a recording studio. 
People who Ty watched her in cabaret, on the stage or 
in films will be intrigued by “ Thursday’s Child,” her 
latest LP; others could easily get bored. A pol glottic 
rather than a musical triumph, Eartha sings fo — 
German and Spanish as well as her own feline brand of 
English. Old Fashioned Girl and If I Can't Take It are 
gently cynical; in Fascinating Man, Lisbon Anti 
Johnny and Le Danseur de Charleston Eartha sounds like 


furry- Marlen trich Afternoon, 
Thursday's Child and Lullaby of Birdland (treated more 


trumpet solos are the best things on these tracks. 
‘Anything Goes, The End Of A Love Affair, Comes Love 
and Mountain High, Valley Low, all made with a string 
orchestra, seem aimed at a wider public. (EmArcy 


EJT750.) 
**Patti Pa 
“ Patti Page In The Land Of Hi-Fi" sets out to 
ve that Page can sing jazz as well as “ pops” 


‘0 this end she works her way through Nevertheless, 
Out Of Nowhere, The Lady Is A Tramp, A Fo ogey Day, 
Mountain Greenery, I’ve Got My Eyes On You, 

Of Love, I Didn't Know About You, My Sin, Taking A 

hance On Love and Love For Sale. Pleasant as she 
sounds on many of these tracks, Patti’s phrasing is far 
too stilted and coy for her to be taken very ey OH 
a jazz singer. Over-theatrical arrangements by 
— are performed by an orchestra that includes Bob 

—— Georgie Auld, Pete Candoli and other jazz 
soloists. (EmArcy EJL1252.) 


(Noted by O.K.) 


***Burt Bales 
Oh, You Doll/ Dill Pickles/12th Street Rag/ 
ian Ca t piano, slight 
Wallerish, not a. original numbers but played wit 
taste and supported by Ed. Garland on bass and Minor 
Hall on drums. To while away a spare quarter of an 
hour. (Good-Time Jazz EPV1179.) 


Melly 
Magnolia/Black Bottom. Accompanied by the faithful 
Mick Mulligan’s Band, we have here some good boisterous 
fun, with topical lyrics in the former number, adapted 
from Paul iteman’s 1927 version. (Decca F10840 
45F10840.) 


Fats” Waller 
The usual mischievous Fats with his pa 
trailing along in his clouds of ot Oy eresting 
material hitherto unissued here. (H.M.V. DLP1138.) 
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Conte Candoli § 
CONTE CANDOLI 
(trumpet), 
BILL HOLMAN (tenor), 
LOU LEVY (piano), 


LAWRENCE MARABLE j 
(drums) 


WILBUR DE PARIS 
Wilbur de Paris and his AAD HESNEWAE 
New New Groans ORLEANS JAZZ 


WILBUR DE PARIS 4 
(trombone), | 
SIDNEY DE PARIS & 


The Trio with Guests (trumpet and tuba), 
OMER SIMEON (clarinet), ? 
HANK JONES, 


SONNY WHITE (piano), 
WENDELL MARSHALL, . LEE BLAIR (banjo), 
KENNY CLARKE WENDELL MARSHALL (bass), 
with variously GEORGE FOSTER (drums), 
HERBIE MANN (flute), DOC CHEATHAM (trumpet) 
EDDIE JONES (bass), LTZ-K 15024 
JOE WILDER (trumpet), 

DONALD BYRD & 

MATTY DICE (trumpets), 


JEROME RICHARDSON 
(flute & tenor) 


FRANK WESS (flute), 
MILT JACKSON (vibes), 
: HANK JONES (piano), 
5 The Six EDDIE JONES (bass), | 
JOHNNY GLASEL (trumpet), KENNY CLARKE (drums) 
“-* SONNY TRUITT (trombone), LTZ-C 15026 
BOB WILBER (tenor), 
BOB HAMMER (piano), 
BILL BRITTO (bass), 
EDDIE PHYFE (drums) 
LTZ-N 15042 


SHORTY ROGERS sHonty nocres 
AND HIS GIANTS 
SHORTY ROGERS (trumpet), 


JIMMY GIUFFRE 
(clarinet, tenor & baritone), 


ay PETE JOLLY (piano), 
; CURTIS COUNCE (bass), 
0) SHELLY MANNE (drums) 
LTZ-K 15023 

RECOROS 


LONDON RECORDS division of 
THE DECCA RECORD COMPANY LTD 1-3 BRIXTON ROAD LONDON SW9 


March, 1957 SC Advert 47 
957 ; 
share == atin Sax : 
Imost = SSS : 4 : 
rusive CA 
Lique, 
of his 
1104. 
Rag! 
| 
i wit 2 
Minor JAZZ SERIES 
aithful 
japted 
38.) 


The GRAMOPHONE March, 1957 


The full magnificence of High Fidelity 
in a wonderful new form... 


Of course your new reproducer must be High Fidelity — real High 
Fidelity. But that doesn’t mean you want the bother of building 

it yourself. So Philips have done it for you. Ladies and gentlemen . . . 
Philips 10-watt Novosonic Equipment! 

There are two separate units, each a beautiful piece of high-quality 
furniture. One contains the two speakers: 12” for bass and 7” dual-cone 
for treble. The other houses the 10-watt amplifier and provides space 
for any type of sound source: record reproducer, radio, or tape deck. 

Philips Novosonic has been called a miracle of High Fidelity. 

And for the sweep and richness of its sound quality superb is certainly 
the only word. Be sure to hear it for yourself. 


77 GNS (without sound Source) lists f 
prese 


Before you do another thing about High Fidelity ... hear cian 
PHILIPS 10-watt NovoSonic Equipment 


PHILIPS 


PHILIPS ELECTRICAL LTD. (E. L. A. & Musical Equipment Dept.) CENTURY HOUSE SHAFTESBURY AVENUE LONDON WC inforr 
(ro4as nav.) 


pre-r 
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Get the full value from 
with the NEW Armstrong | 


FM 61 vue tuner 


EXCEPTIONAL SENSITIVITY 
An adequate signal level is assured even at relatively long 
distances from the transmitter, and in ordinary reception 
areas aerial complications and expense are reduced to a 
minimum. 


COMPLETE FREEDOM FROM DRIFT 
The high stability of the FM 61 avoids the irritating 


necessity for retuning. Tuning is not effected by changes 
in the working temperature—the set can, for instance, 
be switched off after use at night and the simple act of 
switching on in the morning will bring in the station. 


Post this coupon for free descriptive literature or call at ycur local High Fidelity 
dealer or at our Holloway showrooms for full demonstention. 


NAME BLOCK CAPITALS PLEASE) 


SWITCHED AUTOMATIC FREQUENCY refere 
CONTROL 


This will not normally be used in the U.K. It is fitted to 
meet the somewhat variable reception and transmission 
conditions in America and not, as is sometimes the case, 
to cover drift in an unstable circuit. 


CATHODE FOLLOWER OUTPUT 
This increases the permissible length of lead from tuner to 
amplifier, enabling them to be sited at a convenient 
distance apart whilst maintaining the quality of the signal. 


* Full Band Il Coverage (88-108 Mc/s). + Adjustable 
Output Matching Control. + High Overall Gain. 
* Completely silent background. % PRICE: £22.1.0. 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., (6.m.) Wariters Road, London, N.7. NORTH 3213 


See and hear it at the “‘Audio Fair’, Room 148, Waldorf Hotel, April 12-15 
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@ This is the continuation volume of Clough and 
Cuming’s World’s Encyclopaedia of Recorded Music 
covering the years 1953 to 1955, with part of 1956—the 
only Encyclopaedia that includes all recorded music of 
worth-while interest from every record-producing country 
in the world, both available and deleted, in classified 

lists for easy reference. The authors and publishers now 
present a further supplementary volume of a series 
intended to keep the original work, the First Supplement 
(bound with it on publication) and the Second Supplement 
(1951-2), continually up to date. 


@ A new feature of this volume is the inclusion of 
information on the latest development in recorded music— 
pre-recorded tapes. Also included are further detailed 

lists and tables showing recent developments in the major 
European makers’, and a summary of U.S.A. Victor’s, record 
numbering methods ; consolidated tables of corrections 

and errata to the Encyclopaedia and previous Supplements; 
and a useful list of current periodicals and sources. 


@ All purchasers of the original Encyclopaedia and of 
the Second Supplement (indispensable books of reference 
for all record collectors, librarians, broadcasters, dealers 
and musicians in all countries) will need this continuation 
volume to keep abreast of recent events in recorded 

music throughout the world. Although primarily intended 
as a supplement to the main work, this new volume is 
self-contained, and will stand alone as a major work of 
reference, not only on records but also on music and 
musicians. 


@ Royal octavo 588 pages. 8 guineas. 


@ A prospectus is available from the publishers, 
Sidgwick & Jackson Limited, | Tavistock Chambers, 
Bloomsbury Way, London, W.C.|I. 


@ The parent volume which includes Supplement | 
(5 guineas) and the Second Supplement (£2 10s. Od.) are 
obtainable from all booksellers or record shops. 
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Werm 


REPRODUCTION SPECIALISTS 
QUALITY EQUIPMENT 


OF ALL REPUTABLE MAKES WHICH ARE ADVERTISED IN 
“ THE GRAMOPHONE ” is available from 


in association with Harry Higham & Co., Domestic Sound Consultants. 


144 OXFORD ROAD 
MANCHESTER 


ARDwick 5762 


Dignified Hire Purchase and Credit Sale facilities. 


YOU MAY OBTAIN YOUR COPY of “ THE 
GRAMOPHONE HANDBOOK” by P. Wilson, 
M.A., from our Showrooms. 


IF YOU LIVE in County Durham—We have a Branch at 105 York 
Road, West Hartlepool. Hartlepool 2764. 


IF YOU LIVE in North Wales we invite you to utilize our new 
depot in Wrexham. Phone: Mr. Jones, Wrexham 280011. 


HEAD OFFICE, 144 OXFORD ROAD, MANCHESTER, 13. 
Buses 4! or 42 to ** Roxy ”’ (we are opposite the Stop). 
If coming by car drive towards the University. 


LIVE RECORD REVIEW 


MUSIC IN THE HOME stands for the very best in ‘custom-built’ 
domestic high fidelity instruments. Our Queensway showroom 
—open 9.30 to 5.30 (closed Thursdays ; open till 7 Fridays)}— 
is planned to enable you to listen at leisure and in comfort to 
a wide range of equipment, the finest produced in this country, 
and obtain expert assistance in the housing and installation 
of such equipment. Nor does our service end there. To ensure 
that the records you buy shall give lasting satisfaction, our 
record advisory service is ready to help you, and each Saturday 
from 2 to 4.30 we present, under the title of “* Live Record 
Review ”, a programme of the month’s best classical records, 
performed under the most favourable possible conditions for 
critical listening. March 2nd: Symphonies and Concertos ; 
March 9th: Miscellaneous Orchestral Works ; March 16th: 
Instrumental and Chamber Music ; March 30th : Vocal Music. 


IN MEMORIAM ARTURO TOSCANINI (1867-1957) 


On Saturday, March 23rd, two days before the 90th anniversary 
of Toscanini’s birth, “‘ Live Record Review ” will be replaced 
by a special memorial programme devoted to the greatest 
conductor of our age. This will be given twice—from 10 to 
12.30 and from 2 to 4.30—and will trace the Maestro’s career 
from 1920 (when he made his first, acoustic records) to his 
retirement in 1954. It will consist largely of recordings not 
available in this country, many of them unpublished or privately 
made—including a unique record of a rehearsal. Details 
available by telephone or letter (enclosing s.a.e.). Admission 


. is, of course, free, and further performances may be arranged 


for any who have to be turned away because of the limited 
accommodation, and for those unable to come on the 23rd. 


Thomas Heinitz MUSIC IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 
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Better than ever... 
THE SUPER 
12/FS/AL SPEAKER 


Now, Plastic Foam Suspension (F.S) 


whole frequency range. Alcomax III Mag- 


SUPER 
12/FS/AL 


gives this superior Wharfedale production net; flux density 17,000 gauss, 1?’ diameter 


even smoother performance than before. centre pole ; 


total flux 190,000 lines ; 


The high flux density gives excellent speech coil 12/15 Ohms; cone resonance 
transient response and sensitivity over the 30-38 c/s. Price: £17. 10. 0. tax free. 


Wh arted ale WIRELESS WORKS LTD - IDLE - BRADFORD - YORKS 


Telephone : Idle 1235/6. Telegrams: Wharfdel, Idle, Bradford. 


| was conceived in the minds of two euthusiasts iis 
aud | grew up on a kitchen abe FT a the time when my world 
was young. They built aud rebuilt me, as | evolved from the germ of 
an ded EB into reality. Came men who saw and listened and said 
“This we must build”. 
and made me in metals, they put power in my 
circuits and as they developed me so | grew over 6 long 


drew me on paper 


years, improved constantly, util | was no loxger a fractious 
child but mature = = and fit to face the outside world. 


5 44 


The euthusiasts who eames me aud those who finalised aud built me 


now say with pride “This is well done’. BEA The voices of children, 


the eloquence of oratory , sweetest of music, thunder of orchestra ‘fem this, and more — | give you. 


Send for full details to 


TRUVOX TAPE RECORDER 
Model R.1 


Price Com 
microphone and 66 


If fitted with precision 
locator £3 3s. Cd. extra. ee ON. 
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The GRAMOPHONE 


CONTINENTAL RECORDS 


By LILIAN DUFF 


Pick up “Cabaret Club °56 Presente: 
André Vallon ” (Ducretet Thomson DEP9501) 
and the first title you see is Cole Porter’s C’est 
magnifique, already done to death. But don’t let 
this put you off the record. The other songs 
are all quite unfamiliar. Two have pleasant 
tunes and an agreeably cynical turn of humour 
—one of them (7ulot Poil Dans la Main) about 
a man who suffocates because he’s too lazy to 
breathe, the other (Nicolo, Nicolo, Nicolino) 
about an Italian Raffles who scores, unlike his 
English prototype, in the field of love as well 
as in the cricket field. M. Vallon is all the more 
attractive for avoiding the raucous and febrile 
style relied on by some of his contemporaries. 

The only other new French record is Volume 2 
of Lettres de Mon Moulin (London International 
TW91177). This selection consists of Les 


Etoiles, Le Secret de Maitre Cornille, L’ Arlésienne 
and La Mule du Pape; the reader again is 
Fernandel. The series can be warmly recom- 
mended for the quality of Daudet’s stories and 
for Fernandel’s skill and clarity. On the 
screen this comedian is apt to broaden his style 
too much for some tastes. Here his taste and 
technique are impeccable. 

If you like Italian popular songs to a guitar 
accompaniment, as I do, I can also recommend 
“A Voice and a Guitar” (Durium TLU97004), 
a collection of sixteen numbers by three singer- 
guitarists. The title piece, ’Na Voce, ’Na 
Chitarra, sung by Roberto Murolo, and the 
same artist’s O Ritratto ’e Nanninella, are par- 
ticularly charming, and Vienetenne a Positano 
should stir pleasant memories in all those who 
have been to Positano and pleasant expectations 
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in those who haven’t. The other singers are 
Sergio Centi and Rino Salviati. Centi’s 
selection includes Ciumachella, in which, despite 
(or perhaps because of) Le Fiacre and all the rest, 
‘the clip-clop of the cabhorse once more achieves 
its nostalgic effect. Salviati’s six songs, all 
attractive, include one about Venice, Ponte dell’ 
Anzolo, which is new to me. “ All around me 
in the calm lagoon ”’, the singer assures us, “ I 
see gondolas and happy lovers exchanging 

ionate kisses ’’. This, too, isnew to me ; but 
it makes a pretty romantic picture. Incidentally, 
this record’s sleeve is an example to publishers 
of all foreign records. I can hardly be alone in 
preferring a translation or summary of the 
words to all the flowery prose-poems about 
places and artists that we get so often. 

Two more versions have come along of the 
first prize-winner at last year’s Neapolitan 
festival, Guaglone. One is sung by Nunzio Gallo 
(Parlo. DPQ85) ; the other by Luciano Tajoli 
(Parlo, PO220). ‘The best version I have heard 
is not available in this country, but in the 
meantime these will do quite well. 


MISCELLANEOUS 
AND DANCE oy «HarRLEQuIN” 


An asterisk following a 78 1.p.m. number indicates 
its availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix ““45”’. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 

The March winds have blown 150 records at 
me, with 27 LP’s—a fair week-end’s work. 
We do not have to spend much money this 
month for a smile. The prize goes to Gary 
Crosby for Noah Found Grace In The Eyes Of 
The Lord, on Bruns. 05633*. This is a real 
whizz-bang. If you remember Frankie Laine’s 
Didn’t It Rain, you will enjoy this quick-fire 
patter with rhymes that are worthy of Mr. 
Clinton-Baddeley. This record should get 
around as the reverse has Yaller, Yaller Gold. 
Then there is a thrilling new voice in the person 
of Bruce Low on H.M.V. JO464. This is for 
those who used to enjoy Paul Robeson. The 
songs are Cindy, Oh Cindy and Just Walking In 
The Rain. Still keeping away from LP, here are 
two piano records. Otto is back with 
The Darktown Strutters’ Ball and Rag Mop on 
Polydor BM6053, and Eddie has 
recorded his lovely Soft Summer Breeze on 
Mercury MT131. Years ago, Mr. H 
made an enchanting record of Lady Be Good, 
and his breeze was first wafted here last month 
by Ken Mackintosh. If you missed it then, you 
are rewarded by the composer’s own version. 
To round off this bargain department I can 
recommend an orchestral record by Emile 
Detour on Oriole CB1348, particularly for 
Aperitif, which is a charmer. Reverse is Mr. 
Detour’s own Hullabaion, no more than a fill-up. 

Now to dig deeper in the pocket. Do you 
remember some Decca records of the early 
thirties of Spike Hughes directing an American 
fit-up band in the States ? The recording was 
variable, but the performances were fascinating, 
and the artists included several top-liners, 
including Coleman Ha’ Allen, 
and Benny Carter. Many of these have now 
been reissued on Decca LK4173. They come 
up spick and span and are still full of interest. 
Spike Hughes, whose article on Toscanini 
appeared in these last month, is a 
remarkable person. Like the late Constant 
Lambert his versatility may have told against 
him, though doubtless it has made life a good 

specialist 


dea! more interesting than the groove 


to which so many are now destined in order to 
live. He writes well, he is a shrewd critic, he has 
a deep knowledge of opera and of the literature 
of the String Quartet, and he knows what jazz 
is about. Very few legitimate musicians have 
felt comfortable in the jazz idiom, though many 
have toyed with it, particularly in France, and 
indeed some people will tell you that jazz 
should never be scored. Be that as it may, 
Spike Hughes (the “ spike’ is the spike of his 
double-bass) produced musical ideas which 
inspired these jazz players to turn in some fine 
work. All the pieces on this record except two 


THE MONTH’S CHOICE 


Gary Crosby Bruns. 05633 
Eddie Heywood Mercury pit. 
Edgar Sampson Vogue LVA9039 
Fred Astaire H.M.V. CLP1100 
Eartha Kitt H.M.V. CLP1104 
Frank Chacksfield Decca F10843 


are his own: Nocturne, Pastoral, Arabesque (which 
he dedicated to the violinist Joseph Szigeti, 
himself a keen devotee, as witness his collabor- 
ation with Benny in the Barték Trio 
issued last month by Argo), Fanfare, Music at 
Midnight, Air In D flat, Donegal Cradle Song and 
Firebird. The exceptions are Sweet Sue and How 
Come You Do Me Like You Do. The sleeve has 
an amusing account of the sessions when these 
were made, indicative of the crazy world of 
those days. Here at least is one of those rare 
bridges across the gulf separating Western 
music from the jungle. Nor does this music date. 
Those old Decca records were never easy to 
get, and I imagine that this LP will be snapped 
up by a good many people, enough perhaps to 
persuade Mr. Hughes to visit the studios again. 

Ever heard of Edgar Sampson? The sleeve 
of this record (Vogue LVA9039) suggests that 
you may not know of this man. Yet he wrote 
Stompin’ at the Savoy and Don’t Be That Way, 
recently done to death in relation to the Benny 
Goodman 


much a part of that swing epoch 
record he sends us a wonderful collection of 
numbers, including the two mentioned. This 
may. not be as interesting musically as the 


Hughes, but you ought to enjoy it, especially 
if you hate modern trends. Much the same can 
be said for Howard McGhee’s trumpet on 
London HAN2033. Called “ Life is just a bowl 
of cherries”, this consists of yet another 
collection of tunes by De Sylva, Brown and 
Henderson. Very stylish, this has an accom- 
paniment of woodwind, which itself rises to 
considerable brilliance. And of course there are 
the tunes. Another welcome. return is by 
Stephane Grappelly, the French fiddler, 
whose work with Arthur Young in London 
during the war cheered up many a leave. 
Before that he had been a mainstay of the 
famous Hot Club de France with the late 
Django Reinhardt of guitar fame. We could 
do with a reissue of his delicious Handel 
burlesque, Mind the Handel’s Hot. Meanwhile 
here are some new recordings on Felsted 
SDL86048, including numbers like The Nearness 
Of You, Lady Be Good, Time On My Hands and 
The Birth of the Blues. The same fine line and 
invention. Such records are the more treasured 
now that the flood gates are open to mediocrity 
run riot. 

This is the cue to announce two very different 
artists—one old (comparatively !) and one new 
(by comparison !). How often have we put on 
a record by Fred Astaire hoping to hear those 
dancing feet, only to be disappointed ? Far 
too often.- And here is Fred Astaire in the hands 
of Oscar Peterson, Charlie Shavers and 
other exponents of the current idiom that 
somehow gets itself onto the celebrity labels. 
But this is a fascinating record, if you 

ere with it you will be rewarded on the 
Eee two bands with some fabulous dancing. 
You will have deserved it, for even in Top Hat, 
White Tie and Tails you only get a few st 
and incredibly none at all in Steppin’ Out With 
My Baby ! Of course, Mr. Astaire sings well and 
his diction is immaculate. Usually this is a 
defect in pops, but these old songs can stand 
up to being heard and Astaire has always 
known how to put them over. Moreover, the 
accompanying band has for once not made a 
hash of their job. Some of Peterson’s playing 
is brilliantly inventive in the quiet numbers, 
and although much of this calls out for a good 
pit band, for Astaire is essentially a theatre 
artist, nevertheless the playing will provide 
with much to admire in itself. At the end of all 
this comes a Slow Dance and a Fast Dance, 
both written by Oscar Peterson, and here we 
really go to town and get right off the floor. 
Tap on record is sufficiently rare. as to be 
especially welcome. One of the best examples 
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is one of the earliest—Jack Hulbert’s early 
electric from “ Lido Lady”’, still one of the 
most evocative recordings of the theatre. Then 
there was Eleanor Powell’s classic performances 
with Tommy Dorsey and the few extant 
examples of Astaire himself. Listen to the way 
his feet slip into the music of the Slow Dance 
so imperceptibly that you suddenly realise he 
is dancing. Will he, or somebody, record the 
Concerto for Tap Dancer ? I cannot remember 
who wrote this, but together with Gliére’s 
Concerto for Coloratura Soprano it should 
surely be put onto disc. Be it noted that on the 
H.M.V. label Mr. Peterson and his friends, 
even with the addition of Mr. Astaire, are 
happily content with plum colours (CLP1100). 
From today’s line-up comes that black bundle 
of nuclear fission called Eartha Kitt (see cut, 
as Time would say). ‘“ Thursday’s Child”’, 
which carries the same title as her autobiography, 
is an astonishing collection. Say what you will 
of Miss Kitt, and I suppose most of us have said 
a good deal, she compels. Nor is this simply 
animal. There is a brain at work here and no 
mean intelligence. Not only has she got some- 
thing, with which too many women performers 
are content; she has done something. By a 
curious set of circumstances she has become 
something of an international star, and you 
cannot do that just with a pair of hips. She has 
learnt a language or two and this collection has 
a remarkable range. Of course she fails in 
Johnny, that piece of sex which Marlene Dietrich 
took for herself and from whom there can be no 
separation. Mademoiselle Kitt is, in its way, a 
iece of sheer genius, Just An Old Fashioned Girl 
is a good comic song, Le Danseur De Charleston is 
a neat piece of characterisation, and [f I Can’t 
Take It With Me When I Go shows the calypso 
gentlemen their business. There are things on 
this record beyond the comprehension of Miss 
Dunham's orgies, but that is another story. 
Suffice it to say that Miss Kitt carved a position 
for herself, which judging by the existing com- 
aK would seem to be reasonably secure. 
H.M.V. CLP1104). 


Winifred Atwell produces “ Black and 
White Magic No. 3°’ on Decca LF1274. Here 
are The Poor People Of Paris, a very attractive 
Ugly Duckling and, regrettably, a rock version 
of Rampart Street Parade. Miss Atwell has done 
what nobody else has achieved since the late, 
= Raie da Costa, and it is worth noting that 

th were Conservatory trained, Miss Atwell 
with Harold Craxton (wonderful thought !) 
and Miss da Costa with Tobias Matthay. It is 
the hardest thing in the world for a pianist to 
stay the course on the halls. No act demands 
more careful stage management. While Miss 
Atwell has the advantage in this country of size 
and colour, which the great-hearted Lond n 
public adores, she is a virtuoso all right. That she 
wastes her talents on rubbish like Garden Of Eden 
(not in this collection) is to be deplored, for she 
is big enough to withstand the blandishments 
of A and R men. This collection is a bit of a 
rag bag, but there is much to admire, including 
a performance of Stardust, which takes the 
memory back to Alec Templeton’s famous disc. 
Carmen Cavallaro is another matter. He is 
ill recorded on Bruns. LAT8156, but despite 
some ludicrous vocal efforts, harsh strings and 
The Dream of Olwen, Mr. Cavallaro can play 
the piano and achieves no little charm in 
Shadow Time, the last band on Side 1. “‘Spreadin’ 
Rhythm Around” is what Fats Waller did 
most of his life, and this is the title of the latest 
LP to be released (H.M.V. DLP1138). I know 
that thousands respond enthusiastically to the 
whole personality. For myself while I can 
listen to his piano for hours I find his vocal 
exploits tiresome. If you simply want the 
Waller piano this record is not for you, unless 
you are a collector. 
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“High Tor” was a play by Maxwell 
Anderson that reached Broadway in 1936. 
Nineteen years later it was turned into a 
musical with tunes by Arthur Schwartz. Bing 
Crosby appears in extracts with Julie Andrews 
and others on Bruns. LAT8154. The story is 
about as comprehensible as Barrie’s “‘ Mary 
Rose ”’, but Crosby’s linking narrative shows 
again what a pleasant actor he is. Here is 
something of the art that conceals art. Apart 
from john Barleycorn, the songs are not very 
distinguished, but Miss Andrews, currently in 
“My Lady Fair”, sings charmingly, and 
Crosby works his usual spell. The recording is 
restrained, and this technique of presenting 
show tunes might well be worth developing. 
Billy Vaughan’s “ Golden Instrumentals ’’ is 
a collection of popular songs such as Blue Tango, 
Bewitched and O Mein Papa, which is by the 
Swiss composer Willy Burkhard. A safe recom- 
mendation to the unsophisticated, and jolly 
good luck to them. (London HAD2025.) 
Similarly some people called The Hi-Lo’s fool 
around with some popular tunes on HAU2026. 
They are a vocal group, but their antics may 
not be appreciated in numbers like Gershwin’s 
Summertime or folk songs like Cockles and Mussels. 
Admirers of close harmony singing might care 
to give them a try. 


BOOK REVIEW 
Thursday’s Child. By Eartha Kitt (Cassell : 


16s.). 

This book tells us a good deal more about 
Eartha Kitt than any normal biography. 
It is not a reference book for harassed 
collectors, and I doubt if it contains a single 
date ; nor is there a discography. To read 
it is rather like listening to the record of the 
same title reviewed on this page. A series 
of vignettes, it is the story of how a girl born 
to be bad tried to be good, and it is quite 
unlike the usual success story (“‘ From 
penniless waif to £80,000 a year”). We 
know that all show girls are supposed to 
drink nothing but cocoa, and teach in 
Sunday school with unfailing regularity, 
but Miss Kitt has got a mind as well as a 
body. If the catalogue of unwelcome callers 
labours the point, the point is none the less 
made that the author has largely succeeded 
in overcoming her natural endowment and 
is learning what it means to become an 
artist. R.W. 


Three vocal collections on LP are worth 
noting. Tony Martin’s “Speak To Me Of 
Love”? is on H.M.V. DLP1137. Like Eartha 
Kitt he chooses a Dietrich song—Fealling In Love 
Again, but elsewhere he should please his fans, 
and occasionally his accompaniment springs to 
life. Then Eddie Fisher has had the idea of 
singing all the tunes that have won Oscars from 
1934 (The Continental) to 1954 (Three Coins in the 
Fountain). He compéres the record, which is 
not banded. The sleeve has an unfortunate 
reference to the difficulty of fitting in the 
recordings with Mr. Fisher’s other various 
assignments, as if the gramophone public had 
to make do with anything. Sleeve writers should 
know, even if artists sometimes forget, that 
making gramophone records for posterity is just 
about the most important task they will ever be 
called upon to perform, and that to be asked to 
do so is an honour and not just a tiresome chore 
to be fitted in with other things. (H.M.V. 
CLP1095.) The public is already treated in a 
cavalier manner with records being deleted at 
short notice and others unavailable although 
advertised without being asked to pay thirty 


shillings for songs which are almost a bore to 
record! The theatre is killing itself by giving 
way to TV (witness the absence of Dave King 
from a show that actually bears his name !), 
and an artist who puts TV or anything else in 
front of a recording date should be asked to 
think again. Lastly in this category are Risé 
Stevens and Robert Merrill in a “Cavalcade 
of Musical Comedy” on H.M.V. DLP1135. 
If you can imagine the Germont pére of “ La 
Traviata ’’ singing J Get A Kick Out Of You, you 
will relish this performance. It is overblown 
with choruses and lush effects, but those who 
enjoyed similar fare served up by Nelson Eddy 
and Jeanette Macdonald will enjoy it. 


A few EP’s. George Melachrino’s “ Paris 
Promenade ”’ opens with a paper-seller calling 
“Paris Soir’? (H.M.V. 7EG8206) ; Manto- 
vani has a further selection of Irving Berlin’s 
waltzes (Decca DFE6375); Ray Colignon 
turns in some of the tunes from his organ LP 
on Philips BBE12078 ; George Browne sings 
calypsos on Parlo GEP8594 (I am told that 
calypso is likely to supersede rock ’n’ roll in the 
States—here’s hoping!) ; David Rose plays 
Gershwin on M.G.M. EP581, and there are 
two show selections—extracts from “ South 
Pacific”? with Wilbur Evans and Muriel 
Smith (our current Carmen and Third 
Programme poetry reader—and, a stroke of 
editorial genius, reviewer of Miss Kitt’s book in 
a contemporary) on Col. SEG7668, and 

and Gene Kelly in Gershwin 
songs from the film “ An American in Paris”, 
including the French schoolchildren learning 
I Got Rhythm, on M.G.M. EP580. 

Magnolia and Black Bottom get the treatment 
from George Melly with Mick Mulligan on 
Decca F10840,* Ron Goodwin introduces 
Ronald Binge’s Elizabethan Serenade on Parlo. 
R4272,* and Frank Chacksfield has a 
charming Breath Of Spring on Decca F10843.* 
Armen’s Theme (many records of this) is tailor- 
made for Ted Heath on F10827* and The 
Tarriers are pleasant in No Hidin’ Place on 
Col. DB3891.* The Johnston Brothers are 
always reliable, and turn in sound performances 
of Give Her My Love and A Rose And A Candy Bar 
on Decca F10828.* Les Brown plays a good 
Priscilla on Capitol CL14675,* and a special 
welcome to Monia Liter in The Flirt on Decca 
F10837.* Sylvia Syms is a newcomer with a 
good song in Dancing Chandelier (the party in the 
flat above !), and someone called Billy Albert 
* The Kid ” is highly original in Black Jack and 
The Golden Touch on Vogue Q72214.* Jerry 
Lewis gives a passable imitation of Al Jolson 
in Rock-a-bye Your Baby on Bruns. 05636,* and 
Bert Weedon does the same for Les Paul in his 
Twilight Theme on Parlo. R4256.* Freddy 
“et son orgue” on Col. DCF154 is almost 
worth buying for the billing, and so is Sil 
Austin for a sly joke at the tenor saxophone on 
Mercury MT132. Helmut Zacharias sends 
two more fiddle pieces on Polydor BM6049, and 
to end the programme Cedric Dumont plays 
an excellent Fireproof, a little-known piece by 
Josef Strauss coupled with Gay Paree, ascribed 
to Offenbach. In this last you will recognise 
the big waltz tune from “ La Belle Heléne” 
under the rhythm of the can-can. (Polydor 
BM6052.) 

At the last minute three important show 
records have arrived. “Grab Me a Gondola”’, 
the British musical burlesque of the Cannes 
Film Festival, Diana Dors and all that began 
its cateer at Windsor, moved to Hammersmith 
and is now comfortably settled at the Lyric, 
London. When one remembers the Provincial 
birth of “Salad Days”, here is one more 
reason for preserving the Provincial theatre 
somehow. A generous selection from the show 
is recorded on H.M.V. CLP1103 with Joan 
Heal and the London cast, which includes 
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Britain’s finest 
Hi-Fi Equipment... 


It was in 1945 that H. J. Leak revolutionised the performance 
standards for audio amplifiers by designing the original “* Point 
One”’ series, and we became the first firm in the world to market 
amplifiers having a total distortion content as low as 0.1 per cent, 
This claim was received with incredulity, but it was subsequently 
confirmed by the National Physical Laboratory and since then 
hundreds of TL/12 amplifiers have been used by the B.B.C. and 
Commonwealth and foreign broadcasting authorities, and thousands 
have been used by recording studios, leading musicians and music- 
lovers throughout the world. 


LEAK Trough-line F.M. Tuner £25 plus 10 gns. P.T. 
A Trough-line Inductor and AFC eliminate drift. Very 
high sensitivity for fringe-area listening. Quieting 
control plus high-fidelity discriminator. Cathode- 
follower output. Self. to operate with any 
amplifier. 


Further development work resulted in our producing, at a much 

lower price but with the same high performance standards, the 

TL/10 amplifier. The output of the TL/10 is ample for high-fidelity 

home music systems and the quality of reproduction obtained is 

equal in every respect to that of the TL/12. We always use the 

TL/10 amplifier and “* Point One” pre-amplifier for our public 

demonstrations of high-fidelity reproduction of gramophone records 

and radio. The TL/10 amplifier, when used with the best available 

complementary equipment, gives to the music-lover a quality of 

reproduction unsurpassed by any equipment at any price. Even LEAK TL/10 10 watt Am nplifir 2 aon. ont 
when the complementary equipment falls below that of the best “ Point One” Pre-Amplifier 10 gns. 
obtainable, the use of these amplifiers will enable one to obtain 


Harmonic Distortion 0.1%, 1,000 c/s., 7.5 watts 
very marked improvements in reproduction. —- 


An important Test Report... 


LEAK Dynamic (moving coil) Pickup ? 
This new pickup results from five years’ continuous 


Independent laboratory tests of the Garrard 30! transcription turntable 
were recently carried out by Audio instrument Company Inc., New York, U.S.A., 
under the direction of Mr. C. J. Lebel (Chairman of one of the groups which 


development of our first moving-coil design. Reports 
from users have justified our earlier belief that the 
pickup might earn recognition as the best in the world. 


prepared wes that ens Leak dynamic pickup: Arm £2.15.0 p.t. £1.3.1 
system should conform in response to the RIAA-New AES-new NARTB response LP head with diamond ns pyr = ry 
78 head with diamond stylus 15.0 p. 
curve within + Idb, and in the tests of this excellent transcription unit the fh hae Rn 41.150 
components selected for use as complying with this requirement were a Leak tone 
arm fitted with Leak cartridge and a complete Leak pre-amplifier and power 
amplifier Mode! TL/10. 
The full test report appeared in the February, 1957 issue of ‘‘Wireless World’’, 
pages 22 and 23. 


FREL is the trade name of the Leak Full-range Electrostatic 
Loudspeaker, which will be available to the public in 1957. 
The design is original and has great theoretical and practical 
advantages over previously described electrostatic loudspeaker 
systems. It is the result of intensive research and development 
work carried out by H. J. Leak, M.Brit.I.R.E., and A. B. Sarkar, 
M.Sc., who are the authors of a paper, describing the basic 
design principles of the loudspeaker, which was ublished in 
the Wireless World, October, 1956. A reprint of this paper will 
be supplied on request. 


LIE [K | First Name in High Fidelity . 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 
Telephone : SHEpherds Bush 1173/4/5 Telegrams : Sinusoidal Ealux London Cables : Sinusoidal London 
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The business point of a stylus 
inescapably points to diamond, provided 
it can be shaped accurately and economically. 
After much hard work on this hard problem, 
for all current Acos pick-ups and cartridges. 
Improved techniques of shaping and polishing, 
and individual testing at 500 times magnification, 
give this diamond stylus a life twenty times that of sapphire. 
It costs less in the long run. | 
It maintains optimum conditions of 
reproduction throughout its useful life. 
It reduces record wear all the time. Altogether, 
the Acos diamond stylus is a disc’s best friend. 


AFECOS- ARE DOING THINGS IN STYLI 


COSMOCORDLTD. WALTHAMCROSS HERTS. TELEPHONE: WALTHAM CROSS 5206 (London telephone subscribers please dial WA4 5206) 
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Trefor Jones, remembered as a valuable 
tenor in past Novello successes. There are some 
numbers here, notably perhaps Fimmy’s 

Bar, though some of it is a teeny-weeny bit 
obvious, ¢.g. jokes about Shak under the 
title Cravin’ for the Avon. Three cheers, however, 
for another record from the English theatre. 
From the United States comes a similar 
selection from the Broadway success “ Damn 
Yankees”’, which has been rumoured for 
London for some long time. This, CLP1108, 
ents the American cast. It is all about 
baseball and young love ; good average, with a 
rather unpleasant song called The Game. If you 
forgot to get a record of “ Kismet” during the 
London run, you are lucky, because the record 
from the film is extremely well done. It has 
Howard Keel and y, and is a 
fine job. Here is the poor man’s “ Hassan ” in 
anutshell (M.G.M. C758). And yet three more 
records to catch the edition. Frank Chacks- 
field sends an_ efficient ‘“‘ Mediterranean 
Moonlight’ of Continental pops on Decca 
LK4168, Victor Young does the same for 
Parisian pops in “April in Paris”, very 
smooth performances these, on Bruns. LAT8158, 
and Wal-Berg contributes ‘ Manhattan 
Sketches” on Felsted PDL85026. Before the 
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war Wal-Berg was a well-known name accom- 
Eas Continental singers.. Now he has 
lossomed out with a big theatre- band, 
playing music by Avenir de Monfred, which is 
er than most of its type. In fact the opening 
number of Side 2 calied Local 802 in a Fam Session, 
whatever that may mean, is a gem, particularly 
the introduction. What a dance accompaniment 
this would make. If it had not come so late I 
would have put this record in the panel. 


I would like to end this review on a personal 
note. When I first started writing this column 
many years ago every record was mentioned. 
In this last spell, covering 27 months, the output 
has precluded anything but a mere fraction of 
the month’s issues being noticed. It has had to 
be very much a personal choice, geared as far 
as possible to what one vainly imagines to be 
the needs of the average reader of this journal. 
Next month there will be a change, and for a 
month or so at least the harlequinade will be 
under other hands. I salute him no less than 
any readers who have continued their reading 
as far as Miscellaneous and Dance. So for the 
present, “ Harlequin’ removes his mask and 
dutifully signs off as himself. . . 


Rocer WimsusH 


TECHNICAL REPORTS 


By P. WILSON, M.A. 


The Bradford Loudspeaker Enclosure. 
Price £20 10s. John Lionnet and Com- 
pony, 17 Charing Cross Road, London, 


This enclosure design hails from across the 
Atlantic; and I must confess, to start with, 
that when I have read the fulsome statements 
made by the inventor in advertisements in the 
American press, I have not been impressed. 
They seemed to claim the impossible: a speaker 
in a small box with all the bass but without 


reproduction in the showrooms ; it has been 


y 

— for a period. o 
ot that I am prepared to support the 
individual claims as set out above. I do not 
know of any vibrating system containing both 
mass and elasticity that has not a number of 
resonances ; and this applies to each panel of a 
box as well as to the moving parts of a loud- 
speaker unit. It also applies to an enclosed 
volume of air even though there may be a 
release valve. Of course, it is possible to avoid 
exciting resonances by completely controlling 
a vibrating body in a distributed drive (as in 
an electrostatic speaker) and not allowing 
it to indulge in its own natural modes of 
oscillation; and it is possible to minimise 
resonances by means of resistance or viscosity 
nping. But neither of these devices is 
employed in the Bradford enclosure: it is in 
fact claimed that any loudspeaker unit will do, 
and there is no lagging whatever in the cabinet. 
It is also possible to alter the frequency of 
resonance by different types of loading, as for 
example in the case of a er unit mounted 


ina completely enclosed when the elastic 


cushion of the enclosed air has the effect of 
adding mass to the speaker cone and stiffness to 
the surround; usually, this means a shift 
of the bass resonance to a point substantially 
higher in the scale. 

Something of this sort must be happening 
in the case of the Bradford Enclosure, but 
here the raising of the resonance is avoided by 
the fact that the elastic pressure of the air is 
released by means of a leak. The same sort of 
principle has been deliberately applied before 
(e.g. in the J.B. Enclosure, or more simply, by 
spacing the er unit a little way from the 
front of the cabinet), but in this case the leak 
is in the form of a valve which regulates the 
amount of the leak to the strength of the air 
pressure; for this reason and because of its 
own low resonance the valve should be more 
effective as we go down the scale. 

Now the effect of leaks in a sound conduit 
was studied many years ago by Prof. G. W. 
Stewart (Physical Review, March, 1921 and 
December, 1922) and the results illustrated in 
Fig. 58 of my previous book {Modern Gramo- 
phones). Shortly, they are the equivalent of 
adding a high pass filter to an electrical circuit, 

uencies. 

It will readily be appreciated from this that 
whenever we have a pronounced bass resonance, 
or a series of bass resonances, in a loudspeaker 
combination the introduction of one or mort 
leaks can effect wonders in cleaning up the 
tone by bass attenuation, and further, that it 
should be possible to secure a selective attenua- 
tion by suitable adjustment of the leaks. That 
seems clear from the different curves that are 
given in the Fig. 58 referred to above. 

So far as I can make out, then, something of 
this sort must be happening in the Bradford 
Enclosure, with this modification that the effect 
is also a function of the strength of the sound. 
Certainly, this explanation seems to account 
for the features I have found in my listening 
tests. As I say above, I started with a prejudice 
against the enclosure, but this was soon di 
pelled. Neither my wife nor I myself noticed 
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any pronounced bass resonances; nor could 
I feel any when I explored the surface of the 
cabinet with my fingers. Bass there was, and 
it was clean and clear though not as strong 
as we should have liked. But I was at a 
loss to account for it. Nor could any of my 
technical friends whom I consulted help me. 
There was therefore nothing for it but to set 
out on an extended exploration. I then found 
that there was indeed an attenuation of 
resonances, but it was accompanied by a 
general falling off of bass response. There is 
the same sort of effect in the case of an infinite 
baffle as compared with a bass reflex cabinet, 
as I specially noted in my recent book. But 
here it was more so; and it was not accom- 
_ by the same sense of spaciousness. 
t was this combination that suggested 
the filter explanation I have given above ; and 
I am pretty sure now that it is the right one. 

There remains just one other possibility of 
resonance which would not be directly affected 
by the filtering effect of the leaks, namely, panel 
vibration. Happily, however, that is minimi 
in two ways: first, the absence of high internal 
air pressures diminishes the exciting forces, 
and second, the fact that the cabinet is small 
means that the natural frequencies of the panels 
are higher in the scale than usual and are 
therefore out of the danger zone. As an added 

recaution the panels in the enclosure have 

son made exceptionally thick: none in fact, 
is less than an inch. In the model which I have 
tested the dimensions are 24 in. by 17 in. by 
13% in. but the 24 in. is reduced internally by 
a partition to give a tweeter compartment 
which therefore actually stiffens the cabinet. 
The units I used were the Bakers “ Ultra-12 ” 
and the Wharfedale Super-3. 

Now, many of you will no doubt say, that 
this is all very well for the mathematician, the 
physicist, and the engineer ; what does it all 
mean in terms of musical reproduction ? Well, 
I make no apology for the analysis, for I hate 
to leave loose ends ; but I recognise that even 
from a technical point of view it would be 
incomplete if it were not translated into the 
colourful terms of everyday life. 

On this basis my conclusions can be stated 
quite simply : 

1. The construction effectively cuts out bass 

boom but retains a particularly lively tone. 

2. The response gradually falls eto about 
100 c/s, but the fact that there is no hang- 
over gives the sensation of solidity to 
the bass as it is reproduced. 

3. Relatively, therefore, there is the same 
seeming effect of inefficiency in the bass 
that one gets from an infinite baffle. 
Some people may therefore wish to turn 
up the bass control on their amplifiers a 
little more than they would do with, say, 
a large bass reflex enclosure. 

4. The enclosure is particularly suitable for 
smallish rooms—say up to 180 sq. ft. 
by 10 ft. high—where a moderate 
attenuation of bass, depending on the 
absorptive qualities of the furnishings, 
map Ge a decided advantage and where 
pronounced resonances can be very 
tiring. 

I will defer my review of the Bakers (Selhurst) 

Ultra-12 unit until next month. As a prelimin- 
I will only say at the moment that I am 
quite favourably imp: 


Correction 

In my report last month I said that the Elac 
(Miratwin) Cartridge would fit in the shell of 
the Collaro Transcription Arm. Alas! I was 
wrong. It just won’t turn over. 


1957 = 
resonances or peaks or distortion or listening 
fatigue ; any speaker unit would do, and any 7 
room position, and no ore matching or 
port tuning required. this, it was said, - 
was achieved by means of a pressure relief 
valve which automatically provided correct : 
speaker damping. 
I started my acquaintance with the enclosure, 
then, with a pronounced antipathetic bias. 
This was somewhat softened when I heard the 
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High Fidelity Amplifier (Model 

853), Pre-Amplifier and F.M. Tuner 
(Model 854). Prices 22 gns. and 33 gns. 
respectively. Champion Electric Corpora- 
tion, 8 Eccleston Street, London, S.W.1. 
ification: 

‘ower Amplifier (based on Mullard 610) : 

Max. Power Output: 11 watts. 

Rated Power Output: 10 watts. 

Sensitivity: 40 mV. 

Input Impedance: 2 Megohms. 

Frequency Response : 
At | watt within 1 db, 10 c/s to 20,000 c/s; 
At 10 watts within | db, 30 c/s to 15,000 c/s. 

Total Harmonic Distortion at 10 watts, 
400 c/s: 0.1%. 

Intermodulation Distortion at 10 watts for 
40 c/s and 10 kc/s, 4/1 ratio: 1.0%. 

Loop gain at 1,000 c/s: 20.5 db. 

Hum and Noise at full output : —73 db. 

Stability Margin: 20 db. 

Valves: EF86, ECC83, EL84 (2), EZ81. 

— Impedance (speech coil) : 15 or 3.75 


Mains Supply: 200-250 volts or 100-130 

volts AC, 50-60 c/s. 

Spare Supplies: HT at 300 V, 40 ma; 

6.3 V AC at 2.5 amps, centre tapped. 

Dimensions: 15 in. by 8 in. by 9} in. high. 
Pre-Amplifier and F.M. Tuner 

Input Selector : 

1. Mains OFF (switches off mains to 
power supplies in power amplifier). 
F.M. Tuner. 

. LP records, sensitivity 50 mV. 
. 78 records, sensitivity 60 mV. 
. Tape/Radio Replay 100 mV. 
. Microphone, 10 mV. 

Volume Control 

Bass Control : +18 db to —12 db at 200 c/s. 

Treble Control: +16 db to —14 db at 

10,000 c/s. 

Turing Control 

Magic Eye: Mullard EM81. 

Valves: EF86, ECC85, EF89 (2), EB91. 

Required Supplies: 300 volts at 40 ma; 

6.3 volts centre tapped at 2.5 amps. 

Sockets and Connectors : 

Pickup socket (input impedance 100 

k/ohm) ; Microphone jack (1 megohm); 
Tape Replay jack (100 k/ohm) ; Tape 
Record jack (across output of pre-amp); 
Aerial co-axial socket, 70-80 ohm; 
Multicore cable to power amplifier. 

Dimensions: 15 in. by 84 in. by 9} in. high. 

The Mullard 510 amplifier has been the 
basis of a number of successful designs for the 
home. But in none of them, so far as I am aware, 
has there been such an attractive embellish- 
ment as is to be found in these Champion 
units. And they really are attractive not only 
in appearance but in workmanship and 
operation as well. They are self-contained and 
not just chassis, so that they can be effectively 
housed on a shelf instead of in a relatively 
costly cabinet. The panels and control knobs 
are really handsome and the finish generally 
gives the impression of elegance. 

The circuit used in the power amplifier has 
long since proved itself as one of the most 
successful of the day. Its characteristics have 
been fully worked out by the Mullard engineers 
and described in the brochure to which I have 
referred on many occasions in these pages. I 
am glad that Champion chose to follow the 
610 version in preference to the more economical 
510. The separation of the controls from the 
main amplifier and their incorporation, with 
an extra valve, in a separate pre-amplifier unit 
adds greatly to the flexibility and versatility. 

The really novel feature, which I have not 
seen elsewhere, is the incorporation with the 
og oy of a F.M. Tuner in the Control 

nit. is is an excellent idea and is com- 


The GRAMOPHONE 


pletely successful, leading as it does to consistency 
and stability. 

For the performance, I have nothing but 
praise, having regard to the limits of the 
design. A 50 mV pickup sensitivity is not 
enough, it is true, for some of the modern 
pickups. But I found it adequate for the 
Collaro Transcription (for which I gather it 
was really intended), for the R.C.A. Multipole, 
for the Elac Miratwin, and for the Expert 
Moving Coil (with Transformer). I haven’t 
had an Ortofon by me during the tests so I 
could not check with that; but I have no 
doubt that if a good pickup transformer were 
used with that (I myself use a Partridge) the 
output would be quiet sufficient. 

The F.M. Tuner functioned “ according to 
Cocker” here in Oxford. The drift after the 
initial warming up period was inappreciable. 
I have never used an EM81 Magic Eye before, 
but found it quite easy to follow, and indeed 
a valuable aid to tuning in the absence of 
automatic frequency control. Background 
noise was limited to faint crackles now and then 
from passing motor cars. 

It is perhaps not inappropriate to add that 
full service arrangements have now been 
installed by the company at the London 
Showrooms as well as at the factory at New- 
haven, Sussex. 


TECHNICAL TALK 


Worn Styli 

I suggested some months ago that the safe 
life of a Sapphire stylus should be taken as 25 
hours playing time. That was admittedly 
conservative ; in the best playing conditions, 
no doubt, 50 hours would be all right, but 
records are too expensive for risks to be taken 
and I therefore prefer to assume poor playing 
conditions—which, after all, may sometimes 
unexpectedly occur even with first-class equip- 
ment. 

I know of no satisfactory way of testing 
whether a stylus has got to the end of its useful 
life other than inspection under a microscope 
and even there a certain expertise is required. 
There used to be a special type of record on 
sale in the American market for indicating wear. 
The idea was that the soft material of this 
record would be scored by a worn stylus long 
before the material of an ordinary record. 
The idea was clearly a good one. Incidentally, 
it reminded me of a patent of 1904 which 
proposed records made of chocolate, so that 
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if the gramophile became dissatisfied with the 
reproduction, he could indicate his displeasure 
by eating the culprit. 

Unfortunately, the idea failed because, [I 
am told, the soft record became scored by 
other things than a worn stylus—e.g. all the 
causes of side pressure. But I am still 
not fully convinced that something useful on 
those lines could not be done. 

Unfortunately, too, the ordinary pocket 
magnifying glass is not powerful enough to show 
up the faults on a 0.001 in. stylus. A magnifica- 
tion of at least 60, and preferably 100 or more, 
is required. Stylus manufacturers (or some of 
them) use as much as 1,500 magnification so 
that even the polish on the stylus can be seen. 
But instruments to give that magnification are 
very costly. 

Now, at last, a small microscope has been 
produced specially for stylus examination by 
Philips Electrical Ltd. It gives a magnification 
of over 100 and though it is primarily designed 
for scrutiny of the styli in Philips pickups 
(without removal of stylus), an adaptor is 
available to hold any other stylus. I have just 
received one and am at its simplicity, 
and its effectiveness. 

No dealer should be without one. It is quite 
inexpensive. 

More about Dynamic Levelling and 
Alignment 

The correspondence about my articles in the 
ae and November issues has been more 
voluminous than I had bargained for. Some 
readers of mathematical turn of mind have 
carried the analysis further than I had done and 
I propose to discuss their results in a future 
issue: they do not modify the practical con- 
clusions that I set out in my articles, but they 
do seem to indicate that a linear offset of 3-5 
in., rather than one of 3-75 in., is iikely to 
give minimum I.M. distortion. 

They also indicate that my desire for brevity 
in the description of dynamic levelling led to 
some ambiguity. In particular, I was culpably 
negligent in talking about lowering the motor 

rd at the back. It all depends where you 
stand and where you mount the pickup arm! 
Perhaps I can most simply clear up the con- 
fusion by saying that by “ back ’’ I meant the 
line through the mounting of the pickup arm 
which is at right-angles to the line joining the 
turntable spindle to that mounting. 

The criterion in all cases is that the stylus 
should stay put wherever it is placed on the 
unrecorded surface of a blank record, or one 
which has no run-in or run-out grooves. That 
is the practical test. 

Some readers have asked me how to test 
whether the bearings of a pickup arm themselves 
create side pressure. The simplest way of — 
that is to suspend the pickup by a long th 
(say, fixed to the ceiling at the other end !) 
so that the stylus is just clear of the record ; that 
gives a “long throw”. Then measure the 
pressure required to displace the stylus by 
stated amounts in each direction. To do this 
two small spring balances (each measuring up 
to, say, 4 ozs.) are required. These are attached 
by threads to the left and right of the pickup 
head and the difference in pressure between 
two noted at various points across the record. 

To measure the dynamic pressure whilst the 
stylus is in the groove is more difficult. Perhaps 
my more erudite readers will address their 
minds to this problem. 
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QUESTION 


ANSWER 


This direct trading explains why our products, though in the top class, 
are so much cheaper than our competitors’. 

What we are and what we do : . ; 
Firstly we are quite large manufacturers of Audio Amplifiers, Radio 
Feeder Units, Tape Recorders, Portable Record Players, Speaker 
and Amplifier Cabinets and designers of custom built Complete High 
Fidelity Radio and Record Reproducers. ‘ 

Secondly we are Retailers of Gramophone Units, Autochangers, 
Speakers, Tape Recorders, etc, etc. 

We recommend only that which we know to be of good performance 
and of sound construction. We are not in the group of traders who 
sell job lines at apparently low prices because they are obsolete or 
faulty. On the other hand our finances are such that we do not have 
to sell you an expensive article if we know that a less expensive unit 
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“Why don’t dealers stock and recommend our Amplifiers and Tuners, etc ?” 


“* Because they cannot afford to, as we give their discount to YOU (the public),”” 


like to make the following clear-cut offer: If he buys one of our 
“Symphony ” Model Amplifiers (Standard or Studio version) and is 
not entirely satisfied with it he may return it for full credit against 
any other amplifier or tuner on the market. It should be emphasised 
at this stage that we can supply any Amplifier, Radio Tuner, etc., 
advertised. Our Chief Engineer, who is operating a Technical Guidance 
Service, is available daily including Saturdays from 10 a.m. to 6 p.m. 
or will deal with inquiries by return of post. It is essential to mention 
“The Gramophone ”’ in your inquiry. 

Our new illustrated Catalogue and supplement will be a great boon 
to those desiring quality equipment for modest expenditure. Send 
two 23d. stamps for your copy now. It may well save you pounds ! 
All our equipment is on demonstration at our showroom in con- 
junction with a variety of Pickups, Speakers, etc. If you can possibly 


will do your job perfectly. 


if any reader should have his mind set on a —- 


another make and would like to save money i 


WE ARE 


The new No. | “SYMPHONY” AMPLIFIER Mark Ili is 
a channel 5-watt Gram/Radio Amplifier with astonishingly 
flexible tone control. You can lift the treble, the bass, or— 
and here is the unique feature—the middie frequencies to 
suit your own ear characteristics, and the record or radio 
programme being heard. Independent Scratch-cut is also 
fitted and special negative feedback circuit employed. The 
Amplifier can accommodate a wide variety of records from old 
78 to new LPs. Input is for all types of pickup of 0.1 v. 
output or more and there is full provision for Radio Tuner 
Tape take-off and Playback. it is available to match 2/ or 
1S ohms speakers. Price 12 gns. (carriage 7/6). Fitted in 
Portable Steel Cabinet 2 gns. extra. 

The new No. 2 “SYMPHONY” AMPLIFIER Mark Ili as 
No. | but with 10-watt Push-Pull triode output and triodes 
throughout. Woden mains and output transformers and 
choke. Output tapped 3, 
7.5 and 15 ohms. 
rovision for 
uner and Tape. 
Competes with the 
most expensive 
amplifiers on 
the market yet 
_costs only 16 
(carr. 7/6) 
itted in Port- 
able Steel 
cabinet 2 gns. 

extra. 


Both the above model Amplifiers are available with all 
controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are mounted conveniently higher up. 
Extra cost 2 gns. 

STUDIO (High Gain) “SYMPHONY” AMPLIFIERS 
Nos. | and 2. As the standard ‘‘ Symphony "’ models but 
with built-in pre-amplifier stage and standard and LP Tone 
Correction Networks to exactly match certain very high 
fidelity popular pickup cartridges. Extra cost : for Collaro P 
or PX or Decca XMS, 2 gns. For Goldring 500 or Tannoy 3 gns, 


No. | “SYMPHONY” F.M. TUNER. High grade 
instrument with extremely silent background. Based on the 
latest type of perm- 

eability-tuned Coil 

Assembly of advan- 

ced design housed 

in anti-radiation 

shroud giving 

extreme sensitivity 

and high music/ 

noise ratio. Suit-- 

able for amplifiers 

in the highest 

fidelity class. £15 

8/-. Power Pack 

€3/7/6.Magiceyeél 

extra if required. 

No. 2 “SYMPHONY” AM/FM TUNER 

Combining all the specifications of our Long, Medium and 
Short wave Superhet AM Tuner and our No. | FM Tuner. 
Separate Coil Assemblies and I.F.s. Fully self-powered on one 
chassis, 26 gns. (carr. pkg. 7/6). Double beam magic eye 
extra if required. 


-priced amplifier of 
possible, we should 


HOLDING OUR OWN AUDIO FAIR IN OUR DEMONSTRATION ROOMS 


call we shall be pleased to see and help you. 


or ordering. 


N.R.S. “EMPRESS” FM/VHF/TUNER/ADAPTOR. 
Fine little job, will plug into any radio and add FM. £13/15/- ; 
Magic eye assembly £1 extra if required. Ditto mounted in 
beautiful walnut cabinet complete with Magic eye I7 gns. 
Carriage 7/6. 


“SYMPHONY” AM/FM RADIOGRAM CHASSIS, 
Mk. Il. Very high grade iogram Chassis incorporating the 
Long, Medium, Short and VHF Bands ; nine valves including 
new fan-type, built-in Magic Eye ; push-pull output for high 
quality reproduction. Input sensitivity adequate for Studio 
Professional quality (P) and transcription (PX) pick-up cart- 
ridges. New type ultra-sensitive, anti-radiation, no-drift FM 
front-end ; built-in ferrite rod A.M. aerial; plug-in F.M. 
indoor dipole aerial supplied free. Negative feedback ; 
15 ohms tapped 3 ohms output ; entirely new-look German- 
type dial and knobs in gold, brown and cream, measuring 
1S in. x 6 in. horizontally. Depth front-to-back 8 in. An 
extremely attractive up-to-the-minute instrument. Price 
complete with 10 in. Good Loudspeaker, 26 gns. plus 
carriage, 10/-. Alternatively, allowance made on standard 
Speaker against a more expensive, high fidelity speaker. 
Delivery from stock. 


RECOMMENDED GRAMOPHONE UNITS 
All current COLLARO units in stock for immediate delivery. 


ODEL GARRARD RC88 AUTOCHANGER 
£17/10/3, prices less head, 


Variety of pickup cartridges available in Garrard shell to fit. 
Leaflets on Collaro and Garrard Gram. Units on request. 


NEW M 
€15/11/4. 


LENCO GLSS, as above but without pickup and autostop, 
but fitted with special device for Groove Location and knob 
which completely disengages drive-wheel. Suitable for use 
with any pickup, especially transcription types and B.J. Arm. 
Price £17/10/4. Immediate delivery guaranteed. 


LENCO GLS56, as but with Studio or Goldring 500 "’ 
pickup £23/7/-. 


DIAMOND STYLI. We can supply Diamond Styli in place 
of Std. or LP sapphires for £4/17/4 extra. fitted to any cartridge 
or Gram Unit which we supply. 

NORDYK CABINETS. Speaker Enclosure £5/17/6. 
Table Model Amplifier/Gram Unit Cabinet £5/19/6. 
Table Model Tape Recorder Tape Amplifier or Radio Tuner 
Cabinet £5/19/6. 

Record Storage Cabinet holding 150 Records £4/17/6. 


All above cabinets measure (internally) 19° wide x 13” high x 
13” deep, and finished in polished walnut, thus enabling a 
complete installation to be built up unit by unit in matching 
style cabinets and added to as required. 


We can supply Amplifiers, Tuners, Gram Units, Tape Decks, 
and speakers mounted in these cabinets. Examples on 
demonstration. 


NORTHERN RADIO SERVICES 


Dept. G, Il KINGS COLLEGE ROAD, ADELAIDE 

ROAD, LONDON, N.W.3. Phone : PRimrose 3314 
Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 


It is essential to mention “ The Gramophone ”’ when requesting catalogues 


“SYMPHONY” BASS REFLEX CABINET 
KITS. 30 in. high, consist of fully cut }° thick, 
heavy inert, non resonant patent acoustic board 
deflector plate, felt, all screws, etc., and full 
instructions. 8-in. speaker model 85/-; 10-in. 
speaker model 97/6; 12 in. speaker model 
£5/7/6. The design is the final result of extensive 
research in our own laboratory and is your 
safeguard of optimum acoustic results and full rich 
Carriage 7/6. Ready built 15/- extra. As 
above but fully finished in figured walnut veneer 
with beautiful moulding and speaker grille 10 in. 
; 12 in. €11/10/0-. Other veneers to order, 
ENCLOSURES TO GOODMANS “ SHER- 
WOOD” DESIGN. Walnut or Mahogany, 
complete with acoustical resistance unit, 19 gns., 
or less A.R.U., 164 gns. In stock now. 
MIDAX/TREBAX CABINET. 
“Sherwood”’ (Viscount) 8 gns. 
CONSOLE AMPLIFIER CABINETS. 33 in. 
high lift up lid with piano hinge, take Tape 
Deck, Gram Unit, or Autochanger, Amplifier, 
Pre Amplifier, and Radio Feeder Unit, finished 
medium walnut veneer. De luxe version, price 
12 gns. Oak or mahogany veneers and special 
finishes to order. Carriage according to area. 
We will quote by return. 
REVOLUTIONARY NEW SPEAKER. The 
Lorenz 12 inch p.m. speaker with two built in 
Electromagnetic High frequency Treble Units (not 
simply metal coned tweeters), mounted on a steel 
bracket across the face of the main speaker so as 
to effectively give 360 degrees spherical binaural 
response. impedance of main speaker 15 ohms, 
Freq y resp of triple sp as a system 
15 cycles—22,500 cycles, essentially level output. 
Power capacity 15 watts. Price £14/19/6. Treble 
units available separately for adding to your main 
speaker 39/6 each. Send for illustrated leaflet. 
WHARFEDALE, new 3 speaker system com- 
prising WI2/SFB, 10° Bronze/SFB and Super 3 
mounted on baffle of revolutionary design in 
nut, oak, or y veneers Price 
£37/10/- complete. 
TAPE RECORDER DEPT. 
We are specialists in the supply of tape gear for 
use either separately or in conjunction with High 
Fidelity Equipment. We are familiar with ali 
worth while Tape Recorders and Decks on the 
market and are in a unique position to advise on 
Tape Recorders, Tape Decks, Tape Amplifiers and 
Tape Pre-Amplifiers and give unbiased opinions 
and demonstrations. All those intending buying 
a Tape Recorder or adding Tape facilities to their 
present systems are advised to consult us before 
spending money, as we might well be able to save 
you money and dissatisfaction. Call for a demon- 
stration, or write. 
THE “SYMPHONY” DE-LUXE TAPE 
RECORDER, 2-speed, twin-track, microphone, 
radio and gramophone inputs. Facilities for 
playback through high quality internal elliptical 
speaker, or through external high fidelity speaker 
or through externs! high fidelity amplifier. 
Automatic head demagnetisation. Wide frequency 
range heads. Housed in handsome polished 
rir value money at 
gns., or 9 monthly payments gns. 
carriage and packing €!. Full details in catalogue. 
r gns. or 9 monthly payments 
Recommended microphones: Ronette $742 a 
£10/4/0 or S53 at €2/15/0. 


HIRE PURCHASE FACILITIES 
AVAILABLE | send 50% deposit. 
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The GRAMOPHONE 


Cables: 


MODCHAREX 
LONDON 


EXPORT ENQUIRIES WELCOMED 


FERROGRAPH 


MODERN ELeEcTrRics 


164 CHARING CROSS ROAD 
LONDON W.C.2 


LONDON’s LEADING Tare ReEcoRDER SPECIALISTS 
CONTINUOUS DEMONSTRATIONS 


Telephones : 
TEMPLE BAR 7587 
COVENT GARDEN 1703 | 


PROMPT ATTENTION TO POST ORDERS 


CON NOISSEUR PICK-UPS | 


DIAMOND 
AND 
SAPPHIRE 
STYLI COLLARO/ COLLARO 
GOLDRING 


LONG PLAY 
VORTEXION 
RECORDING GRUNDIG BIB 

TAPES BRENELL / spuicers 
JOINTING SIMON WEARITE 
TAPE & COMPOUND\GELOS] DEFLUXERS 


THE Dust Bue \LENCO /connoisseur 
AurioL P/U CONTROL, ETC. BURNE-JONES 


SPEAKERS 
WHARFEDALE PHILIPS GOODMAN 
STENTORIAN GEC TANNOY 


THE WORLD’S GREATEST BOOKSHOP 


NEW & SECONDHAND 


Books. Musie 
Records 


Foyles have depts. for Music, Records, 
‘ Handicraft Materials, Stationery, 
Magazine Subscriptions, 
Lending Library, Foreign Stamps 


119-125 CHARING CROSS ROAD 
LONDON, W.C.2 


Gerrard 5660 (20 lines) @ Open 9-6 (inc. Sats.) 
Record Dept. closes at 1 p.m. Thursdays 
Nearest Station: Tottenham Court Road 


AMPLIFIERS 

PAMPHONIC ROGERS _R.C.A. 

QUAD LEAK AVANTIC 


1STS iw DHOTOGRADHY APPARATUS 


| SPECI 
Colmore Row Dale End Queen Street Warwick Row 
Tel. : Cen. 6055 Tel. : 1769/60 Tel. : 26303 Tel. : 40808 
Birmingham Birmingham Wolverhampton Coventry 


WHY WE LIKE — AND SELL THE FERROGRAPH 


|. It is not a mass produced Tape Recorder in the accepted sense and is 
beautifully constructed to the finest engineering standards. 
2. It has three independent motors—two to operate the tape reels and the 


third to drive the capstan. 

3. A recording level meter—NOT A 
MAGIC E—is fitted bringing 
transients into proper relativity. 

4. Speed Change from 7} to 15” per sec. 
or 33” to 7}” per sec. effected by a 
flick of switch, which also changes 
automatically, compensating network 
in Play-Back Amplifier circuit. 


5. LARGE SPOOLS 8}” Diameter permit 
the use of 2,600’ of Long Play tape 
equivalent to 68 minutes playing 
time per track—without a break. 


6 Ferrograph Hi-Fi Amplifier when not 
needed for recording can be emp 
for dise record reproduction, or in 
conjunction with F.M. and other 
Radio Tuners. 


Ferrograph Model 2 AN. £79.16.0d. 
By CREDIT SALE—1I/8th Deposit. 


JUST ARRIVED: The 
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We could really go on for a very long 

. : 4 4 time in praise of Ferrograph but 

- ae suggest you call and let us prove to 

rite De-Fiuxer—a simple trouble free 

heads of tape recorders. £2.10.0d. 
; OUR BRANCHES—OR BY APPOINTMENT. 


The GRAMOPHONE 


WEARITE 


DE-FLUXER 


—a simple, easily operated trouble-free device 
for depolarising the heads of tape 


recorders and players. 


% It ensures the maximum signal/noise ratio from any 
tape recorder. 


Protects valuable recorded tapes from cumulative 
background noise and the gradual attenuation of the 


higher frequencies. 
Is extremely simple to use without removing head 
Permits selective tape erasure during editing. 


The Wearite Defluxer is a “‘must”’ for all tape recorder 
hi-fidelity enthusiasts and for the professional recordist. 


Price: £2.10.0 


CRT WRIGHT & WEAIRE LTD 


‘131 SLOANE STREET - LONDON S.W.I Tel: SLOane 2214/5 & 1510 


March, 1957 : Advert 55 
IPS eo \ 
UR 
1H 
is 
the 
jing 
sec. 
ya 
yed 
her 
ong 
fine 
Od. 
ree 
— 
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announcing the NEW 7" 
y 
book, so 
gome Wi 
an appr’ 
to be m 
HIGH FIDELITY AMPLIFIER oY 
readers 
now even better than the original Armstrong Al0 attention 
have bee 
FOR 5 GOOD REASONS! p. 36. 
INCREASED SENSITIVIT Y—enabling low 
output, magnetic pick-ups to be fed directly 40 
into the Control Unit without recourse to ans 
step-up transformers. 
2 PICK-UP MATCHING—4 position selector. 
3. HIGHER PEAK OUTPUT. 
BRIEF SPECIFICATION 
EQUALISING ns. 
Output : 10 watts (nominal), 20 watts peak. Frequency Response : 10-100,000 4 Additional paste , Pp. 46, 
cps, with | dB 15-30,000 cps. Distortion : Less than 0.1%. Damping Factor : 
40. Hum Level : better than 80 dB down. N.F.B.: 3 loop, main overall loop 5 Latest EL 34 output valves. p. 75. 
28 dB from tertiary winding of output transformer. Sensitivity : 18 mV (Gram 
input A) for 10 watts. Spare power supplies : 320 V at 60 mA and 6.3V a eeeasecoqoue 2007 8928 © @ Ge p. 107. 
2 Amps. Post this coupon for full descriptive literature, or call at your local High 
Fidelity dealer, or at our Holloway showrooms for full demonstration. p. 122. 
CONTROLS—1. INPUT—MIC, RADIO, TAPE, GRAM (in conjunction 
with 4 position pickup matching selector). 2. EQUALISER—6 position. NAME (BLOCK CAPITALS PLEASE) .......20scceccccccccccsccccccecenees 199 
3. FILTER—6 switched positions. 4 and 5-BASS and TREBLE (both lift 
and cut 15 dB). 6. VOLUME. 
nda p. 201 
ARMSTRONG winetess TELEVISION & CO. LTD., WARLTERS ROAD, LONDON, N.7. Telephone NOR. 3213 Agent | 
tio’ 
SEE AND HEAR IT AT THE AUDIO FAIR (ROOM 148) WALDORF HOTEL APRIL 12-15 differed i 
[ have bee 
more of tl 
I really tr: 
First, lei 
with what 
January is 
change my 
todb. It 
I 
latest Goldring No. 500 is a complete answer lasgow, | 
P. WILSON, M.A. The Gramophone Journals, 
the price and W/T. Ia 
ALDOUS, MinstE., M.B.K.S. ‘* Record Review Institution 
Cartridge—best attempt to 
m 
P. WILSON, M.A. “The Gramophone “ deci-Bel 
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darticular | 
This No. 500 Record Review ame pitch 
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This KELLY News the referer 
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GOLDRING VARIABLE RELUCTANCE CARTRIDGE No. 500 mh 
Type 500 (2 Sapphires) £2.10.0 P.T. 19/6 COMPLETE IN PICK UP ARM 10t discuss 
Type 500/S.D. (1 Sa Standard | Diamond LP) 156/500. ... «.. €5.0.0 P.T. £1.19.0 2ontrol ’’, o 
P.T. 156/500 S.D. €8.10.0 P.T. £3.64 he Fletcher 
Super 500/MSD. £7.1.0, P.T. £2.15.0 peg 
me too 
Write for Technical Reports and reprints to: It seemed 1 
vould indic. 
GOLDRING Manufacturing Company (Great Britain) LID. 
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THE GRAMOPHONE 
HANDBOOK 


Many readers have written to me about the 
book, some with suggestions for improvement, 
yme with notes of clerical errors, but all with 
an appreciation that I value highly. I thank 
them all and hope, in anticipation of additions 
to be made in a Second Edition later on, to 
discuss many of the points in these notes. 

First of all, though, for the benefit of all 
readers of the book, I think I should call 
attention to some important misprints that 
have been noticed. 

p.36. Footnote: Mr. Briggs tells me that 
the lovely phrase “recorded ambience”’ 
was not his but was invented by Mr. 
C. E. Watts. 

p.40. Mr. Aldous, besides noting the fore- 
going, points out that I have put Mr. 
Voigt’s initials in the wrong order. 
They are P.G.A.H.V. When Mr. 
Voigt wrote to me from Toronto the 
other day, by the way, he asked to be 
remembered to all old friends. As 
though any of us could ever forget 
him ! 


p.46, and also p. 220. E.M.I. stands for 
Electric and Musical Industries. 

p.75. Line 16, for “ Recordon” read 
* Recoton ”’. 

p.107. Line 7, for “Plate VIII” read 
Plate IX”. 

p. 122. Fig. (a). Feed-back line should go to 
upper side of output transformer. 

p. 199. Sect. 13.65, line 2. For “ slicers” 
read splicers”’. 

p.201. Sect. 13.8 (1). For “2 per cent” 
read “ 0.2 per cent (see 13.21) ”’. 
from these errors, I would like to 

mention one or two points where others have 
differed from views, etc., which I expressed. 
[have been surprised to find that there are not 
more of them, because on one or two matters 
I really trailed my coat ! 

First, let me say that I agree almost entirely 
with what Mr. Brittain said in his review in our 
January issue. But frankly, I see no reason to 
change my practice of contracting “ decibel ”” 
to db. It has the authority of all the original 
writers I have consulted, including Terman, 
Glasgow, Beranek, and the various American 
Journals, as well as the Admiralty Manual of 
W/T. I am aware that the British Standards 
Institution has used the capital B, but to 
attempt to alter old-established practice in this 
way seems to me to be wrong. Moreover, dB 
could in strictness only be a contraction of 
“ deci-Bel ”. 

The Fletcher-Munson Curves 

Again, since 10 log 8 = 30 log 2 = 9 approx. 
[ adhere to my view that a p~ bata of 9 db 
corresponds to a power factor of 8 ; and in the 
particular context the loudness of tones of the 
ame pitch was being related to the power. The 
‘omplications due to hearing irregularities and 
the references to the Fletcher-Munson curves 
were mentioned later. 

Some of my correspondents, as well as Mr. 
Aldous in his review, express regret that I did 
10t discuss the so-called “‘ compensated volume 
2ontrol ”’, or “ loudness control ’’ in relation to 
the Fletcher-Munson curves. The omission was 
leliberate, like many others, for it would have 
ed me too far afield into controversial issues. 
lt seemed to me that omission to mention it 
vould indicate that I did not recommend it, as 
ndeed I have several times said in these 
columns. In common with many other British 
ngineers I regard it as fallacious in principle. 
lowever, I have made some forthright state- 
nevits on the matter in this month’s issue of the 
Vivel-ss World, so I don’t suppose I shall be 
lowed to rest in peace. 


The GRAMOPHONE 


and Sharp Cut-offs 

On a few of the im t matters mentioned 
by Mr. Brittain, I had thought that I had 
expressed exactly the same views as he sets forth 
in his review ; but I now see that I could not 
have expressed myself sufficiently clearly. Thus, 
I fully agree that in maintaining a balance 
between the frequency response at the ends of 
the scale it is best to taper off and not cut off 
sharply. It seems indeed that the ear dislikes 
sudden discontinuities and I remember main- 
taining that proposition years ago as an argu- 
ment against band-pass tuning in radio ! 


Overload 


Characteristics 
Again, whilst I agree that feed-back amplifiers 


** spill over ”’ objectionably if only slightly over- 
loaded, I should not put that down as a dis- 
advantage of feed-back, but rather as a charac- 
teristic of the “‘ overload curve’’. In fact, I 
believe I was one of the first, at any rate in this 
country, to stress the importance of the overload 
curve. I had quite a public argument about it 
with Harold Leak in the discussion on his 
important B.S.R.A. paper in 1948. 
previously come up against the point when my 
youngest son and I built the forerunner of the 
amplifier I illustrate in Fig. 23 of my book ; 
that is why we chose to feed the output valves 
via cathode followers and at the same time to 
stabilise the screen voltage—whilst keeping a 
current reserve in hand for the output anodes 
(the H.T. being choke-fed). I think, by the 
way, that if we were doing this circuit over 
again we would have another winding on the 
output transformer for the main negative feed- 
back loop. This is a valuable aid to stability, as 
Baxendall showed and as my friend George 
Tillett continues to insist, and this matter of 
stability under all and any conditions of load is 
becoming of increasing importance. But please 
don’t ask me to design such a transformer. I 
am not a designing person ! 

For a similar reason, I agree entirely with 
what Mr. Brittain says about power output in 
relation to distortion and frequency response. 


The Importance of Accurate Pitch 

Mr. Briggs has highly characteristic comments 
on a number of points. Some arose through my 
desire to cover a large field whilst still keeping 
the book to modest proportions, and this led to 
ambiguities or inelegancies of statement which 
I had not noticed. But there is one issue which 
I think ought to be debated by our musicians. 
That is the importance of accurate pitch. I 
remarked that “‘ Musicians and particularly 
those who have the faculty of ‘ absolute pitch ’ 
(i.e. of recognising the pitch of a note by its 
exact position in the scale and not merely 
relatively) tell us that the quality of a musical 
composition may be marred if the pitch departs 
from the standard laid down by as much as half 
a semitone”, That has always seemed to me 
to be rather curious. I have no direct evidence 
myself on the point, but my musical friends 
have insisted on it. Incidentally, I have found, 
and have some confirmation from Mr. Kelly, 
that people with absolute pitch are peculiarly 
sensitive to faulty treble response and to inter- 
modulation distortion generally ; presumably, 
it affects their ears as a wobble of pitch where 
we other poor mortals only detect it as “‘ mush”’. 

To return to our muttons. Mr. Briggs main- 
tains that the stress laid on pitch accuracy is a 
form of swank or arrogance. But I had better 
use his own inimitable words. 

** All music today is written with the pitch 
of A at 440 c/s. Half a semitone down would 
give us A at 430 c/s, and this we are told would: 
upset highbrow musicians. Handel’s tuning- 
fork was at A = 422.5 c/s, and all his music was 
composed with this pitch in his head. It follows, 
therefore, that your musical friends could not 
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enjoy Handel’s compositions today because they 
are always played a full semitone (not half a 
semitone) higher in pitch than they should be. 
I think these stories about absolute pitch are 
absolute piffle. My piano teacher has the gift 
of absolute pitch, but unfortunately it has 
dropped a semitone with advancing years. 
W. H. Squire, the famous ’cellist, had the same 
experience. I can assure you that my teacher 
still enjoys listening to music although it is all 
being played a semitone higher than it should 
be according to his ears. I this pitch 
fallacy in my book on Pianos, Pianists and Sonics, 
and I thought I had killed it stone dead. 

“* Exact pitch is of course necessary for com- 
paring live with recorded music. I remember 
many years ago a friend of mine who was blind 
acted as organist for a church, and often accom- 
panied singers at concerts. On one occasion the 
soprano gave him a lot of cheek at a rehearsal, 
so he got his own back by modulating the 
accompaniment of a song between each verse, 
and raising it a semitone. This did not spoil 
the music, but the soprano ended up on a high 
note which nearly choked her and taught her 
not to be rude to accompanists in future ’’. 

So, Mr. Briggs—and who could resist such a 
joyful quotation ? Certainly not I, who sit at 
the feet of Gamaliel. But it seems to me that 
there is just one point that he does not allow for. 
He is clearly and demonstrably right in sayi 
that a difference of half a semitone in the pi 
standard does not destroy the enjoyment of music. 
But surely the crucial question is whether it 
alters the quality; it is not even a question of 
better or worse in the first instance, but only 
one of difference. It is undoubtedly true that 
difference of loudness alters quality and that for 
two reasons: it alters the overtone balance and 
it alters the ear’s reactions. Does something of 
the same sort happen in regard to pitch? I 
would like to hear Prof. Denis Stevens’ reactions 
on this issue, which is clearly one of importance. 
It was in fact a remark of his to me that prompted 
the reference to the matter in my book. 


NFGS HODDESDON 
CONFERENCE 


National Gramophone Conference 
“High Leigh”, Hoddesdon, Herts. 
April 5th to 8th, 1957 


Friday, April 5th 
7.00 p.m. Dinner. 
7.45 p.m. Opening of Conference. 
8.00 p.m. Demonstration by the 
Record Co. 


9.15 p.m. (To be arranged.) 


Saturday, April 6th 
10.00 a.m. Leaves from a Recording Engineer’s 
Notebook. Tony Griffith. 
11.15 a.m. The President Replies. 
Sir Adrian Boult answers some 
musical questions. 
2.00 p.m. Stereosonic Demonstration by 
E.M.I. Ltd. 
3.00 p.m. Some Suggestions for Listeners. 
P. Wilson of Taz GRAMOPHONE. 
5.00 p.m. William Wordsworth discusses his 
own music. Illustrated by 
private recordings. 
8.00 p.m. “‘ Queen’s Hall, 1893 - 1941 ”, 
Incidents in the History of a 
Famous Concert Hall. 


Decca 


Sunday, April 7th 
10.00 am. Recital by Philips Electrical— 
Record Division. 
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* Getting it Taped”’. A. Thurlow- 
Smith of ica Studios. A 
practical demonstration of the 
uses and abuses of the domestic 
tape-recorder. 
2.00 p.m. Poetry and Music. Mrs. Edith 
Manvell and B. J. Webb. 

3.00 p.m. Demonstration and Recital by 
Hugh Brittain and Jean Feather. 
On a Piano and a battery of 
G.E.C. loud speakers. 

5.00 p.m. Lionel Salter. Head of Music, 
B.B.C. Television. 

8.00 p.m. The Listening Engineer. S. Kelly. 

9.15 p.m. Recital in the Society Manner. 

—- and Forest Hill Gramo- 


one Society. 
10.30 p.m. ofvial Closing of Conference. 


11.15 a.m. 


Terms (Including full board and 
ion) : 

“A” Booking .. £3.15.0, 

dinner to Monday breakfast 

-- £8. 58. 

(Friday dinner to ‘Sunday dinner inclusive) 

£2.15.0. 

(Saturday lunch to Sunday dinner ——2 

“ep” 0.0. 

4 day only with bed, breakfast and re 

£1. 0.0. 

(One day only with lunch and dinner only) 

.. 10/-perday 

oh. only, without board or accommodation) 

One day extra. 


Shilling per 
Further details and bookings to Mr. G. E. 
Palmer, 106 Streatfield Road, Kenton, Middx. 


FEDERATION and SOCIETY 
NOTES 


The National Federation of G Societies 
kang gladly supply information and advice concerning the 
establishment of new Gramophone Societies. For a 
circular of suggestions and other helpful literature send a 
sixpenny postal order to the Hon. Sec., Cc. H. 
Luckman, 41 Trinity Avenue, Enfield, Middx. 

A National Gramophone Conference will be held at 
High Leigh, Hoddesdon, from April 5th to the 8th. 
Details from Mr. G. E. ‘Palmer, 106 Streatfield Road, 
Kenton, Harrow, Middx. 

Notices for this Column, which will appear again in 
May, should be sent to Mr. G. H. Parfitt, 31 Lynwood 
Grove, eeny- Kent. Short notices, and on postcards, 


please b rit 6th 
on & Die trict G.S. Meets monthly on Mondays at 
a Kings Arms, Acton Vale, at 7.30 p.m. Refreshments. 
Next Meeting March 25th. Hon. Sec., 24 Priory Avenue, 
Bedford Park, W.4. 
Blackburn G.S. Coming Recitals, March 5th, 19th, 
April 2nd, 16th and 30th in Y.M.C.A. at 7.30 p.m. Hon. 
Sec., 43 St. Albans Road, Darwen. 
Bolton G.S. Meets alternate Thursdays in Small 
Lecture Hall, Civic Centre at 7.30 p.m. New members at 
reduced rates. Joint Sec., 44 Lee Lane, Horwich, Nr. 
Bolton. 
Bushey & Watford G.S. Weekly at the Galahad Room, 
Meth t Church, King Edward Road, Oxhey, at 7.30 
.m. on Tuesdays. Hor. Sec., Dun-I, Folly Pathway, 
adlett, Herts. 
m & District G.S. Every Monday at 7.30 p.m. 
in the Co-operative Hall, Chesham Broadway. Hon. 
Sec., 8 Victeria Road, Chesham. 
Croydon G.S. Meets on alternate Saturdays in Norbury 
Library at 7 p.m. Next meeting March 2nd. Hon. Sec., 
23 Penrith Road, Thornton Heath. 
Derby R.M.S. Every Monday until May 13th at 7.30 o.m. 
in Friends Meeting House, St. Helens Street, Derby. 
Hon. Sec., 4 Belper Road, Derby. 
Doncaster R.M.C. Meets = the Library of the 
Y.W.C.A., Cleveland Street, alternate Thursdays at 
7.30 p.m. Next meeting March 7th. Hon. Sec., 16 
Durham Road, Wheatley, Doncaster. 
Dulwich & Forest Hill G.S. Meetings March 8th and 
22nd at 2 Jews Walk, Sydenham. Hon. Sec., 87 Broad- 
field Road, S.E.6. 
Ealing G.S. Alternate Fridays at Parkfields, South 
Ealing Road, at 7.30 p.m. Next meeting March 15th. 
Hon. Sec., 150 Argvle Road. Ww.13. 
East Ham G.S. Second Tuesday each month at Manor 
Park Methodist Church Hall, Herbert Road, Manor 
Park. Hon. Sec., 67 Wards Road East, Ilford, Essex. 
Enfield R.M.S. Meets on first and third Friday each 
month in Enfield Grammar School (Room I), at 8 p.m. 
Hon. Sec., 88 Halstead Road, Winchmore Hill, N.21. 
Exeter & District G.S. Alternate Fridays at St. 
Davids Institute, Haldon Road, at 7.30 p.m. Hon. Sec., 
180 Wardrew Road, Exeter. 


‘introduced by G. A. 
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Guildford M.C. Every Tuesday at 7.45 p.m. in the 
Small Hall, Co-o; tive Society, Haydon Place. Hon. 
Sec., Lyndhurst, ursley Road. ‘Elstead, Surrey. 
Henry Wood G.C. Meets in the arm-chair comfort of 
4 Beulah Hill at 6.45 p.m. each third Sunday. Hon. Sec., 
at above address. 

I h G.C. Every Friday at 7.45 p.m. in the Ritz 
ie, Buttermarket. New Hi-Fi equipment. Hon. Sec., 
Burrell Road, Ipswich. 

Leamington Spa G.S. New members welcomed. Hon. 

Sec., la Kenilworth Road, Leamington Spa. 

Leeds G.S. Every Tuesday at 7.30 p.m. in Leeds 

University Music Dept., 1 St. Marks Terrace. Hon. 

Sec., Flat 1, 18 Lyddon Terrace, Leeds, 2. 

Liverpool Recorded Ve Society. Fortnightly at 

7.30 p.m. on Mondays in Y.W.C.A. Lounge, Slater Street. 

March 11th and 25th. Hon. Sec., 16 Charles Bessington 

Road, 15. 

G.S. A Concert of live and recorded music, 

Briggs, with P. J. Walker on 

Thursday, March 28th, at 7.15 p.m. a. Goossens, 

Edgar Knight, Kenneth Page. Tickets 2s. 6d. (Advance 

only) from Hon. Sec., 52 Epwell Road, Birmingham 23. 

Moseley Vocal R.C. Meets alternate Monda — 

Institute, Moseley Road, Birmingham, 12. Hon. Sec., 

10 Fenhill Road, Olton, Birmingham, 27. 

New World R.M.S. Every Friday at 8 p.m. at ry 

High Road, Tottenham. Good music! New friends ! 

Hon. Sec., 73 Oaklands Avenue, Edmonton, N.9. 

North Manchester G.S. Alternate Tuesdays at Atlow 
Mount, Bury Old Road, at 7.45 p.m. Hon. Sec., 9 Queens 
Drive, Prestwich. 

Oxford City G.S. Second and fourth Monday each 

month at St. Columbas Church Hall, Alfred Street, 

Hon. Sec., 129 Ridgefield Road, Oxford. 

Phoenix G.S. Meets on alternate Thursdays at 7.30 
.m. in Room 45, Bluecoat Chambers, School Lane, 
iverpool. Hon. Sec., 22 Burden Road, Moreton, Wirral, 

Cheshire. 

Putney G.S. Alternate Mondays at 7.30 p.m. at the 

Miramar Hotel, 57 Putney Hill. Next Meeting March 

4th. Hon. Sec., 6 Combemartin Road, S.W.18. 
Reading G.S. At the Abbey Gateway on alternate 

Tuesdays at 7.30 p.m. Refreshments. Hon. Sec., 31 


Talfourd Avenue, Reading. 
Recorded Vocal Art Art Seciety. March 13th and 28th, 
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The Record Dealers Festival in The Green Man, Ee:‘ford 
Street, Strand. Hon. Sec., 10 Arlesford Road, ‘Ss. W.9, 

id R.M.C. Meets every Tuesday at 7.15 on 
in the Church House, St. James Street. Hon. Sec 
Lathkill, Road, Sheffield, 8. 

Southgate & District R.M.s. Meets fortnig:: 

the Crown Hotel, Chase Side, at 7.30 p.m. Next \i cting 
March 13th. Hon. Sec., 49 Dale Green Roa. New 
Southgate, N.11. 
Stockport Music & G.C. Friday at 7.59 p.m, 
at Wellington House, 324 on Road N 
Heaton Chapel. Hon. Sec., 22 eee Avenue, We oods- 
moor. 
Sutton Coldfield R.M.S. Meets at 7.30 pm. on 
alternate Fridays. Hon. Sec., 42 Beacon Road, Sutton 
Coldfield. 
Sussex G.C. Recitals at The Ballroom, Cooks Hotel, 
Old Steine, Brighton, on alternate Tuesdays at 7.30 p.m. 
Hon. Sec., 150 Balfour Road, Brighton, 6. 
Verdi Society. Meets Tuesdays twice monthly at the 
Walker Art Gallery Lecture Hall, at 7.30 p.m. Hon, 
Sec., 39 Sutcliffe Street, Liverpool, 6. 

agner . New Headquarters, 20 Bedford 
—— Strand, W.C.2. Details from Hon. Sec. at this 

‘ess. 


Wakefield G.S. Meets alternate Mondays at Webster's 
Cafe at 7 p.m. Hon. Sec., 41 Leeds Road, St. John’s, 
Wakefield. 

William Byrd M.S. of Southall. Alternate Mondays 
at 7.45 p.m. in North Road School, Southall. Next 
meeting March 11th. Hon. Sec., 4 Finchpool Villas, 
Uxbridge Road, Hayes, Middx. 

Wimbledon & D G.S. Alternate Fridays at 
7.45 p.m. at St. Georges Hall, St. Georges Road. March 
Ist, 15th and 29th. Hon. Sec., 18 Herbert Road, 
Wiimbledon, S.W.19. 

Woodford Green United Free Church. Reci 
March 9th; Meditation for Good Friday April 19th; 
both 8 p.m. Enquiries, D. J. Steven, 36 Glengal! Road, 
Woodford Green. 

Woodside R.M.C. Hon. Sec., 107 Cobden Road, South 
Northwood, S.E.25. Meetings. weekly on Thursdays or 
at week-ends at above address. 

Worthing R.M.C. Every Monday at 7.45 p.m. at the 
Connaught Studios (next Connaught Theatre). Hon. 
Sec., 33 Orient Road, South Lancing, Sussex. 


CORRESPONDENCE 


The Lduior dues not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
Tue GramopHone, The Glade, Green Lane, 


Stanmore, Middlesex. 


Stereophonic Sound 


I feel that Mr. Jackson, in his dogmatic 
condemnation of the “ Hi-Fi man ”’ as he likes 
to call him, could have found enough room at 
least to thank these seekers of higher standards 
for helping to bring about the undisputed 
improvements in reproduction; something 
which Mr. Jackson apparently does not 
condemn. 

Swindon, Wilts. W. RicHarps. 

Might I add one or two points to the dis- 
cussion on stereophonic sound. Firstly, surely 
it is only in operatic music that one really 
requires discrimination of space relationships of 
instruments and voices. In purely orchestral 
music the aim should surely be to blend and not 
discriminate. 

Secondly, having attended a demonstration 
by H.M.V., I think that the relative positions 
of singers and orchestra at the actual stereo- 
phonic recording need careful thought. I had 
the impression (which may have been a false 
one) that in the “ Figaro” performance used 
that the singers were between the microphones 
and the orchestra. This may well be the normal 
practice for studio recording, but surely a 
stereophonic performance must aim to reproduce 
the Opera House conditions whereby the 
singer’s voice comes to the listener across the 
orchestra. 

I put this latter point forward particularly 
‘for your consideration as I feel it may not have 
occurred to the Recording Companies. 

Liverpool. J. H. E. Carmicnaet, 

M.D., D.M.R.D., D.R. 


‘such excerpts as the Meistersinger Prelude, Tristan 


Record Deliveries 


The attention of readers in the United 
Kingdom is drawn to the following statement 
from Philips Electrical. 


“The Gramophone Record Division of 
Philips Electrical regrets that not all of the 
records recently reviewed in THE GRAMOPHONE 
are available as yet. The demand for previous 
issues is so great that we are concentrating all 
our efforts on fulfilling outstanding orders, 
before releasing the many interesting records 
which have been brought to your attention.” 


Wagner On Record 


The neglect of Wagner Operas and Music 
Dramas by the phonograph record companies 
is indeed extremely deplorable. While there is 
a veritable deluge of excellently sung, played 
and recorded releases of many operas of even 
lesser value, there are no really good records 
(with all first-rate singers and first-class modern 
recording) of any of Wagner’s towering master- 
pieces, and of the complete Ring Rone at all. 
Even when releases of certain “ selections” 
appear, they are usually duplications of a few 


Prelude and Liebestod, Siegfried’s Rhine 
Journey, and a few others, although Wagner's 
works abound in other portions of equal beauty 
and interest. 


This may be due to utterances of music critics 
and some contemporary composers (soul 
grapes ?) trying to persuade the public that 
Wagner belongs in the museum. How wrong 
they are was demonstrated recently when the 
Metropolitan Opera was obliged to announce 
a third Ring cycle. hecause of the large demanc 
for tickets to the two cycles originally announceg 
this season. I do believe that recordings @ 
complete Wagner operas and music dramas, ! 
done by todav’s best singers. orchestras ané 
recording companies, would find a tremendo 
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HARTLEY-TURNER 


LONG PLAYING 
RECORD SERVICE 


This service exists in order that high fidelity 
enthusiasts throughout the world may receive records 
in first-class condition. 


In gramophone shops records are often damaged 
due to careless handling by the assistants and people 
who would “ just like to hear a part of this record 
before they buy” and then decide they do not like 
| the particular record, so it goes back to the shelf. 


The Hartley-Turner long playing record service 
guarantees that the records you receive are in mint 
condition, free from visible defects and unplayed. . . 
Any long playing record, other than H.M.V. can be 
sent to your home (post free if you reside in Great 
Britain) on receipt of cash with your order. You are 
therefore sure of a perfect recording for no more than 
you would pay for the same record from your local 
record dealer. We have satisfied customers through- 
out the world. Why not place your record orders 
with us from now on? 


Details sent free on application to 


MH. A. HARTLEY CO. LTD. 


-(A member of the A.E.1. Group of Companies) 


66 Woodhill, Woolwich, London, S.E.18 
Telephone : WOOlwich 2020 (Ext. CB.32) 


Advert 57 


(Safequard ous 
gua your prectwous” 
LP's are soft, easily damaged—and expen- PP. 


sive. Very often, more irreparable harm 
is done to them in handling than in playing ; for every 
scratch is permanent and every rprint—by collecti 
dust—increases “‘ surface noise.” refore, as is wi 
known, the playing surface should never be touched by 


The new by preventing all risks, Ee 
vides the complete answer to the record han ing 
problem. It never touches the music lines at a 
and leaves no marks of any kind. It is simple 
to use, suitable for all records, combines 
convenience with absolute safety. 


Precision-made and chrome-plated, the 

costs only 18/6, and is a necessity and investment 
for every record owner. It is obtainable from 
most dealers, or direct from the makers (post-paid 
in the U.K.). 


RIP 


PAT. APP. FOR 


MIRAG 


465 WALSGRAVE RD. 
COVENTRY. 


The FIRST... 


SPECIALISED 


Repracement Service 
for DIAMONDS and SAPPHIRES 


DECCA XMS ‘‘H”’ ACOS — PHILIPS — 
CONNOISSEUR — BSR — GOLDRING — E.M.I. 
GARRARD COLLARO, etc. at MANUFAC- 
TURER’S STANDARD PRICES. FITTING FREE 


PICK-UPS REPAIRED. ALL L.P. RECORDS 
SUPPLIED 


GUARANTEED UNPLAYED. POST FREE 
EXPORT ENQUIRIES WELCOMED 


Sryius Repracement Services 
42 SOUTHEND LANE, LONDON, S.E.6. 
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My plea is that, if this cannot be hoped for 
at present, recordings should be made of such 
neglected excerpts, as follows: Entrance of 
Gods in the Walhalla, from Rheingold; Forging 
Song from Siegfried, from beginning to the end 
of the Ist Act; Waldweben from 2nd Act of 
Sieg fried, also Introduction and Fire Music from 
the 3rd Act; Scene between Wanderer and 
Erda, from the 3rd Act of Sieg fried; Introduction 
of the 3rd Act from Gétterddimmerung (Rhine- 
maidens and Siegfried) ; Siegfried’s narrative 
from the 3rd Act of Gétterdéimmerung, including 
his Farewell to Bruennhilde and the Funeral 
Music ; Wedding Procession from the 2nd Act 
of Lohengrin; Lohengrin’s narrative from the 


3rd Act. 

I hope this letter will help to call attention 
to the present neglect of Wagner by the record 
industry. 

Forest Hills, N.Y., U.S.A. Emit Kun. 
Singers Past And Present 

Mr. J. Cruden wants to forget the “mechanics 
of singing” when listening to opera. I agree 
with him. But how can the listener forget the 
mechanics of singing unless the singer has a 
flawless technique ? 

Without the results of such technique— 
namely, beauty of tone, steadiness of tone 
sonority (or purity of tone), unerring intonation 
and a sustained vocal line without loss of clarity, 
even, in fact, in moving passages—it is impossible 
to do justice to the music of the ical operatic 
composers or to sustain credence in the often 
fimsily-conceived plots, many of which were 
only intended to provide a medium of expression 
for great singing. 

By singing I mean the making of music with the 
human voice. My previous paragraph applies 
even more obviously to oratorio which depends 
on entirely musical means for its effectiveness. 

In referring to “ virtuosity’ in relation to 
contemporary singers and instrumentalists, 
Mr. Cruden forgets that this is something which 
the leading instrumentalists happen to possess. 

Finally I would like to ask Mr. Cruden, if the 
standards in Mozart in 1905 were so “ dis- 
gusting ’’, where he supposes John McCormack 
learned to sing “ Il mio tesoro”’ in the manner 
recorded by him in 1910? Perhaps, like Mr. 
Shawe-Taylor, he admired the “ disgusting ” 
Mozart performances of artists like Lilli 
Lehmann ! 

Londen, S.W.3. Epwarp Harn. 

While agreeing for the most with 
Desmond Shawe-Taylor’s excellent ade on 
“The Golden Age of ”, may I, as a 
member of the younger generation of opera- 
lovers, respectfully submit that the so-called 
“Golden Age” will not end with the final 
retirement of Mme Flagstad, who is incidentally 
my favourite singer. Surely Mr. Shawe-Taylor 
has overlooked at least one, and I think, three 
singers in “ modern ” opera, who will be looked 
upon as great. 

Firstly, Elisabeth Schwarzkopf : surely she is 
regarded as the natural successor to Elisabeth 
Schumann. With Karajan and the Philharmonia 
ably supporting her in Cosi fan tutte, Ariadne, and 
the like, she is the shining star of opera on LP. 
And now comes her latest triumph, Falstaff, 
with the cast including Tito Gobbi, my second 
choice, without doubt the greatest “ Rigoletto” 
of modern times, and I challenge Mr. Shawe- 
Taylor to produce a better-sung disc of Largo 
al Factotum than Gobbi’s fairly recent “ 78 ”’. 

Lastly, Ferrucio Tagliavini. From the same 
mould as the great Gigli. Their voices could 
easily be mistaken for each other’s. 

Perhaps Fischer-Dieskau, de los Angeles and 
a few others also should take their place in 
Opera’s “ Hall of Fame”? What do your other 
readers think ? 

R.AF., Pembroke Dock. R. Wurre. 


The GRAMOPHONE 


“Sleeping Beauty 
I note in your January issue that your 
reviewer “T.H.” has criticised the excellent 


Mercury “ Sleeping Beauty” complete ballet, 


on the grounds that four records have been used 
for a playing time of music which could have 
been condensed to three records with an average 
of 24 minutes per side. 

I think your reviewer has entirely missed the 
point of the tasteful way in which Mercury have 
divided the music. I cannot imagine where 
your reviewer would propose to break the music 
to achieve his 24 minutes per side, yet still leave 
a satisfactory sense of artistic balance in the 
listener’s mind. To me, the whole point about 
the decision that Mercury have taken is to have 
one Act per-record, and the music therefore 
ceases at the end of each side, giving exactly the 
same breaks as one would experience in listening 
to an actual performance of this beautiful work. 

If his proposal is carried through to its logical 
conclusion, 


increased in proportion to the length of playing 


time of the music that is performed. This, of 


course, is nonsense, and I thoroughly concur 

with Mercury’s artistic decisions, as I have no 

doubt many thousands of other listeners will do. 
Shepperton, Middx. C. M. BANHAM. 


LONDON AUDIO FAIR 


The second London Audio Fair will be held 
at the Waldorf Hotel, London, from April 12th 
to 15th. As before, there will be a static 
exhibition in addition to the demonstrations to 
be given by individual manufacturers in the 
demonstration rooms. 
exhibiting include some not present last year, 
and the show looks like being a great success. 

Tue GRAMOPHONE will not have a stand on 
the exhibition floor, but we shall be pleased to 
welcome visitors in Room 127 on the first floor. 
Tickets for the exhibition (stating which day is 
required) can be obtained from our Trade 
Office at 11 Greek Street, London, W.1. (A 

addressed envelope should be 


For REFERENCE TO POPULAR 
Recorps USE 


“THE GRAMOPHONE” 
POPULAR RECORD 
CATALOGUE 


MASTER EDITION VOL. I 

All 334 and 45 r.p.m. discs issued 

from June 1950 to March 1955 
3s. 6d. 


MASTER EDITION VOL. Il 
All speeds issued from April 1955 
to March 1956 2s. 6d. 


MASTER EDITION. VOL. 
All speeds issued from April 1956 
to March 1957 2s. 6d. 


* Available mid-April 


then we should demand that Deb 
our concert ticket prices are reduced or PF 


The manufacturers and 
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“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to ag F a list 


per word. If a Box Number is used an extra Is. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to “ Office”’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
““The Gramophone,” 11 Greek Street, Soho Square, 
London, W.1, The Proprietor: retain the right to refuse 
or withdraw “‘copy”’ at their discretion and accept no 


responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing 
his contract. 


RECORDS FOR SALE 


A BARGAIN CATALOGUE OF RECORDS FREE ob 
request. If not on our list, yet interested in htly- 
used LPs and deleted 78s in finest possible tion, 
Please notify us. 
excellent recordings, mainly new condition, but some 
imperfect copies at low prices. 


sex. (Ruislip 2518). 


A COLLECTION of 700 78 r.p.m. and 150 LP classical 
records in superb condition. Mainly vocal but some 
good orchestral and instrumentals. Apply—Steyn, Box 
199, Vereeniging, South Africa. 


AMERICAN OPERATIC LP’s.—De Luca, De Lucia, Mar- 
tinelli, Zenatello, Chaliapin, Gigli (complete Butterfly, 
Chenier, Ballo), Stracciari, etc.—Many British 
LP’s—recent issues. Deleted 78’s Ansseau to 
Reasonable prices. ‘‘ The Gramophone,” 1951_ onwards, 
vocal scores, catalogues, Collector emigrating.—38 Crown- 
Pinafore; offers to—Lowe, Tatenhill, Burton-on-Trent. 


BOHEME (DECCA) 45s., Domestica (Decca) 20s., 
V.W. 6th (H.M.V.) 15s.—8 St. Stephens Avenue, St. 


Albans 55616. 

COMPLETE, FRENCH LINGUAPHONE, with books 
case, as new £8—McNaught, 18 St. Albans Road, 
N.W.5. 

COMPLETE 8.P. RECORDS of the following Gilbert & 
Sullivan operas in condition including album; 
Mikado, Ruddigore, Pirates, Patience, Iolanthe, Yeoman, 
Pinafore; offers to—Lowe, Tattenhill, Burton-on-Trent. 


“DREAM OF GERONTIUS” (Elgar) complete std. 
recording, perfect.—Clementson, Parsonage, Horam, 
Sussex. 


DECCA. Don Giovanni, complete, perfect £5.— 
Mitchell, 54 Birchwood Road, Wollaton, Nottingham. 


EDGAR WALLACE, Columbia 5026, “‘The Gramo- 
phone,” September, 1952-July, 1956; offers.—1 Park 
Drive, Yapton, Arundel. 

FOR SALE.—Vocal records, including complete operas. 
—Emson, 8 Cromwell Road, Peterborough. 

FRENCH LINGUAPHONE COURSE; complete; condi- 
tion as new; almost unplayed; offers.—Box No. 5711. 

.—Perfect, untouched Linguaphone course. 
lassical LPs.—Box No. 5702. 

mental Chamber Music, Orchestral. etc. -e. 

State requirements.—‘‘ Tweedside,” Thorncliffe Road, 
Barrow, Lancs. 

HUGE LISTS OF JAZZ, Blues, Personality, Music 
Hall, Military Band and Banjo Records. Specify 
interests. Also Folkways Catalogues (2s.) and American 
LPs.—Box No. 5730. 

LPs TCHAIKOVSKY SYMPHONIES, 4th ( , 
6th (Pricsay), Stravinsky Violin 2 
Recital (CX1231) 27s. 6d. each.—Box No. 5743. 

MANY HAYDN (quartets) and Delius recordings for 
sale, 78 r.p.m.; as new; perfect condition.—Box No. 5712. 

MUSIC HALL AND PERSONALITY’S, small selection 
for disposal, reasonable prices.—Box No. 5713. 

PERA RECORDS.—Decca, ‘‘ Boheme,” ‘ Butterfly,” 
Tosca,” Callas, Milanov recitals; also classical 78s.— 
Perivale 3197. 

VOCALS including Archives, 

Caruso, Laurivolpi, 


Battistini, De Luca, 5 
Spani, etc., cheap.—Box No. 5717. 


all fibred. 
Dal Monte, 


“ WAGNER” AND “GOLDEN AGE” LPs. Decca, 
Lohengrin £5; Mastersingers £6; Dutchman 67s. 6d, 
As new U.S.A. LPs, Ivogun, De Lucia, Kurz, McCormack 
50s. each. H.M.V. tapes. “‘ Pictures’ (Moussorgsky) 45s., 
Beethoven 5th little used.—Purling, The 
Street, Hockering, E. reham, Norfolk. 


EQUIPMENT, ETC., FOR SALE 


ACOS H.G.P. 55-1 HEADS (3-Pin Plug type) LP and 
Std., as new, unused, 30s. each.—Box No. 5719. 
ACOS STD. AND LP HEADS, with adaptor, 25s. each. 
Goodman 


Corner Cabinet with 10 in. Speaker, unmarked 
£5, or separate. Callers only.—Turvey, 29 Eastbury Road. 
Kingston, 


= 
N nce 
a ussy, Franck, Prokofieff, Ravel at present. Our 
= pt and safe postal service also covers new LPs and 
E s (all makes except H.M.V.) post free. We 
g specialise in part-exchanges, and can take perfect LPs 
a against new or used LPs, finest h.f. and tape equipment 
‘a etc.—K. S. Holman, 143 Greenway, Ickenham, Middle- 
ae enclosed for the return postage). 


400 


AlO amplifier pre-amp £22 10s. 
Symphony in speaker —- ae 27 Ws. Wharfedale 
Golden £4 | little used.—35 Warden Avenue, Harrow. 
PIN. 1949. 

ARMSTRONG i4-valve all-world export Chassis; 1 
year old; perfect. £25.—FOR 8623. 

AS NEW GC2 Diamond LP Stylus. £3 Decca 
Speakers, with TV screen, £15.—Fremantle 9631. 

AS NEW WHARFEDALE 3-SPEAKER System £55. 
Tannoy Variable reluctance cartridge £4. oO unused 
Collaro Studio T Crystal Inserts 15s. each. As new 
Collaro 3-speed Tape with tape and 

31 Road, 


Triple 


microphone; offers.—Lee ixton London, 
S.W.9. BRI 0852 after 6 p.m. 
AUDIOM 7, Plessey Treble, speakers, crossover net- 


Goodwin desigred cabinet, absolutely perfect. 


work. 
£25.—350 Poole Road, Branksome, 


Owner emigrating, 
Poole. 


AXIOM 80 in open baffle; perfect condition £15; 
Audiom 60 £5 10s. W.B. 10-in. £3; Corner reflex 
cabinet to Goodman specification £5.—Box No. 
(Surrey). 

BEAU—DECCA, 3-speed Radiogram, write 
evenings.—Downey, 9 Bowness Road, 

ent. 


BEAU-DECCA 3-SPEED RADIOGRAM, just Nn 


£80 o.n.o. Write or call evenings.—Barra 
Nottingham. 

ARM with Goldring Cartridge, LP Diamond 
(naraty P— sapphire standard. £6 10s. Goldring- 


rm, £1 10s.—6 Hartington Road, Bramhall, 

B.J. STANDARD ARM, 2 shells and counterweight, 
serviced by makers and unused since, £3 5s. 0d. E.M.G. 
£2 10s. 0d. Wharfedale RJ Cabinet, 
ressure Tweeter 
04.—Holttum, Penhallow, 


in attractive cabinet 
Acton Way, Cambridge. 

B.J. SUPER 90 ARM, £10, fitted with Tannoy V.R. 
cartridge (LP diamond) £6, both virtually new.—Box 
No. 5739. 

C.J.8. MODEL D2 Tape Recorder; recently over- 
hauled manufacturers; new heads: output monitoring. 
2£60.—Hart. 6 Driffold, Sutton Coldfield, Birmingham. 
Sut 2668 evenings 

Dw a SINGLE SPEED, converted by makers 

Leak Dynamic picrups. LP diamond £5. 
iy Ruby "53. Std. Ruby £3. Transformer £1 or £21 

the lot. BUCKhurst 3784. 

CUSTOM BUILT GRAMOPHONE in Walnut Console 
Cabinet incl, two Record Cupboards. Garrard 3-speed 
Decca XMS Heads, £35.—Baron, WELbeck 

898. 


wal ns.—lIlford 0 


DECCA a — walnut; 3 ohms. 
3 Hopetoun Green. n. Aberdeenshire. 


DECCA HEAD sapphire 78, Garrard 

Arm, £3: perfect. This ‘High Fidelity.’’ Play 

twice Ortofon, £2. Wented—Recording Goon Show, 

Sroumer 20th.—Bishop, 113 Fernlea Road. Balham, 
12 


DC/AC | 
tts 


£12 10s.— 


lat Aiti. 


The GRAMOPHONE 


FOUR Walnut; 

new. £39; demonstration.—Ray, 2 Pinewood Place, 
Kingston Road, Ewell, Surrey. Ewell 000, 

GOODMANS SHERWOOD CABINET, walnut, Axiom 


150 Mk II. Trebax and Crossover; as new; unopened 
| ene cartons: cost £40; will accept £32.— 


GOODSELL PFA/PRE-AMPLIFIER 5 watt &e de 
Luxe Amplifier and P.M Tuner. £40.—FOR 


GRUNDIG SPECIALIST RECORDER TK820, 
guinea model, sell 65 guineas.—Clow, 42 Woodland 
Hove, Brignton 55944. 


GRUNDIG T.K, 820, cost £104; latest motel, £69. 
Vitavox 12 in. Speaker £10.—Bristol 682466. 


HARTLEY-TURNER 215 SPEAKER and “ Boffle,” 
mounted in TV table. £12.—5 Chapel Avenue. Liverpool. 


HI-FI 12 WATT AMPLIFIER, pre-amp, superb per- 
formance, push-pull class “A” I FP. rip- 
= Tape Replay, £13, bargain.—Box No. 5745. London 


en F.M. TUNER for sale, as new, excellent 
Performan mce £10 or near offer.—Box No. 5727. 

“JASON F.M. TUNER. £10; as new; guaranteed, two 
for sale.—Box No. 5708. 

KELLY RIBBON complete with Crossover in minia- 
ture octagonal cabinet as companion to G.E.C. £10.— 
SPEedwell 4696 

LEAK V.S. TUNER in = condition, £12 10s.— 
Pike, Brancaster Rectory, King’s Lynn. 


March, 1957 


RECORDS WANTED 


“AH! MOON OF MY DELIGHT.”—D1283 in ‘be 
good price paid; London area only.— 


= NUMBER 0 
ally classical). In 


equal 
ment etc. Flease send lists; quotation and ‘pa -- 
instructions pro.nptly sent. Latge numbers collected. 
K. 8S. Holman, 143 Greenway. Ickenham, Middlesex. 
(Ruislip 2518). 

ALICE IN WONDERLAND.—H.M.V. plain label ‘12-in, 
C3243/4/5 and/or C33457/8/9 in good condi: . private 
purchaser.—Parkes, Waxlands, Halesowen. near Birming- 
ham. Phone 1113. 

AL BOWLLY RECORDS WANTED.—Solo and Dance 
Band vocals.—Barrie. 14 Glamis Drive, Southport 


CAMPOLI ORCHESTRA on H.M.V. im prices 
perfect copies.—M 


Premiu 
icConaghey, Buckleigh. Westward 


KELLY 
Hardy, 126 

PYE BLA‘ 
107 Rustling 


LOWTHER Drive Unit Domestic Corner Horn, 
£38 o.n.o. Lowther DT4 Tuner £10 o.n.o.—4 Baldwyns 
. Bexley. Bexleyheath 8880. 

ORTOFON TYPE PICK-UP 
LP sapphire 78). £30. Leak Mark I diamond 
movement. £5. List LPs available.—Box No. 5710. 

PHASE INVERTER SPEAKER. £13. W.B. Cross- 
over. 15s.; both perfect. E.M.G. Filter; unused. £3.— 
56 Camberwell Grove. S.E.5 

PLESSEY AUTO DESK 7. 
ingto 6 7 


(2 heads-diamond 
LP 


Perfect; offers.—71 Ford- 
nm Road. Tudor 4717. 


PYE BLACK BOX 3-speed Single Record Pla 
finish; practically new. £30 o.n.0o.— 


aM TUNER £ 


20. Goodsell pre-set tumer £5. 
4 Suffolk House, St. Wood. Primrose 


£ 16.—Littlewood, y Lane. Glossop, Derbys! 


von. Box_No 57 
COLUMBIA RECORDING DB1227.—‘Vale” (Kullman): WANTED. 
condition; price.—Miss Tisdale, 5 Blandford Stentorian 
i London. tham, Stoke 
“ COME BrLOvED ” (Atlanta) and “ Je dis que rien” £55 OFFE 
(Carmen) by Alma Gluck: good prices paid if perfect. accessories, 
Bo. _ 600s. 
COPLAND THIRD SYMPHONY.—MG50018; perfect con- 
dition essential.—Needler. 56 Inglemire Lane. Hull SITUAT 
ELISABETH SCHUMANN. — H.M.V. DB3599. DB3185, MBITION 
DA1619, DA1620. DA1652, DA1455. DA1662: also Husch A f 
DBS5522/4, DB4539. DB4499. DB4049 and others.—A. Pp. minulactuti 
Young. 23 Kingsbury Square, Aylesbury 
PRICE offered for “ sme I saw you,” 
in good condition.—Box No. 5749 ASSISTAN 
G. & T.s, William Green. Hamilton Earle. Patti Dyson & S 
oth makes. Early vocals Windsor. 17 
on other makes rities for sale.—Freestone. Copper 
Sunnvwood Drive. Haywards Heath 
GooDp PINAL RECORDS of Coates ‘‘ Four Ways, abroad, avai 
Four Centuries” (H.M.V. C2666) K1274); would idered.— 
consider complete suites.—Box No. 4 EXPERIE 


0682107 }0.—Copy urgently must be 
good condition. ‘Three New Studies."—G. E. M. 
Johnson. 34 Bridlesmith Gate. Nottinzham. 


RADIOGRAM CABINET, modern design, solid weinat: 
32-in by 30-in. by 18-in. approximately; as new. £15 
0.n.o.—Evans, 40 New Road. Chatham. 


I TAKE CLASSICAL 78s in part exchange for new 
LPs or equipment, send details and s.a.e. for reply.— 
Box No. 5741. 


RECORD CABINET, made E.M.G.; holds 450-500 
records, £8. Record Player Cabinet on legs. made 
E.M.G.; takes auto changer, £3. ‘‘ The Gramophone,” 
June, 1948 to December. 1955. 25s.: 46 record cata- 
logues, 1949 to 1955, 20s.—J. Blackaller, 94 Brangbourne 
Road. Bromley. Kent. Phone: Mit 5634. 

RECORDS (hundreds, all Players, 
Radios, Tape Recorders, Amplifiers, udspeakers at 
give away prices. March 23/24 only.—23 Arcadian 


Gardens. Wood Green. London. 
SOLID RADIOGRAM CABINET adapted for 


DECCA PROJECTION T.V., 
good working order; best offer secures.—Box No. 5724, 


DECCALIAN 3-SPEED, cream, as new. £20.—Crail 
Villa. Slad Road. Stroud. 


DISC RECORDING MACHINE; two 


phones; bargain at £50 only.—Payton. 
os aL pre-set F/M one with power pack, 
pool Leak latest type LP pickup £6.—Box No. 
E.A.R. A750, = 
offer accepted.—Write, 
Surrey. 


E.M.G. HIGH FIDELITY SYSTEM, in excellent condi- 
tion, comprises 12 watt Amplifier, 78 and 33. Moving Coil 
Pick-ups, and Motor with Radio Tuner in Cabinet, plus 
12 in. Barker Speaker in matching baffle. Original cost 
£210. Exchange for hich-class modern Camera, or sell, 
£75.—Phone evenings, Chiswick 5219. 


FOR SALE.—Leak TL/12 amo and Varislope I pre-amp, 
Goldring 500 V.R. cartridge, BJ arm and shell.—Miller, 
25 St. Michaels Road, Kingsteignton, S. Devon. 

SALE.—Sound Sales VHF’/FM Tuner. 
8 watt Amplifier, with pre-amplifier contro] unit, 
Wharfedale 10-in. Bronze Loudspeaker. £30. 
London.—Box No. 5707 


FOR SALE, 12-in B.T.H. P.M. oes. as new and 


Goodsell 
and 
Seen 


tape deck, radio. amplifier, pre- 
= ° 9 gns.—122 Prince George Avenue, N.14. 
LAB 4672. 
“STERN” DUAL CHANNEL Pre-amplifier with 
power supply: use with any input and 
5706. 


separat 
amplifier: perfect; nearest 75s.—Box No. 
rd s 
GP20 Arm; offers.—Hampton, 24 Mount Grove, Edgware, 
Middx. MIL 5751. 
Tuner and Power Pack 
borough Avenue. Worthing. 
use 
55.—P. Loft, 25 en, N.W.10. 
GLA_9365. 
“TAPE RECORDER 


SUPER 8 AL, £4 10s. Garra spring Motor, Acos 
SYMPHONY NO. 2 AMPLIFIER £9. 
£1 
a “ YORK ” LOUDSPEAKER, 6 months 
Prout Grove, Neasd 
—Boosey 

battery operated special Mic m headphones. 
FOR 8523. 


Hawkes Reporter, 
£40.— 


TRUVOX “ KENTON” TAPE RECORDER, complete, 
Mike, Radio Jack and Tapes, £30. ts Corner Horn 
with Goodmans 102 Axiom Speaker Unit "E15. —Hillman, 
69 Sturgess Avenue, Hendon, N.W.4. (Evenings.) 


LP SYMPHONTES.—Dvorak ist, 3rd. D min. (post), 
Mahler 3rd, Shostakovitch 6th. 7th. Nielsen 2nd. 6th, 
Elgar 2nd.—92 Queens Road. Clifton, Bristol. 8 


“ WALKURE.” LP.—Almost new 
Summerdown 


“ PARSIFAL” OR 
chea: ixon. Cottage, Firtree Road. 


and p.—N 
Downs. 


PRE-WAR ENGLISH Dance and Jazz records; perso- 
nality, Ray Noble, early Bing.—Box No. 5731. 


UP TO 25s. ALLOWED for perfect classical LPs against 
the purchase of mew ones. Send details and s.a.e. for 
reply.—Box No. 5742. 

VALKYRIE ACT purchase 
or hire for seven ys.—Rogers, 4 Suffolk Beene. &t. 
Johns Wood. PRIMruse 4959. 

~ WANTED: B8043/4 Niedzielski; 1247/8 Hayward; 
1446 Roper: 1468 Darke; 3185 Hassid; 3229 Moisetwitsch; 
4100 Stefanska; 4229 Germani; DA1223 Levitski: 1500 


Menuhin; Bach rto in E/Thibaud; DB1195 Back- 

2220 Heifetz; 3554 Walter; 4561 Béhm; 

Corto’ 6731 Bruchellerie; Parlo. £11113/4; 902/4 
Decca K1167/70 Tschaik. Op 


Shovin Op. [1/Resenthal: 
23/Orloff; K1712 Sic. Vprs. Or.; 

5284/8 Schiotz; 6813 Erb; Col. D1602 and L1971 Gentile; 
L1979 Guglielmetti; K1465 Ferrier; Parlo.: Casta Diva, 
Callas.—Box No, 5734. 


WANTED.—Good condition percussion demonstration 
Record—Nixa_ SLPY 153. State price.—! —Box_ No. 5748. 5748. 
WANTED.—H.M.V. 6221/22, “ Tarantella. South of rh of the 
Alps Suite;"’ Eric Coates Merrymakers.""—Box No. 5703. 


WANTED.—" ** Complete. LP, French, H.M.V 
579 


UNIVOX ELECTRONIC ORGAN. Good condition; 
compiete with carrying case: tubular meta! stand. — 
Redfern, 112 Limmer Lane. Bognor R Susse: 

“W.B. T.816 MID/HF SPEAKER, R. Wharfedale i 
section separator, 2 choke V/CS. Decca 78B head, B.J. 
arm, Korting electrostatic; best_offers.—Box No. § 8736. 


unused, bargain £6 0.n.o.—Box No. 

“GARRARD AUTOCHANGER (RC_ sar Decca LP 
Head, £8. Whiteley Tweeter (T10) with Crossover £4, 
as new.—Box No. 5720 

GARRARD Re 90 AUTOCHANGER, HGP 35 Heads, as 
new, all accessories, £15.—Box No. 5740. 

“GARRARD RC 120H autochanger, almost new £10. 
No motor, pickup, amplifier, speaker. 
—Box 

“GARRARD TA UNIT £6. BJ. £2 5s. 
diamond £4. Standard 15s. Connoisseur pickup 15s.— 
17 Athenaeum Road, Whetstone. N.20. Hillside 8251. 


G.E.C. OCTAGONAL SPEAKER CABINET; light oak; 
oouek. £8.—Watson. 7 Glamis Drive, Southport, 

super perfect, with “BJ” 


Go 500 MSD, 
shell mitchell 54 Birchwood Road, Nottingham. 


WEARITE TAPE DECK, Binaural unused, £25. 
M.8S.8. Disc Recorder, complete discs and cutters, £20. 
Connoisseur Turntable, BJ Arm 


Decca Head. £8 10s.—Box 
WHARFEDALE SFB’. 
new, £32: demonstrated ev 

Close. Dartford. Kent. 
WHARFEDALE CS-15 ohm as new 

£6 15s. Od. WB-T19 Tweeter £2 5s. 

Transformer (Mullard 5.10). as rew Box’ “No. 5718. 


“WOOLLETT TRANSCRIPTION ¢ three-speed ‘turntable, 
drilled for Leak pickup £15 o.n.o.—J. Brennan, 47 
Drakefield Road, S.W.17. Baiham 5638. 

X.M.S. HEADS 78c, 33H—22s. 6d. each, 78 (Diamond), 
33D (Diamond 45s. each. B.J. Arm 20s. Wharfedale 
Super 3 Speaker 90s.—Box No. 5744. 


78 r.p.m. (reversible), 
No. 5695. 
Three speaker system: as 
gs.—Whatson. 20 Priory 


GOODMAN AXIOM 150 Mark I! Speaker. as new, 
7 10s.—Wheeler, Cossington Cottage, Cossington, near 
ter, Somerset. 


3 SPEAKER SYSTEM in enclosure. Goodman ae > 
Ax 101, Lorenz Tweeter £12.—Heard by appoin 
ment.—Eves; PRI 1316. 


price.—Royce, 9 


or Decca.—Box No. 
apply— 


WANTED.—Old Polyphon records: 
Dowrick. 8 Flat. Horn Lane, Ply x Deven 


WANTED.—Sound track music from film = Bambi,” 
“ Somewhere over the Rainbow,” sung by Judy Garland. 
—Martin Frankel. 278 Queensbridge Road. London. £8. 


WANTED URGENTLY.—Parlophone Ro 20547 “ Yeat 
Ago To-Day” (Richard Tauber), good condition, state 
Bartholomew Villas, London, N.W.5 


WANTED.—Yacht Club Boys record Col. FB1237; 
H.M.V. B9317, Coldstream Guards Band: Victor 11-844l- 
5. Symphony No. 2 (D’Indy).—Box No. 5721 


WANTED.—YVETTE GUILBERT DISCS. Recital pro 
grammes, letters, photos: also any information concern- 
my her Cine-Disque Recordings. Have duplicate item 

trade. my rr* Jabes, 1617 Jaynes Street, Berkeley 3 
Gall ‘ornia. U.S.A 


WILL PAY 15/- each for the following GermaD 
records.—Teletunken A10044, A2946, A10088: also H.M.V 
EG2811. EG2822 wanted: 15s. each paid.—Box No. 5700 


YOUR PRICE PAID for the following American LPs 
PRCCI. PRCC6, and Allegro Royale LP1614 and LP1635 
and Continental CLP103 and any reasonable recording 
from the 1937 Turner-Martinelli. Turandot.—Coward 
107 Third Avenue, London, W.10. 
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Road, S.B.17 


EXPERIED 
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EQUIPMENT, ETC., WANTED 


ACOUSTICAL FM -—Matching Quad II.— 

Cleveland. London. Hunter 0903. 

AUTO PYE BLACK BOX in 

46 Glisson Road, Cambridge. 
HI-FIDELITY CABINET SPEAKER ie. 3 

12-in, SP in walnut cabinet 35-in. 


in good condition wanted.— 


The GRAMOPHONE 


“THE GRAMOPHONE.”’—Ten volumes, June, 
1931 to May, 1934; June, 1942 to May, 1949; unbound, 
June, 1949 to May, 1950; offers.—Baker, 57 Ardleigh 
Green Road, Hornchurch, Essex. 


“ THE GRAMOPHONE,” unbound, good 
to 1956 (7 missing in 1947, °50, ‘51, and °53. 
Clementson, Parsonage, Horam, Sussex. 

“ THE GRAMOPHONE,” 1946 to 1952. Ca’ 


talogues 1945- 
1952. American Columbia 1948, 1949; reasonable offers. 
—Box No.. 5716. 


condition, 1944 
Offers?— 


gide or cabinet only.—90 Grosvenor Court 
Mitcham 1243. 

Model 801 wanted.—Ring Hyde 
Park 6000, Ex. 

KELLY ae 2010 with Transcription pick-up.— 
Hardy, 126 Trinity Street, Gainsborough. Lincs. 

PYE BLACK BOX.—Plain model, non-Auto preferred.— 
107 Rustlings Road, Sheffield 11. 

QUAD I] PRE-AMP/AMPLIFIER, Lowther P.M.6 Drive 
Unit, PW2 Horn, Connoisseur Motor. London.—Box Nov. 

$722. 


WANTED.—Corner Armstrong 
Unit.—27 Roberts Road, , London. 
WANTED.—Decca Horn, 15 ohms; 
Box No. 5704. 


URGENTLY WANTED.—“ The Gramophone,”’ January- 
April, 1956. £1 plus postage.— 
Box No. 

ae News.” August and October 1956. 
name price.—Box No. 5746. 


WANTED.—" The October, 1955. Post- 
card please to—Box No. 5709 


WELCOME RECORDS SOCIETY.—We are pleased to 
announce the formation of a new Record Society with 
a difference. We —— to send monthly to members a 
currently issued record by the leading companies which 
is a particularly welcome addition to the Library of 
Recorded Music. We don’t ini to promote more 
recordings of hackneyed “‘ pops *’ or obscure works with 
limited _ connoisseur interest. but rather support those 

who have the enterprise to publish recordings 


WANTED. — Wharfedale 
Stentorian T816.—Goodwin, 
tham, Stoke-on-Trent. 

£55 OFFERED FOR FERROGRAPH 2 A/N. Extra for 
accessories, collectet, London area.—Box No. 5732. 


Super 8 c.s. 15 ohms or 
138 Longton Road, Tren- 


SITUATIONS VACANT & WANTED 


AMBITIOUS SALES EXECUTIVE (35), with wide 
manufacturing experience and many active contacts 
in high, fidelity trade, seeks fresh cpportunitics with 
reputable organisation.—Box No. 5738. 


ASSISTANT WITH EXPERIENCE required for record 

department; furnished flat available if required.— 
Son (Music Stores) _ 10 Thames Street, 
Telephone: Windsor 122 


EXPERIENCED BUYER, 
prog: arr: Broadcasting. Lady 28, 


and 
broad, available March om 
abroa lable Marc any res tion 
considered.—Box No. 5737 od 
EXPERIENCED GRAMOPHONE — ASSISTANTS 
arch, 


(female) for new shop opening Walworth 
Road, S.E.17; good salary. Fhone: Rodney 7161. 


with an unusual appeal which, whilst being neither very 
“easy” nor very “difficult’’ at first hearing will 
become most enjoyable on better acquaintance. Each 
record is chosen by a well-known record expert for its 
artistic and entertainment value. The first record is 
to be issued next month. og I being limited to 
500. Subscription rates from 11 guineas. For fuller 
details send s.a.e., — Recording Circuit, Arcadian 
Gardens. London. N.2: 


w. 8. COUPE LTD. t/a Concert 
Artist Record Company. Will all creditors who have 
not yet notified the amount of their claim to the 
Company please notify them to Adrian Jacobs, A.C.A., 
Receiver and Manager for W. H. 7 eo Ltd., 
c/o Messrs. Elliott, Adrian, Jacobs Co., Haymarket 
a 31/32 Haymarket, London, Swi as soon as 
Possible. 


TRADE 
Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 


Goods advertised in this section are available to all 
readers. 


EXPERIENCED MALE ASSISTANT required for sales 
and demonstration of High Fidelity equipment, Tape 
Recorders and Record Players; knowledge of records and 
serious music essential; possible help with accommoda- 
ton. Write in first instance stating experience and age, 
etc.—J. F. Sutton, 89 Crane Street, Salisoury. 


EXPERIENCED SALES LADY—to managerial level— 


for a permanent position with exceptional prospects to 
—Landau Radio Ltd.. 174 High Street. Sutton. Vig. 0085. 
GRAMOPHONE SALFSLADY o tase charge 
established record b in B wages and 
conus for the right person; experience and references 
esential.—Box No. 5715. 


A BACH BRANDENBURG or Stra 


late condition.—I ‘—Ives, 

“A BARGAIN BASEMENT ” 500 classical LPs, majority 
unused. Lists.—G. D. Melvin, 5 Derby Street, Glasgow, 
C.3. Western 8133. 

A BARGAIN CATALOGUE OF RECORDS FREE on 
request. We offer a personal and efficient postal service 
of the finest recordings, LP and SP, slightly-used and 
new. All new Microgrooves (except H.M.V.), t f 
Diskins included; part-exchanges against pe: 
tapes, equipment etc. Please see also For Sale 
Holman, 143 Greenway, Ickenham. Middlesex. 

2518). 


RECORD SALESMAN re. 4 years in Trade seeks 
as buyer.—Box No. 

“YOUNG LADY — = several aspects of 
music requires unusual position in direct contact with 
Cussical music. c.—Box No. 5729. 

“YOUNG MAN, fi fully trained in retail management by 
leading store organisation, seexs responsible position 
in which extensive a of fecords and Hi-Fi is 
tewired.—Box No. 5728 


MISCELLANEOUS 


ANNALS OF OPERA (Loewenberg); 1943 and 1956 
W.E.R.M.; Busoni Liszt, L1456; offers?—Box 


“BRITISH SOUND RECORDING ASSOCIATION.— 
Aplications for membership are invited from all who 
are interested in high quality reproduction and sound 
teording and allied subjects. Meetings are held in 
london, Manchester, Portsmouth and Cardiff. The 
“Sound Recording and 

issued Quarterly | to members. Our 

our test discs) 
are available to members, and — is a Lending Library 


Information Bureau. etc. 


SALE. gtramophones, radio: main road 
shp; Chelsea; turnover £14,000 increasing; main 
agmcies: 10 year lease; £1,950. s.a.v. approx. £3, —_— 
Teephone: EUSton 5842. 

“TOR 
Deember, 1956: 


Gramophone,” June, 1954— 
clean; good condition; offers to—Box 


ORD COLLECTORS EVERYWHERE!—Send for 
iculars of The Disc Society. Benefits include Infor- 
maion Bureau dealing with members’ inquiries on all 
tones connected with record collecting, Free Pen 
ndsh.p Column, Quarterly Magazine advertising 
menbers’ records wanted and for sale, Monthly News 
ter, Bargain-Record Offers, and ‘ Getting the Best 
mut of your Records,” a booklet of absorbing interest.— 
Wrte The Secretary, “The Disc Society, 70a London 
ad, Southend-on-Sea, Essex. 
“THE GRAMOPHONE,” January, 1954 to date; with- 
put December, 1955 and February, 1956; otherwise per- 
ec; offers? —Panshawe, 10 The Hampstead, 


A BETTER PRICE FOR YOUR LPs.—We urgently 
require Jazz, Classical and Popular LPs; also 78s. 
Send records or list now.—Pioneer Sales/Service, 122 
North Street, Romford. Romford 5786: ~~, Arcade, 
High Road, Chadwell Heath. Sevenkings 77! 

A BIG FREE LIST of records and = “including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax f free) service for overseas collectors; 
inquiries enton, Tiptree, Colchester. Essex. 

ABSOLUTELY HIGHEST PRICES PAID for long- 
playing records, must be in fine condition. Payment by 
return. Any allow: 
ance for part “ exchanges. We 
stocks of long- a 

London. No lists, but personal callers are welcome. 
Open daily 10-6.30 "including Saturdays. 10- 
We are one minute from Notting Hill 
Gate Bookshop, 1 Ladbroke Road, W.11. 

A BUYER OFFERS cash = LP’s in perfect condition; 
39s. 7id. Labels 20s., SX 18s. 6d., C 13s. 6d., S_ 12s., 
LW 10s. Complete stocks a4, ak Melvin, 5 Derby 
Street, Glasgow, C.3. Western 8133. 

A FULL RANGE of Tape Recorders for hire in Greater 
London.—Standard and LP discs cut from your tapes— 
good quality Hi-Fi equipment bought, sold or exchanged, 
new or secondhand, s.a.e. Dept. GR. Magnegraph, 1 
Hanway Place, London, W.1. Tel.: LANgham 2156. 

AGATE & CO. LTD., 77 Charing Cross Road, London, 
W.C.2. Record and Reproducing Equipment Specialists, 
can supply records and equipment reviewed in ‘‘ The 
Gramophone.” Prompt delivery service. Purchase tax 
free overseas. 

A. H. BUCKLEY thanks all for 
Britain's oldest record libra: successful 
March 1947 to March 1957. Ca - Post a. 

Froissart,"" Avenue Rise, Bushey, | Herts. 

“A HIGH PRICE for LPs, up to 21s. each.—Ives, 110 
Magdalen Street, Norwich. 

ALL — Jazz and good 
10-in. 11s. ih by return of post. Good 
Records, 7 Sens Pass, Glasgow, C.1. 

ENTHUSIASTS PLEASE NOTE!—We are 


vocal LPs 12-in. 15s., 
condition.— 


Easy 
(Dept 7 Praed Street, 


THE A.B.C. 
of HI-FI 


First in a series on salient points of High 
Fidelity, mostly for the novice, but the expert 
may find something of interest too ! 


A for Amplifiers 


An amplifier’s purpose is to provide the power 
necessary to operate a loudspeaker from the minute 
currents provided by the pickup, with minimum 
distortion. Some modification of the pickup’s 
output over the frequency range is usually necessary 
due to departures from equal response over that 
range in records and pickup, also necessary to 
minimise defects on some records and to com- 
pensate for differences in speaker and room acoustics 
All amplifiers therefore have tone correction 
controls, High — putting these 
in a separate This unit 
generally aoe ng some measure of amplification 
also, using one to three valves. 


We illustrate a typical good example, the ROGERS 
SENIOR CONTROL UNIT. This provides 
practically universal choice of pickups, of records 
also with selection of four recording compensations, 
two radio inputs, and tape record and play facility. 
Bass and treble controls give cut or boost within 
wide limits. Filter circuits provide means to subdue 
surface noise or distortion to varying extent above 
three different points in the treble range (5, - and 
10Ke/s). Pre-set controls for pickups and rad 

inputs. Experience with this new Rogers product 
proves that whilst relatively inexpensive, it vies 
with all comers in comprehensive, easy control 
facilities. Like its popular smaller brother, the 
R.D. JUNIOR CONTROL UNIT, it can be 
used with Rogers Junior or Senior Main Amplifiers 


Users of the R.D. Junior Amplifier may 
well wish to use the advantages of this 
Senior Mk. 1! Control Unit. The price 
is £14, available with choice of panel finish 
and knobs. An allowance of up to £5 can be 
made on Junior Control Unit in part exchange. 


The Main or Power Amplifier will be described 
in detail in this column next month, 


THE GRAMOPHONE 
HANDBOOK 


by P. A. Wilson, M.A. 
Technical Editor of 
“The Gramophone” 


The most up-to-date and comprehen- 
sive handbook on modern devel 
ments in High Fidelity. 15/- (post 10d.) 
Hi-Fi Year Book. 8/6 (post 8d.) 

Books by G. A. BRIGGS 


High Fidelity: The Why and How for Amateurs 


Sound Reproduction. 3rd Edition. 17/6 (post !/-) 
Loud Speakers. 7/6 (post 4d.) 


|= MART 


8 Dartmouth Park Avenue, London, N.W.5 
GULliver 1131 
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ALL & of LP and EP records bought, any 
uantities. State price—Eddy’s (Nottm.) Ltd., 135 
fyeton Road, Nottingham. 


The GRAMOPHONE 


JASON F.M. V.H.F. TUNERS, expertly built and 
tested, complete with valves for £9 10s.—C. Matcham, 
132 Gunnersbury Lane, W.3. 


ALL KINDS of LP and EP records bought; highest 
for discs in excellent condition; also Popular 
78s.—The Gramophone Record Exchange 

(Reed). 4 48 Brunswick Road, Edinburgh, 


AMERICAN MAGAZINES, — 
. “High Pidelity ’’ 50s. imen copies 

5s. each. Catalogue free. —willen Ltd. (Dept. 
15), 9 Drapers Gardens, London, E.C.2 


A NEW MARKET is about to om for the sale of 
Cetra LP Records at a price of 46s. 10s. 8d. 

list price in this country. Also a a. label of classical 
reissues (copyright) will shortly be available at normal 
prices. All inquiries will be acknowledged. Sole 
agents.—Box No. 


A — DISC or a complete collection purchased for 
ash.—Gibb’s Bookshop, 83 Mosley Street, 
Henshester, 2. 


AT LAST! 
£3. Catalogues 3s.—G. 
Glasgow. 


American LP’s to order; 10 in. £2, 12 in. 
-D Melvin, 5 Derby Street, 


JAZZ, POPULAR AND CLASSICAL LPs and 45s. pur- 
i up te 21s. each.—Ives, 110 Magdalen Street, 

lorwic. 

LONG PLAYING RECORDS.—New and Second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

McCORMACK.—An entirely new issue of 
McCormack records. Hitherto by 
and now available on H.M.V 

9: 


made McCormack records to.—Frani 
Wood Quay, Dublin. 


McCORMACK REISSUES 
to The Gramophone Stores (Esta 
Court, Grafton Street, Dublin. 


OVERSEAS COLLECTORS.—Send for our monthly 
lists of Golden Age and other Vocal Records, cut-ous 

and hard-to-get LPs.—Ross Court & 


(Ireland).—Write for lists 
blished 1920), Johnston’s 


CASH BY RETURN OF POST. We pay 12s. 6d. for 
12-in. LPs, 10s. for 10-in., also 45s required, any quan- 
tity. -" be in good i Pack well. Send to: 
H. Jarvis & Sons, 132 London Road, Southend-on-Sea, 


ported 
Co. Dept. 2098 Yonge Street, Toronto, 


Canada. 

“ PHASE-IN” TWEETE your t 
small handsome walnut 


CASH ON THE SPOT for secondhand Tape Recorders, 
Amplifiers and Hi-Fi Equipment. Top prices paid.— 
Tape Vision (Dept. G), 71 Praed Street, London, 

W.2. Paddington 2807. 


CLASSICAL LPs.—Even connoisseurs * with 
confidence our as-new copies at 28s. 6d. d less; 
for the less pernickety and the ix list 
includes ethers less — at low prices, write for 
copy. No callers.—R. J. Potts, 6 Park Road, Ha 


required. Z 

and Lye TiO at £9 10s and £7, and 3 ag G model 
LPH65 at £3 1's. 6d. 

for details from High Pidelity Sound , 

ment, 116 -_— Head Road, Hanley, Stoke-on-Trent. 


“vicron AND CAMDEN Records available.— 


Second reissue of 
k records, lists free—The Gramophone ‘Stores 
(Established 1920), | - Court, Graften 


COVERS.—Made of stiff boards, 12-in. 2s. 9d. 


add 
invited.— Young & Co., 194 Drayton Park, London, N.5. 


DONEGALL RECORDS are available from 


Blu nd Folk (Don 
001) 12-in LPs 39s. 74d. each (including P.T. 


DONEGALL RECORDS. 
Enterprises Limited, 
ion, W.1. Grosvenor 7744 

FM. TUNERS IN STOCK.—R.C.A. Rogers, W.B. 
Jason, Soundsales, etc. All amplifiers, speakers, tape 
recorders. “*Maxtone"’ disc cleaner and anti- static 
4s. 114.—High Fidelity Developments, 19 Market Street, 
Westhoughton, Lancs. Tele. 2325. 


FOR ALL MAKES of foreign records (Eterna, Scala, 


ROCOCO RECORDS.—Reissues on LP of the greatest 
vocal records < the past. Zono- 
phones and & T.s), Gustav Walter, 

Zenatello, Melba (early G. & T.s), Tamagno, Elisa 
Schumann (Acoustic Operatics). Send for full details— 
2098 Yonge Street, Toronto, Ont., Canada or 92 
Trafalgar Street. Brighton, England. 


SENSATIONAL OFFER to music lovers whatever their 
tastes. Latest LPs at prices hitherto impossible—Orches- 
tral, Vocal, Jazz, etc. Also most attractive list of 
second-hand vocai 78’s. Send stamp to-day for full 
details to Gray & Morton, 18 Strathtay Road, Sheffield, 
11, Tele. 62615. 


SOUTH AFRICAN SOLE AGENTS for I.R.C.C., F.R.P., 
Scala, Ete Rococo.—Jack’s Radio Bazaar, Mow 


bray, 


Cape. 


Rococo, Camden, etc.) contact A. Kreike, 1 D 
Avepue, Prestwich, Lancs. 


GUILDFORD, SURREY.—Hi-Fi juipment, bought 
Fhe and exchanged.—Soundcraft, 5 Tunsgate, Guildford, 
me: 2044. 


EAR THE LATEST INTERNATIONAL RECORDS 
(Classical and Popular); 
performances with European Radio. Programme details 
ef over twenty-five Continental 6d. 
Bookstalls, new: 

Publishing Co. Ltd., 137 Blackstock Road, N4. 
HI-FI EXCHANGE.—Make ot new service. 
Send us your surplus equipment. We sell it with our 
wide sales facilities. Rapid turnover; s.a.e. details; all 
Hi-Fi equipment supplied.—High Pidelity ea, 
19 Market Street, Westhoughton, Lancs. 
“HIGH PRICES OFFERED +44 used 
to 6d. for 12-in. records in condition ons 
more if in ~~ for factory-f. LPs. Send 
list first. callers.—R. J. Potts, 6 Park Road, 
Harrogate. 


6d.—Eurap 


TAPE TO DISC RECORDING: Microgroove LP ry 
(30 minutes), 7% r.p.m. 12s. 48 hour service. S.a 
leaflet.—Marsh, Little Place, Moss Delph Lane, ‘aughton, 
Ormskirk, Lancs. 


TRUE HI-FIDELITY.—Have you heard 

pe Recording Equipment in use with 
Wharfedale and G ‘s Hi-Fi kk 
arrange a personal demonstration, when we can give 
you our undivided attention and help you with your 
Hi-Fi problems? Write or phone for appointment.— 
Griffiths Hansen (Recordings) Ltd., 32/3 Gosfield Street, 
Langham Street, W.1. MUS. 2771/0642. 


VOICES OF THE PAST. Part 5 now 
9d. Parts 


and 4 all available, 
of Record ect 

Collecting—a “Guide for Beginners 

Press, Bucklands, Tandridge Lane, "Lingfield. Surrey. 


YOUR TAPE RECORDING transferred to disc.— 
Queensway Private Recording Studios, 123 Queensway, 
W.2. BAY 4992. 


18 THERE AN OPERA, ballet or any other ded 
music you would like, not available in this country? 
For all the latest American recordings, second-hand 
LPs—Bought Sold—Write for details to 
31 Beevhcroft Avenue, London, N.W 


15/- SECURES Approximate value £5; 
balance 12s. monthly. H.M and all others. Inquiries 
solicited for ra Players, ys 4 Remington-Rand 
Shavers, and any Electrical os similar terms.— 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol. 
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This Journal offers you the largest 
audited circulation of any Monthly 
Gramophone Magazine in the 
World. 

The average net sale for the period 
July | to December 31, 1956, was 
65,951 copies. 


CHOICE 


What better time to come to Duode ownership 
than now ? Many, many people who have already 
chosen Duode sound, often after long search and 
much hard experience, would answer with a very 
firm long ago "’! A lot of them write to tell 
us so, because they find so much joy and delight 
in Duode quality that they regret the time and 
money lost before. 


There’s no mystery about this Duode supremacy. 
It springs from the unique dual drive, built-in 
crossover, feedback, fabric cone with graded 
compliance, and individual care given to every 
unit. The result—wide range, crystal clarity, 
NATURALNESS. 


For that is Duode achievement—giving you the 
truth ; the better the gear you use to feed a 
Duode, the more obvious its mastery of good 
sound becomes. 


WITE TODAY FOR DETAILS OF THE NEW 128-C. 


DUODE LTD. 
3 NEWMAN YARD, LONDON, W.! 


THE CHIMES music shop for 


Welbeck 1587 


65 Marylebone High Street, 


musicians 


GOODMANS 


Demonstrations Without Appointment. 


A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3. GU 


LOUDSPEAKER CABINETS 


w.B. G.E.C. 


STANDARD BASS REFLEX CABINETS. AMPLIFIER CONSOLE CABINETS 
LOUDSPEAKERS. ARMSTRONG CHASSIS. 
CABINETS TO ORDER 


KELLY JENSEN 


Open till 5.30 Saturday 
ULLIVER 5775 


TH 


THE DRAWDA 


SHOP FOR SLIGHTLY 


USED RECORDS 
Catalogue Issued Regularly 
HALL BOOKSHOP 
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The GRAMOPHONE 


The ‘CQ’ Reproducer 
costs only 
twelve guineas 


Here is a High Fidelity reproducer 
designed to very high technical and 
aesthetic standards, providing a 
smooth response from 35 to 10,000 c/s. 
Power handling is of the order of 

six watts. 

Percy Wilson, in “ The Gramophone,” 
says :—... a remarkably pleasant 
sounding reproducer which will render 
all types of music and speech at 
ordinary living room volume without 
any disturbing characteristics. 

There is no thump in the base, there 

is no screech in the treble. Male 
voices are not thickened, and 

—- do not ring in the ear. 

. the thing that I noted particularly 
was that I could not find any marked 
irregularities in the response 
in the 3 kc/s region.’ 


For a free illustrated brochure write to 
R.G.A. Sound Services (Plymouth) Ltd 
6 Conway Gardens, Enfield, Middlesex. 


£270-0-0 
Quad Il Amplifier, Control Unit & 
F.M. Tuner. Garrard 301 turntable 
fitted with Leak Dynamic pick-up. 
Tannoy York with 15” Dual Con- 
centric Speaker. 


REECE 


CAMBRIDGE 


£200-0-0 
RCA New Orthophonic Amplifier 
and Control Unit, with RCA F.M. 
Tuner and RCA pick-up and 
Transcription Unit, complete with 


RCA Loudspeaker system in two 


Ferrograph 66/H_ in 
cabinet-—£107. 


matching 


TAPE RECORDERS 


Grundig TK820/3D 
Ferrograph 66 ... 
Ferrograph 
Simon... 
Grundig TK8/3D 
Truvox ... 
Elizabethan de Luxe 
Philips AG8106 .. 
Grundig TKS 
Brenell ... 

Philips AG8107 .. 


£150-0-0 


WITH THE AID OF OUR NEW 
CONTROL UNIT WE CAN OFFER 


AN 


INSTANTANEOUS 
COMPARISON 


BETWEEN A NUMBER OF AMPLIFIERS, 
TUNERS, TRANSCRIPTION UNITS, 
PICK-UPS AND LOUDSPEAKERS 


matching cabinets. 


ACCESSORIES 


Dust Bug 24/6 
Fredorec Cleaning Pad... 3/2 
Clendisc ... 3/6 
Emitex ... 1/6 
The Microlift 29/10 
Bib Splicer 18/6 
Leader Tape... 4/6 
Splicing Tape... ose 4/6 


£48-10-0 


Leak TLIO Amplifier, Point One 
Control Unit and F.M. Tuner. 
Goldring Lenco GL56 with V.R.500 
Cartridge. Wharfedale SFB/3 
Speaker system and matching 
console cabinet. 


G. P. REECE 


| & 2 PEAS HILL, CAMBRIDGE 
TEL: 59349. 


Rogers Minor Amplifier. 
Collaro A.C4/564 Turntable. 
Wharfedale Super 8 CSAL Loud 
speaker in RJ. Cabinet with 
matching cabinet for amplifier and 

turntable. 
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The GRAMOPHONE 


for your 


you can buy anything you see there on the 
— Wharfedale W.15 CS 65% tee 
This provides easy t terms and low service charges by two 
of purchase. Credit "Sale Agreement, repayment being by 9 equal > 2 ia 
monthly instalments, the equipment being despatched after receipt of the “Fret Wha 8 1l 21/3 40 9/2 515 0 
— or Hire Purchase Terms. The latter can be ll 19/8 313 8/1 § 50 
mont 
Pp ‘or amounts over £50. 0 96/6 19 15 36/8 39 10 9 
9 23/8 411 0/1 29 
Cash Credit Hire 
EQUIPMENT rarchas 0 38/9 714 15/4 90 
muy. 
pants. 24/6 
2 64/7 13 4 i9 0 0 
Amplifiers isseur (T 1l 4 69/9 145 26/6 20 0 0 
s. s.d £2 s. d. s.d Collaro 4T200 with PU_...... 19 10 O 47/10 9 15 18/ll 144 1 6 
0 0 102/8 2100 38/1 4200 Collaro 4T200 without PU . 418 0 37/7 79 14/11 1015 0 
Leak TL.10 and Pre-amp 70 69/4 436 26/3 28670 Lenco GL 55 1710 4 43/5 8 15 17/1 1212 0 
W.B.12 61/1 1210 0 23/4 25 0 0 Lenco GL 0 56/6 11 13 22/- 1616 0 
E.A.R.Mullard 510 . 18 0 46/5 990 18/3 18 18 0 Lenco GL 50/4" ° 10 53/7 10 181 20/9 16 15 0 
E.A.R, y ts ay 610 . 19 0 48/10 919 6 184 19 19 0 I 0 51/4 10 10 20/- 15 10 0 
Rogers Senior ....... 00 21 00 4200 
Rogers 00 63/7 13°00 26600 
L.56/S00 619 0 18/10 39 6 00 
R.C.A: Hi-Fi Amplifier and c dring L.56/500/SD ........ 1116 4 30/8 5 18 10 12/5 810 0 
Ph seesebucacecaesee 0o 4117/4 400 44/6 400 Complete Collaro O. or P. 5 05 14/5 210 3 6/8 312 6 
Grampian 5-10-B ............ 270 0 66/- 1310 0 2/1 27 00 Complete Garrard TP1210 543 2122 6A0 315 0 set 
I par th 
30 9 74/6 15 46 21 00 wit 
3510 0 86/10 1715 0 32/11 25 0 0  $Commoisseur 6/9 M45 6 26/6 2 0 0 
60/9 12 8 6 3 1710 0 
é 3 If any of your requirements are not mentioned, please ask for details. We can 
akamimdia ie 0 618 1212 0 1800 supply need whatever it is on easy ‘‘M.O.S. Personal Credit ” terms. 
0 53/11 0 6 0 


MAIL ORDER SUPPLY CO. cor Ros, London, 


HIGH FIDELITY REPRODUCERS 


BUILT ROUND ROGERS, QUAD AND LEAK AMPLIFIERS 


WITH LEAK TL 10 £2.7.0 EXTRA 
LENCO GL56 UNIT WITH JASON FM £17.6.0 EXTRA 
WHARFEDALE 10” GOLDEN CSB 
78 guineas Cabinets sold separately 


or 6 monthly payments of £14 
Delivered and installed personally 


Details of other complete outfits on 
request 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS 
LONDON, 


(HOURS OF BUSINESS : 


MONDAY FRIDAY 10 a.m. to 7 p.m. 
TUESDAY 10 a.m. to 5.30 p.m. SATURDAY 10 a.m. to 5 p.m, 
WEDNESDAY THURSDAY Closed all day 


TEL : GERRARD 7108 
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The GRAMOPHONE 


KEEP TABS ON YOUR RECORDS 


Don’t waste your listening time searching 
for that record—find it at once with 
JOKKi—the new plastic index. They fit 
snugly on LPs or 78s—any size—with or 
without jackets ... LP and EP sleeves too. 
Easily removed and replaced for autochange 
...incolours . . . 2/- per set of 12 complete 
with labels. 


nu 


POWER JUDD & CO., LTD. 
‘ 94 EAST HILL, LONDON, S.W.1 
VANdyke 3304 


NEW AUTO TRANSFORMER = > HiGH FIDELITY 


Matches full range 
set/speaker combinations 


Price 13/6 


Pickups 

Tape Recorders 
Playing Desks 
Control Units 
Amplifiers 
F.M. Units 
Speakers 
Cabinets 


WMTI—Overall size 27” high x 23° wide 
Weight 12} ozs. Fixing hole centres 23” 


This auto transformer is designed to match any ARE WE ALONE ? 

Ba We believe we are the only manufacturer 
over network. The transformer is particularly now —s. reproducers Pr which all the 
useful for matching the SFB/3 to commercial units, with the exception of the turntable are 
radio ry which generally have outputs in the designed and made by ourselves. This is the 
range 2-5 ohms. Where switching arrangements logical wa’ ieve hi ity. 

are not fitted to the set, a Wharfedale speaker e y to achieve high fidelity 


switch at 17s. 6d. (illustrated on left) gives . 
complete control of the output arrangements. % Music played by an EXPERT sounds better. 
The WMTI will handle 15 watts without over- 


load or distress, and the response is level Write for details or visit us : 

ithin 1 dB from 20 to 15 k 
see - ” Weekdays: 9 am. to 6 p.m. Thursdays 9 a.m. 
to 9 p.m. Saturdays 9.30 a.m. to 12.30 p.m, 


| Wharfedale EXPERT GRAMOPHONES LTD. 


WIRELESS WORKS LTD - IDLE - BRADFORD « YORKS INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
Phone : MOU 6875 


AE Seff'-Service at 
CHRISTOPHE 


LP REcoRDS 


W/GH FIDELITY 
LISTENING FACILITIE 


334-45 AND 78 R.P.M. RECORDS 
Wwe - Telephone: BAYswater 8212 
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HAS SUCH EXCELLENT EFFICIENCY 
ND STABILITY IT CAN BE USED | Pee: 
CCESSFULLY IN MANY BADLY SCREENED F +? SPECIALLY DESIGNED TO 


OR EXTREME: RECEPTION AREAS. PRECEDE HIGH FIDELITY EQUIPMEN 


Built by Britain's leading manufacturers of 
V.H.F. communications equipment and of 
superb construction and workmanship. The — 
fully tuned pre-amplifier, separate limiter and 
Foster Seeley discriminator combine to ensure 
the highest performance. 


Self-powered, easy to mount and install, the 
** 820°" adequately meets the needs of the 
enthusiastic and discriminating music lover. 


List Price £31/18/0 (including purchase tax) 


Please write for fully descriptive brochure 


e ACOUSTICAL QUAD 


NO TUNING 
NO DRIFT 


@ TANNOY 
ETC., ETC. 


JASON switched 
QUALITY TUNER 


The Jason Switch-Tuned Quality F.M. Radio Tuner is the unit 
above all for the discerning listener whose interests are first with 
quality reproduction. B.B8.C. programmes are selected at the 
turn of a single switch which the stability obtained from specially 
developed Jason circuitry using Automatic Frequency Control 
alone makes possible. This Jason F.M. Unit is for use with high- 
quality amplifying equipment, and is easily installed without need 
for technical knowledge or expertise. It marks the ultimate logical 
stage in listening to radio, and appeals for its simplicity, quality 
and lasting dependability. 


Price €19/16/2 inc. P/Tax. From stockists of high-fidelity equipment. 
Descriptive Leaflet on request. 


JASON MOTOR & ELECTRONIC CO. SPeedwel 


328 CRICKLEWOOD LANE, LONDON, N.W.2. 7050 


MOTORS 
COMPARATIVE TESTS 
23,000 RECORDS 


89, 
Phone: SALISBURY 4633 
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The GRAMOPHONE 


If you have £170 


and are willing to spend £21 on pick-ups, £27 for a motor, £42 for the 
amplifier, £60 for a speaker, and £20 more for the cabinet, you will have 
high-fidelity in its truesense . . . particularly if you have space enough to do it 
justice. If, on the other hand, your spending needs to be more modest, and _ 
you think carefully about every record you add to your collection, the 
Volmar Trent is a first-class investment. It has a really good amplifier, with a 
Garrard 120 four-speed autochanger, and modern wide-range speaker system. 
Volume is ample for domestic requirements (in fact, in flats you sometimes 
need to be careful about that). There is brilliant separation between 
instruments and voice, and although you can’t expect for 25 gns. what you would 
for £170, the Trent is recognisably ahead of anything else at a comparable 

. Long after you have got over the first flush of enthusiasm that everyone 
has from buying a new gramophone, VOLMAR will go on giving you years of ~ 
pleasure from all your records. 


lf you have 25 gns. 


YOU WILL DO WELL TO BUY 


FROM LEADING STOCKISTS showing the complete Volmar Range on request from 
VOLMAR, {41 HIGH STREET, BRENTFORD, MIDDLESEX. Telephone: EALing 1413 


EXACT-TO-SPECIFICATION 


WILLIAMSON 


AMPLIFIER 


Tele-Radio (1943) Ltd. offer this world-renowned amplifier in kit 
form or completely built, exactly to the designer’s specification. 
Only the highest-quality components are used, and only a soldering- 
iron, screwdriver and pliers are necessary to build from the simple-to- 
follow instructions and diagrams. Lists detailing all items separately, 
with prices for amplifier, pre-amps, radio-tuner, etc. FREE on request. 
Full instructions and diagrams with every kit. 

ALL ITEMS FROM STOCK. C.W.O. or C.O.D. 

Carriage charged at cost 


TELE-RADIO (1943) LTD. 
P.A.1 
ECONOMY PRE-AMP 
A highly efficient pre-amp unit 
offering independent bass and 
treble cut and lift, volume, and 
78 / microgroove compensation 


P.A.1 Pre-Amp (opposite) or Quad Control Unit controls. Suitable for modern 
(£19.10.0), highly recommended. Williamson iron and 
Lick Tape Pre-Ame, | £6,166 made for radio-feeder unit using 


Tuners b , etc., Master Link Tape Pre-Amp, | elled stee! chassis drilled, I i 
4 twin triode 12AX7 valve, its own power supply. With pre- 


Speakers by leading makers, Tape Recorders, dd buildi : - 
Motors, Pick-ups. instructions. £8.18.6 set adjustment on first input 

At our showrooms, or see our Catalogue | Complete, ready built wat stage. 

2 e _ * OUR CATALOGUE OF AUDIO-ELECTRONICS 
56 pages, 9” x 7” plus covers, generously illustrated and brim-full of valuable information. If you 


ad (1943) Goods sent anywhere in the id. 
LO itp. 189 EDGWARE ROAD, LONDON, W.2 


A few minutes from Marble Arch @ Our only address @ Open all day Saturday (1.0 p.m. Thursday) 4455-6 


* WILLIAMSON KIT 
with gold stove-enamelled punched and drilled £25 


chassis, Partridge Transformers and Chokes, 
B.V.A. Valves, best-quality components, nuts, 
bolts, wire, sleeving and full plans. 
Built and tested, ready for use £29.15.0 


* ANCILLARY EQUIPMENT 
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CHAPMAN 


BERRY’S FIRST AGAIN! 


SUB- MINIATURE 
TRANSISTOR COMPONENTS 


1. 45: outPuT TRANSFORMER 250.2 10/- 


FM85 


FULL RANGE OF 


HI-FI 
@ AMPLIFIERS @ FM UNITS 
@ 4 SPEED GRAM UNITS 


AND SPEAKERS 
ON DEMONSTRATION 


AM / FM 
FEEDER UNIT 


2. 8.5:1 INTER-STAGE do. 10/- 
3. EARTIP 29 4. D.P.SWITCH 4/- 
5. EARPHONE PLUG SOCKET 1/6 
6. SINGLE EARPHONE 250 2 18/- 
7. CORD WITH PLUGS 5/- 
6. TRANSISTOR (ALL TYPES) 

9. T.C.C. SUB. MINIATURE CONDENSERS 
(Special List available of all Sub-miniature 


4 WAY PLUG 

AND SOCKET 8/6 
6 WAY do. 9/6 
8 WAY do. 


GOODMANS “ VISCOUNT” 
with AXIOM 150 MK II £30.14.9 


Components) 
COMPONENT __LISTS UNIT AUDIO FAIR 
AVAILABLE FOR] TICKETS 
OSRAM 912 PLUS, AVAILABLE 
MULLARD 5/10 AND R & RECORD TO PERSONAL 
WILLIAMSON CABINETS — CALLERS 
AMPLIFIERS ON EXHIBITION iy ONLY 


Good 
Reproduction 


« «+ to suit all purses 


CABINET SPEAKERS 


£16.10.9 
Sound £18.10.0 
Tannoy 15-in. * *York”’ £71. 8.0 
Tannoy GRF"’ £116.10.0 


SPEAKER UNITS . 
WB “HFIOI2"’ £4.19.9 


we" HFI2I4"" £9.15.6 
Goodmans ‘ * Axiom 150-11 "* £10.15.9 
Wharfedale Super 12CS/AL £17.10.0 


Tannoy 15-in. Dual Concentric 


MOTORS AND PICKUPS 
In variety, by Garrard, Leak, Collaro, Acos, |Decca, B-J, etc, 


All leading makes are represented in our demonstration room, including 
THE AVANTIC GLYNDEBOURNE ”’ 


which so well combines elegance with efficiency 
You will be disappointed if you expect high-pressure 
salesmanship at Webb’s. we give you 
honest advice on apparatus best suited to your 

WEBB’S RADIO 
14 SOHO STREET, LONDON, W.I. = TELEPHONE: GERrard 2089 
Hours 9.00 to 5.30 (7.00 p.m. Thursdays) and 9.00 to 1.00 Saturdays 


THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 


PROVE 


All Static and Dust 
completely removed 
from Your Records 
as they are 


Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 7/- purchase tax) 


From your Dealer, or 


CECIL E. WATTS 
Consultant and Engineer 
(Sound Record'ng and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 


29 REGEN 


March, 
| (or 28gns. Powered) 
ELCOM MULTI PLUGS 
| 
AMPLIFIERS 
Rogers Minor "iil £14.0.0 Qo 
Leak “TLIO” £28.70 layed 
Rogers “RD Junior ” £26.0.0 play ee 
Leak TL/i2” £45.3.0 ok. 
Acoustical “ Quad I!” £42.0.0 % We 
Avantic £55.0.0 ore? 
ph 
‘ 
£35.12.0 
B. 
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Dont Buy an Amplifier Until You have Heard 


with the collaboration of one of Britain’s foremost . 
transformer designers Verdik have produced the 

finest instrument in its class measuring only 1* 

42” x 5”. CONSIDERABLY SMALLER THAN THE 

SIZE OF THIS PAGE. 


SPECIFICATION 


PRE-AMPLIFIER 
INPUTS CONTROLS 
Radio Input Selector 
Tape Bass Boost and Cut 
Treble Boost and Cut 


20 GNS. COMPLETE Pickup LP Volume 


Microphone 
MAIN AMPLIFIERS 


From your Dealer or full details from: Rated Power Output—10 watts. 
Input Voltage—40 MV for 10 watts. 


D i A L L T D e Harmonic Distortion—for 100 watts at 400 c/s. 0.1% approx. 
Frequency Response—within | db. 20 c/s. to 20 ke/s. 
8 Rupert Court, Wardour Street, W.|l Output Impedances—4 ohms, 15 ohms. 
‘Cin: Queens a Spare Supplies for Tuner Unit 30 m/a at 300v. 2a at 6.3v. 


SPECIALISED LOUDSPEAKER ENCLOSURES 


. . . introducing an amazing new 
dual unit loudspeaker system 
for less than £25. The enclosure, 


the BK-LPR103, incorporates the 
new Wharfedale Acoustic Filter.* 
Price, including HF level Control 
and filter condenser, £12.8.6. 
@ Reasonable price. 
_ Modest dimensions: 20° w. x h- 
x 11" d.at base. 
@ Real high quality reproduction. 
€ @ All the advantages of dual speaker 
systems. — 
@ Ideal for stereophonic sound. 
It is impossible to give full details of 
this magnificent enclosure here... 
call and hear it demonstrated at our 


showrooms on a wide range of ampli- 


sg > . fiers, including the new G ll 
PRESIDENT and MAS/UL/C. Trade 


enquiries invited. 
Send for litera- E 


Whariedale Bronze 10/CSB ture and tech- 
aah A new 10 in. unit of remarkable nical report by 


specification and formance at Ralph L. West, 


Wharfedale Super 3 H.P. TERMS ARRANGED 
One of the best HF units 
available. £6.19.11. 
Demonstrations at our showrooms 
Daily 10.30 a.m.—5.30 p.m. 


B. K. PARTNERS LTD. tll 


29 REGENT STREET, LONDON, W.! (Entrance Hanover St.) Phone: REGent 7363 of Mr. G. A. Briggs 


, 1957 
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Emphasis on HIGH FIDELITY 


Tuner Chassis and Amplifiers are precision designed for fullest 
control of high fidelity reproduction from any source. Every 
refinement of technical skill ensures superb performance. 


The specifications for these economical Equipments are indeed impressive and typical 
of the high standards we have created in the field of electronics. 


F.M. (VHF) TUNER -. £17.10.3. AM/FM TUNER H.4.T. ... £20.17.0. 
Model H.II. Combined AM/FM Tuner, Control Unit and Audio 
Pre-amplifier—‘‘ The Heart of High Fidelity’’ ...  £29.3.10. 


PRICES INCLUDE P.TAX 


ALL OUR TUNERS ARE SELF-POWERED 


D.P.A. 10 Main Amplifier 10-14 watts £12.12.0. * D.P.4 4 watt Amplifier 


for Tuner... £7.10.0. 
or with Tone Control Unit e+ £15.15.0. oe 
G.A.4 4 watt Amplifier with Tone 


or with Combined Pre-amplifier ... £19.19.0. Control and Selector... £9.9.0. 
DESIGNED STRICTLY TO HIGH FIDELITY STANDARDS 


On Exhibition Stand 18— Demonstration Room 125 
London Audio Fair, Waldorf Hotel — April 12-13-14-15 


Write for full specification to Ref. G. 
DIRECT FROM MANUFACTURER TO OTHER ENTHUSIASTS 


TE DULCI COMPANY LIMITED 97-99 Villiers Road, Willesden, London N.W.2. 


Telephone WiLlesden 6678/9. 
. 
Fi Reproduction 


BJ overcomes tracking error. 


Q new milestone in Ha— 


The cradled interchangeable disks 
are a/ coarse counterbalance for ail 
heads and cartridges. 


The two slide weights give complete 
fine adjustment gradation within 
8 grammes. 


A finger-touch calibrated pedestal is a 
new approach to rapid precision align- 
ment of all heads and cartridges. 


Closure of the feed lead ensures freedom from 
interference both mechanically and electrically. 


Friction-free spheres give the ultimate in tracking 
smoothness. 


The plug-in shell will take ALL popular cartridges (two shells are included 
with each arm). The fitting is standard for direct plug-in heads. 


We believe this to be the LAST WORD in Pickup arm refinement. 
ASK YOUR LOCAL DEALER FOR FULL DETAILS 


ANOTHER MAGNUM PRODUCT manufactured by 
BURNE-JONES, SUNNINGDALE ROAD, CHEAM, SURREY, ENGLAND 


March, 
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more pleasure from 


authentic 
HIGH FIDELITY EQUIPMENT 

. . because you control the balance of reproduction ; 

you decide the value of treble and bass boost for the 

particular recording, to suit your taste and preference. 


In appreciating the quality of the recording 
you will appreciate too 
the perfection of 


GOODSELL 
“Golden Range’ Equipment 


MAS Amplifier and TC/UL Tone 
Control. Also available : Williamson 
Amplifiers and FM Tuners. Details from: GOODSELL LTD., 40 GARDNER ST., BRIGHTON. Tel. 26735. 


Demonstrations at principal 
Hi-Fi Dealers, including B. K. PARTNERS LTD., MUSICRAFT, THE CLASSIC ELECTRIC CO. LTD., and JOHN LIONNET & CO. 


We are demonstrating the WHARFEDALE NEW 3 SPEAKER 
SYSTEM MODEL SFB/3 AT £39 10 0 COMPLETE 


AMPLIFIERS SPECIAL OFFER 
Quad Il amplifier and pre-amp ... £42 0 

Leak TLIO amplifier and pre-amp <2 7 


EAR Mullard “6/10. ove - 19 
EAR Mullard amp 5/10 aos 18 
Williamson kit tis is 

Do. built . 20 0 
Premier Williamson re-amp 


built) . 
Mullard amp skit £12 12 

Do. with separate . £1414 
Premier 4-watt amp kit .. 10 

Do. built . 5 
Premier | valve 3-watt amplifier a 19 wi 
Verdik “Quality Ten” .. . 221 0 


TAPE RECORDERS TSL Lorenz type 312-2 


Lorenz Treble 
Goodmans Trebax 


— 
~ 


Wharfedale AL 
Super 10 iin 
Super CSB 

1ocsB 
wircs 

Super 12 CSAL 
Goodman (Axiom 150) 
Goodman (Axiom 
Goodman Axiette.. 
Goodman 
w/B1012 


w 
of 
ee aa 


PICK-UPS 
pickup with 2 


Decca pickup with 2 heads 
Leak pickup, ! head... 


AUDIO FAIR! ite 2-speed 

April 12th Collaro 3-speed Transcriptor 

Tickets available for SPEAKER 
GRAM UNITS Goodman 12” Corner Cabinet 


GEC Speaker Cabinet .. 
BSR 4-speed chan Cabinet 
ger Wharfedale Bronze |0” inet 


PAB 
TUNERS 
Collaro less pickup AM/FM Dulci H4T ove . 0 17 

Do. with pickup . High Stability Model... 7 3571/2 
Lenco transcription Model G155.... mpress Open Closed | p.m. THURS, 
BSR 3-speed ape player TUB... ‘Hin 


The above equipment is subject to packing ond Carriage charges. Credit and Hire-Purchase can be arranged 


PREMIER RADIO CO. 


207 EDGWARE LONDON, 
Phone Ambassador 4033 and 


ooo 


| 
“@e 
\) 
UIPME 
MIER 
pRE sl 
eee 
Elizabethan deluxe 668 5 0 ——— 
‘aa TAPE DECKS 
Golding 500 cartridge” | 
g BJ) Arm ... ote 
ve 12 AcosGP20, head 
£12 12 0 
(Dept. 
d 
D J 
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AUTO - CHANGERS 
Large selection of 3- and 4-speed Units 
by leading manufacturers. Our stocks are 
constantly changing, see us for what you 
require. 

Latest Collaro 4-speed RC4/456...£13.13.7 
Garrard RC.80, 3-speed with two XMS 

heads or GC2 crystal...€13.19.6 
Garrard RC.80, AC/DC...£17.19.6 } Post 
BSR 4-speed €9.15.0 5/- 
SINGLE RECORD PLAYERS 


A REALLY FIRST CLASS 


F.M. TUNER 


FOR HOME CONSTRUCTION ON A 
PRINTED CIRCUIT 
Note these star features :— 

* High Sensitivity. 

%* All Brand New T.C.C. Condensers. 
% Aerial Coil and R.F. Coupling Coil 

Printed on circuit. 
%* 5 Valves & 2 Germanium Diodes. 


By the use of a printed circuit the I.F. 
and R.F. amplifiers are extremely stable 
at maximum gain and results are con- 
sistent on all tuners. Valve line-up :-— 

R.F. Amplifier, Z719 or EF80. 

Mixer and Osc., B719 or ECC85. 

Ist 1.F. amp., W719 or EF8S. 

2nd I.F. amp., W719 or ED8S5. 

2 Ger i Diodes GEX.34. 


Latest Collaro 4/564, 4-speed complet 
with Studio O or P cartridge, £9.7.0 


PICK-UP BARGAIN 
LIMITED QUANTITY ONLY 


Driver Limiter, Z719 or EF80. 


CAN BE BUILT FOR 8 GNS. 
Full instructions, data and illustrations, 
2/6 post free. All parts available separately 


B.S.R. long playing and standard, with 

HGP59/3 t.o. crystal cartridge complete 

with sapphire styli. Cream plastic 37/6 
Post 2/6 extra 


@ H.P. TERMS AVAILABLE ON 
CERTAIN GOODS. 


HI-Fl AMPLIFIERS 
Leak, Quad, Rogers, Tannoy, q 
Mullard 510, Osram 912, Unitelex 
Unison, R.C.A., etc. 


HI-Fl SPEAKERS 
Goodmans, Axiom and Audiom, 
Wharfedale, W/B Stentorian, 
GEC metal cone, etc. Very large 
selection at all prices. 


NEW PURCHASE OF 
COLLARO 3-SPEED 
SINGLE RECORD 

PLAYER UNITS 
Type 3/554, complete with Studio T turn- 
= pick-up with crystal cartridge and 
LASKY'S PRICE £6. 19. 6 
Post 3/6 extra 


CONTINENTAL AM/FM 
RADIOGRAM CHASSIS 
SPECIAL OFFER OF A LIMITED NUMBER ONLY 


5 valve plus metal rect. Gram. socket and switch 
piano key wavechange, tone control, independent 


AM/FM tuning. Valve line-up : 
ECC85, ECHS8I, EABC8O, £16.19.6 
EL8!. A.C. mains 100-250v. Carr. 10s. 6d, 


The famous BRENELL 
TAPE RECORDER 


WHARFEDALE 3-SPEAKER SYSTEM 
SFB/3. Consists of 3 low resonance speakers and 
special crossover unit fitted in handsome reson- 
ance-free cabinet, size 34 x 31 x IZ in. Freq. range 
30 c/s to 20,000 c/s. Complete, £39.10.0 


LORENZ 3-SPEAKER SYSTEM 
A highly efficient system specially designed to give 
the widest angle of sound distribution and un- 
surpassed frequency response. Comprises one 
12 in. Unit and two treble Units. Complete, 

£14.19.6 


Complete as illustrated, 48 gns. 
including lid 
BRENELL Deck, Mk. Il 18 gns. 
BRENELL Amplifier, 
Mk. li one 


8} gns. 

Suitable Carrying Case £4.18.0 

Demonstrations at both addresses. 
Full details post free. 


TRANSCRIPTION MOTORS 
Garrard 301, Connoisseur, Lanco, Collaro, 


RECORDING TAPE. All leading 
makes including the new thin long- 
playing Tape. Also Spools. 


P.U.STYLI. All types, long playing and 
standard, diamond and sapphire. 


Nearest Station : Goodge Street 


Opposite ~ Hospital 
pe 
ALL MAIL 


LASKY’S (HARROW RD.) LTD. 
42 TOTTENHAM COURT ROAD, W.!I 
370 HARROW ROAD, PADDINGTON, W.9 


n all day Saturday. Early closing Thursday 
ORDERS TO HARROW ROAD, PLEASE 


Truvox Tape Deck 23 gns. 
Collaro 
£20.0.0 CARRYING CASES 
Large stocks at lowest prices. We can supply 
Carrying Cases suitable for any type of Tape Deck, 
Single record Player or Auto- Changer, with or 
without amplifier, including RC80, the new 
MUSeum 2605 Collaro Type Transcription, etc. 


F.M. TUNERS Large stocks including the 
new W/B, TSL, Jason, Dulci, Rogers, Leak, 
Quad, etc. 


LAD 4075 & CUN 1979 


T/V & RECORD CABINETS 
TO STAND THE TEST OF TIME 


“TUINWUN 


THE CURZON 

Top 20” x 18”. Height 25}” 
Veneered Walnut or 
Mahogany. Interior fitted 3 
sections. Door interiors 
veneered mahogany. 

THE SEVERN 

Top 20” x 18”. Height 28” 
including easy-running 
castors. Veneered Walnut 
or Mahogany. In er or fitted 
3 sections and shelf Door 
interiors veneered Mahogany 


Both models hold approx. 


200 Records and will carry 
any size T/V Set. 


List on Application THE SEVERN 9} gns. 


THE CURZON 8} gns. 
From Barkers, Army & Navy Stores, Murdochs or any leading Music or Furniture Store, 


or from HARTIQUE PRODUCTS, 243 Upper Street, London, N.I. CAN. 1577. 


The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
a protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. From your record dealer 3/=, 


MELTROPE - 


discleaner 


N O W ! POSITIVE 


POSITIONING 
Prevents damage to records 


This unique device not only makes it 
impossible to damage records with the pick- 
up arm but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 
any pre-selected point of the record including 
the first groove. The control provides pneu- 
matic cushioning of the stylus on to the 
record so that it lands literally with a “feather- 
touch.” No enthusiast should be without this 
piece of precision equipment which can be 
used with any make of pickup arm. (NoTE— 
It is not suitable for auto-changers.) 


63!- 
PICK-UP CONTROL 


Send today with your order or for the 
fullest details (a postcard will do) 


' AURIOL PRODUCTS 
463 Shepherds Lane, Guildford, Surrey 


AURIOL 


NORTH LONDON’S HI-FI CENTRE 


EVERYTH.NG IN STOCK FOR THE CONNOISSEUR 


GRAM UNITS’ TAPE RECORDERS RECORD PLAYERS 

GARRARD, B.S.R., ELIZABETHAN, GRUNDIG. £.A.R., TRIXETTE 

CONNOISSEUR. WYNDSOR, VORTEXION, McMICHAEL, ARGOSY, 

COLLARO, LENCO FERROGRAPH PORTABLES & CONSOLES 

F.M. UNITS TAPE DECKS AM 

ARMSTRONG, COLLARO, WEARITE, TLIO, ROGERS, 

JASON, R.C.A. SPEAKERS JUNIOR, QUAD MARK It 

QUAD GOODMAN, G.E.C., BAC. E.A.R., MULLARD 
B., WHARF 

MICROPHONES 

ARMSTRONG, ACOS, LUSTRAPHONE 

EASY TERMS for | £710, FILM INDUSTRIE! 

TAPE EVERYTHING 

E.M.I., SCOTCH PICKUPS 

BOY, B.AS.F.,  STYLI ACOS, DECCA, B.J. LEAK 

VORTEXION ALL TYPES AVAILABLE CONNOISSEUR, COLLARO 


NOTE OUR ADDRESS:—2 DOORS FROM GAUMONT CINEMA, 


C. C. GOODWIN Ltd. 


all availat 
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Now! it’s 
— economically 


USE A PROFESSIUNAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 


Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer : “ Everyone 

who uses a tape recorder will need this little tool. It is indispensable.”” Join or mend 

tapes easily, quickly and without “clicks” or breaks in your recordings. Send 
stamped addressed envelope for helpful leaflet on tape editing. 


(Bib) RECORDING TAPE SPLICER - 18/6 


MULTICORE SOLDERS LTD. (Subject) 
DEPT. GRI8 MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS (BOXMOOR 3636) 


CABINETS AND 
EQUIPMENT 


We can supply any Cabinet 
to your own specification 


This ever popular bureau cabinet is ~j 
veneered with the finest selected Walnut and -- 
beautifully polished in a medium shade. = 
Designed to accommodate any type of -f 
Automatic Record Changer, Tape x 
Amplifier, chassis, etc., and to give generous ~] 
storage compartments. oa 
We can also supply and fit this or any ~ 
cabinet with the latest Hi-Fi amplifiers, ~#Ay 
tuners, transcription units, record changers, f 
speakers, etc. 

Send for comprehensive illustrated catalogue 

of cabinets, autochangers, speakers, etc., 

all available on easy H.P. terms. 


LEWIS RADIO COMPANY 
120 (G6) Green Lanes, Palmers Green, London, N.13. Tel.: EOWes Park 1155/6 


£16.16.0 


THIS SUPERB UNISON ; L.P. RECORDS on E.P. TERMS 
UL3 AMPLIFIER | PlayNow — Pay Later! 


Designed to do full justice to 
dee high fidelity recordings and Any make of Classical 1P and EP Records 
A (except HMY) supplied by post. Easy pay- 


» radio , (ransmissicns. 
chieves a level of performance cheme for orders of £4 and over. 


seldom attained even by more ment + 
expensive amplifiers, Examples : 
pel - deposit plus 3/- pp.i. and 
payments of 13/-. 

8-7in EP @ 1110, C-sh £4 I4s. 8d. plus 
p.p.i. 3/- or 24/6 deposit 3/- p p.i. and 
5 monthly paymenis of 16 -. 


Simply let us know your requirements and 
we will send our quotation by return. 


Yours for 

only 14s. 6d. 

dep., plus 3s. & pe 
— Payments 
of 38s, Os. 


DOUGLAS JORDAN LTD., 
(Dept. G5', 3 Corbetts Pzss>ge, 
Rotherhithe New Road, London, S.E 16 


—TAPE RECORDERS — 


The GRAMOPHONE 


TAPE RECORDERS 


NO INTEREST 
CHARGES! 


% WE SUPPLY ALL MAKES OF TAPEJRECORDERS 
ON OUR NATIONALLY FAMOUS “NO 
INTEREST” TERMS. WE HAVE THE LARGEST 
SALES IN THE COUNTRY. WHY? BECAUSE 
WE GUARANTEE THAT OUR TERMS CANNOT 
BE BEATEN. 


%* THEY INCLUDE ONLY 2/6 IN £ DEPOSIT ; [NO 
EXTRA CHARGES AT ALL; UP TO £i2 FREE 
ACCESSORIES OFFER FOR CASH SALES; TWO 
YEARS H.P.; FREE INSURANCE POLICY; FREE 
DELIVERY ANYWHERE IN THE U.K., ETC. 

PART-EXCHANGES. SECOND-HAND MACHINES. 


* VISIT OUR DEMONSTRATION ROOMS—25 
MODELS ON PERMANENT DISPLAY. OPEN ALL 
DAY SATURDAY. 


ALL ORDERS FOR TAPES AND ACCESSORIES 
DISPATCHED BY RETURN, POST FREE!!! 


NO PURCHASE TAX — BUY BEFORE THE BUDGET! 
FREE BROCHURES : 


HOWARD PHOTOGRAPHIC 


(TAPE DEPT. £), 199 HIGH STREET, BROMLEY, KENT 
RAV. 4477 


MAIL ORDER SPECIALISTS 


ON EASY TERMS 


NOINTERESTCHARGES CASH PRICE 55gns. 
NEW IMPROVED ‘SOUND’ 


Collaro 3-speed deck with auto- 
matic track reversal. Complete 
with tape and microphone. 
Deposit £6.15.0 and 8 monthly 
payments of £6.7.6, Total pay- 
ment 55 gns. 

NO EXTRA CHARGES WHATSOEVER 


All leading makes on similar terms 
Write or ’phone for free brochures, 


A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 


la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, etc. 


L.P. RECORDS POST FREE 


Fach record racked guaranteed - rerfect condition All makes sunrlied, 
including Decea, Nixa, Oricle, Vox, H.M.V., Columbia, 
Pa:lopohne, etc. 


L. & H. CLOAKE 


334 ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


FOR THE RECORD... 

HIGH FIDELITY EQUIPMENT 
Veriluccance Fick- up Cartridge Pre-amplifier ° Power 
Amplifier Oual C ic Sp 


TANNOY PRODUCTS LTD- WEST NORWOOD - $.€.27 - GIPSY HILL 1134 
Practitioners in Sound 


PURCHASE,’ HIRE OR HIRE-PURCHASE 
-VORTEXION 
* sie Recordings — Tape te Tape/Dise Service — 

‘From GRIFFITHS HANSEN (Recordings) LTD, 


32:33, GOSFIELD STREET; LONDON, 
Phones: MUSeum 2771, 10642 
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Duode Sound Reproducers ..... oe 
Dulci Radio Co. Ltd, ........... eeee L.H.P. Acoustical Equipment Co. .................. 
Dust Bug (C. B. Watts) .........cccceeeeeceeeeneeee 66 London Audio Pair 


E.M.G, Handmade Gramophone Ltd. 
E.M.I. Recording Equipment... Modern Electric Ltd. 
homes cose M.S.S. Recorders .. 


‘STIFF CARDBOARD 
RECORD COVERS 
OF 
QUALITY AND FINISH 


ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 


SEND FOR DETAILS 
TO THE MANUFACTURERS 


HENRY ELWIN LTD 
PLUMPTRE STREET 
NOTTINGHAM (Dept. M.I.) 


recoro COVERS, ALBUMS, CASES, Ete. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone : GER 8589 


A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 
DITION — CASH OR PART-EXCHANGE FOR 
PERFECT LPs. 

RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 
HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE 
SEND DETAILS AND LISTS TO US AND WE WILL MAKE 
YOU AN OFFER. 


Open daily 11-6 p.m. Closed all day THURSDAY 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS. 


iLhers POSTAL SERVICE ORDER FORM 


for ALL your RECORDS 
1 enclose my subscription for £1 (or 22s. including Index) for 
Eosebit shed 1886 ” one year post free. (Subscription to U.S.A. and Canada $3.50) 
BLOCK CAPITALS 
in obtaining your LP Records ? Addre 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS 
POSTAGE FREE IN GUARANTEED CONDITION 


332 NSTED’S LTD. 209 UXBRIDGE ROAD 
EALING, W.13 Copies of “The Gramophone” are obtainable from Newsagents 
Telephone : Ealing 0379 and Railway Bookstalls throughout the country. 


xt Printed by Gibbs & Bamforth Itd., St, Albans. and te by the Proprietors 

*§ General Gramophone Publications’ Lid. Bbrington Renton, Middlesex 
id ed if reply is A... 3 4 


display or classified advertisements. 
Available until March 3ist. 
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THE HIGH FIDELITY 
SPECIALISTS 


We Strongly Recommend 


THE ACOUSTICAL QUAD Il 
AMPLIFIER AND CONTROL UNIT 


“ For the closest approach to the original sound "’ 


£42 CASH 


or £9 Deposit and Eight Monthly Payments of £4 9s. 4d. 


The Associated FM Tuner is similar in size and appearance to the 
Control Unit and the price of this is £30 9s. cash or £6 9s. deposit and 
eight monthly payments of £3 5s. If you have a Quad | Amplifier and 
Control Unit we shall be pleased to quote you part exchange terms. 
These units are interchangeable and you can use the Mark Il Control 
Unit with a Mark | Amplifier. For record reproduction we recommend 
the Connoisseur motor and the Connoisseur Mark Il Pickup. The 
price for an LP diamond head and 78 sapphire head is £46 Os. 9d. On 
credit terms this means a deposit of £10 Os. Od. and eight monthly 
payments of £4 17s. 10d. To complete the equipment we suggest the 
Lowther T.P.1. Corner Horn priced at £96. All of this equipment is 
fitted up in our showrooms and we shali be pleased to demonstrate 
without any obligation. Also on demonstration is equipment made by 
Rogers, Leak, Tannoy, Pye, Lenco, Garrard etc. 


; Our mail service is second to none and 
PART a” nor all stock goods sent by return. 


93-94 FLEET STREET, LONDON, E.C.4. Phone: FLEet Street 9391-2 


Make the most of your tape recorder 


MICROPHONE 
DYNAMIC If you have not seen a recent copy of 


MUSIC and MUSICIANS 


ALL TYPES OF 
TAPE RECORDERS. ‘N the publishers will be glad to send you 


The Lustrette _incor- ' ae a back number FREE and post free, and without 


Porates an entirely new 


omni-directional moving is obligation. They know that as you read The Gramophone 


coil insert which 

fidelity reproduction at if 2 is you will be delighted with MUSIC AND MUSICIANS 

Available in range o ee will wan regularly. The pictures 
permitting and it to read it 

its use as a matche Pe: : alone i 

replacement for all types “oe ee will intrigue you 
of Crystal, Condenser 4 

or other microphones. 


* Contemporary - styled * Please mention THE GRAMO- 


casing, only 24” high. 
Cas PHONE and write, asking for a 
or hand model. FREE specimen copy of MUSIC 


* Corries - 
phone AND MUSICIANS, to 
A’ter-Sales Service Hansom Books Ltd., 21 Lower 


fo -ilities. 
ag. Belgrave St., London, S.W.1. 
Wri» for leaflet and name and address of nearest stockist to: . 


LU* RAPHONE LTD. St. George’s Works, Regents Park Road, Lonon, N.W.1! 
Tel. PRimrose 8844 


LGB 
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WORLD-FAMOUS ARTIST 


ON 


RUBINSTEIN 
“Chopin Waltzes” 
7ERS072 
VICTORIA DE LOS ANGELES, 
DI STEFANO, GOBBI, ERCOLANI, 
Excerpts from “‘Madama Butterfly” 
7ER5073 
RUDOLF KEMPE 

THE PHILHARMONIA ORCHESTRA 
“Mozart Overtures” ” and “Die Zauberfléte” 


EDDIE FISHER & DE ‘BIE REYNOLDS 
Numbers from R.K.O’s Technicolor Production 
“Bundle of Joy” 
7EG8207 
THE MELACHRINO STRINGS 
conaucted by George Melachrino with the Peter Knight Singers 
“Paris Promenade” 
7EG8206 
EZIO PINZA 
Songs from the film 
“You belong to my heart” 
7EB6024 
RONNIE HILTON 
with Orchestra conducted by Frank Cordell 
“For those in Love” 
7EG8202 


George 
Melachrino 
Photo: Derek Siler 


Debbie Reynolds 


7°45 rpm Extended Play Recent 


“HIS MASTER'S VOICE” | 


THE GRAMOPHONE COMPANY LTD. (RECORD DIVISION) 8-11 GREAT CASTLE STREET - LONDON - W. 
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